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side 1 A LITTLE EYE OPENER BLUES 



If you were in New York, you should have been at Town 
Hall for the Down Beat Jazz Concert because that was the 
scene of the action that night. 

If you happened to be somewhere else, then this recording 
will help to fill you in on what you missed. If you really hap- 
pened to be on hand as the crimson curtains parted on Town 
Hall’s famed stage, this album will bring back the occasion 
for the applause to which you contributed so often during 
the concert. 

There is an element of chance in staging a concert to be 
recorded “on the spot.” So many things can go wrong that 
the project would seem better situated in a studio. But Down 
Beat and Dot reasoned that a concert presented by seasoned, 
imaginative musicians is best recorded live. That way, the 
wonderful things that seem only to happen before an audi- 
ence can be captured for all time on tape. 

This concert turned out that way. There was an air of 
expectancy as MC Jack Lazare introduced Manny Albam’s 
"Jazz Greats,” and the excitement didn't flag throughout 
the remainder of the concert. 

In addition to the jazz, the audience was treated to a bit 
of recording education. They saw Dr. Rudy Van Gelder 
operating swiftly and efficiently to capture the fine sound 
for the grooves of this album. They got the feel of what it is 
to set up for balance, and a look at how much equipment 
goes into the production of an LP. 

What the audience couldn’t know was that Manny’s "Jazz 
Greats” had assembled for rehearsal of his new scores less 
than an hour before the start of the concert. Manny had 
them read down the charts, in most cases just once, and they 
were ready to go. It is a tribute to the musicianship of the 
men involved that the band roars like a bunch who have 
played together for months. 

A Little Eye-Opener showed why Down Beat and Dot 
wanted a big band onstage to anchor things. It’s a punchy, 
bristling piece of the type which only comes off under the 
drive of a big band. Within the framework of Albam’s 
arrangement, some of the band’s soloists have their say. A1 
Cohn leads off, followed by Jerome Richardson, Gene Quill, 
Pepper Adams, Nick Travis, and Frank Rehak. 

Another vital component of any jazz presentation is a set 
by a strong, compelling soloist. Down Beat and Dot turned 
to Tony Scott, whose new group filled the bill perfectly. 

Scott’s quintet seems an extension of his nervous, enthusi- 
astic personality. In trombonist Jimmy Knepper and guitar- 
ist Kenny Burrell, Tony has found soloists capable of 
excitement of their own, as well as valuable voices in a 
group sound. 

Scott’s Bluee For An African Friend was (and still is, 
every time he plays it) dedicated to a '23-year-old blues and 
scat singer whom the clarinetist met in Johannesburg, South 
Africa, in 1957. The singer, Cameron Mukalongo, popularly 
known as Pinocchio, idolized Charlie Parker and many other 
American jazz artists. Late in 1957, he stowed away on a 
freighter bound for America to sec his idols, but was dis- 
covered and returned home. The depth of the youth’s love for 
jazz moved Tony deeply, and, as this track shows, Pinocchio 


and his plight are never far from Scott’s thoughts. 

Burrell solos first, followed by Knepper, whose sharp, often 
pungent comments, are followed by Scott. Tony's succession 
of choruses, each fiercer and more wildly emotional than the 
one preceding, moved the audience to spontaneous applause 
three times before the group moved into the out chorus. This 
type of reaction, generally reserved for exhibitions by drum- 
mers, shows how a strong soloist can generate an excite- 
ment as driving as that of a big band, but in its own context. 

Note, too, how Scott builds to a climax in his last three 
choruses by sliding into double time, then into a higher reg- 
ister, then into his leveling-off, final statements. 

Jazz humor is also needed in a well-rounded concert. For 
the Down Beat affair, Don Elliott produced his amusing 
vocal interpretations of some well-known personalities sing- 
ing scat to When Your Lover Has Gone. This type of spe- 
cialty won Elliott well-deserved praise at the 1957 Newport 
Jazz Festival, because his humor is always musicianly, and 
always stays within the bounds of good taste. 

Elliott also blends his voice here with McKusick’s bass 
clarinet, and later contributes a solo on mellophone stopped 
with a cup mute. Pianist Coiwin and McKusick also solo. 

Because of the length of the concert, the customary inter- 
mission was by-passed. Instead, the band came back on for 
another set, during which A1 Cohn’s showcase, My Funny 
Valentine, was played. The results begin side two of this 
album. Perhaps all that’s really necessary to say about it is 
that it’s Cohn at his flowing, inventive best. Albam scored 
the background sparely, leaving Cohn plenty of room in 
which to stretch out. 

A few surprises help spice a jazz concert. This gathering 
had many surprises, and among them was the appearance 
of some of the West Coast swingers. Flutist Paul Horn 
trekked East with bassist Don Bagley, and they teamed 
with pianist Katz and drummer Johnson for a set. One of 
the highlights of the set was Horn’s liquid-like variations 
on Willow Weep For Me. Paul’s work, like that of Jerome 
Richardson, indicates that the flute has passed out of its 
role as a color instrument and into a new character: that 
of the full-fledged solo instrument, with versatility and 
authority of its own. 

The concert wrap-up was a free-swinging Blues Over 
Easy, in which everyone got a chance to blow. The soloists, 
in order, are Katz, Travis, Quill, Richardson, Adams (called 
back by Manny for another chorus), Osie Johnson, and a 
final chorus encore by the band. 

An interesting sidelight to this last track is that it has 
three bass players and a guest vibes man. Milt Hinton was 
on bass at the start, but Bagley soon took over. Don and 
Milt passed the bass back and forth through the number, 
both being spelled at intervals by Knobby Total). 

TV personality and friend of jazz Steve Allen sat on the 
piano bench with Dick Katz, but while Dick worked the key- 
board, Steve had his own thing going on vibes. 

All in all, it was a fine concert. There were many happy 
moments, like Osie Johnson playing eight bars of Stardust 
(by special re*quest) ; and there were many swinging high- 
lights. 

Unfortunately, Osie’s eight bars didn't make the LP. But 
the high spots did. And those are the times that live. 

Dorn Cerulli, Associate Editor, Down Beat 
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IN A TWENriETH-CENTURY DRAWING ROOM 


SIDE 1 


MY INSPIRATION 
GIFT OF THE MAGI 
YOU'RE A LUCKY GUY 
CAN’T WE BE FRIENDS 
STEP LIVELY OSIE 
MINOR SEVENTH HEAVEN 


HOW LONG HAS 


Hal McKusick Octet 


THEME 
ALTO STRATUS 
THIS BEEN GOING ON 
BROTHER JACK 
IMMORTAL 


SIDE 2 



Those of us who were around when jazz grew up in the barrel house 
have watched with misgivings its periodic efforts to slick down its hair 
and wangle an invitation to the vicar's garden party. Many a jazzman, 
mistaking debility' for dignity, has meekly exchanged his musical virility 
for a dubious respectability, sacrificing the merits of one idiom without 
acquiring those of the other. 

Hal McKusick and Manny Albam have sought here to do just the 
reverse — to exploit certain long-hair skills by bending them to jazz 
purposes. That they largely succeeded is a tribute to their fortunate equip- 
ment for the experiment. Both are jazz musicians first and last, with a 
wide acquaintance in long-hair literature; both rejoice in a challenge 
( Hal encouraged Osie Johnson to score Minor Seventh Heaven in D, 
which, for alto sax, is like doing your duck-shooting looking backward 
into a mirror ) ; both regard themselves as lifelong students of their craft; 
and both were stimulated by the notion of using a 'cello quartet as foil 
for a jazz horn. 

The great Dr. Johnson (a notorious die-hard), told by Boswell of a 
lady preacher, said: "Sir, it is like a dog's walking on his hinder legs. 
It is not done well; but you are surprized to find it done at all." So says, 
perhaps, the die-hard jazz fan on hearing that someone has undertaken 
to make symphonic string players swing; but even die-hards may find 
themselves agreeably "surprized" at Manny's adroit handling of the 'cello 
contributions. By rigorously avoiding the perilous dotted note, artfully 
alternating pizzicato passages with sustained "choir” effects, and letting 
the jazz stringmen Barry' Galbraith and Milt Hinton guide the rhythm 
in the ensembles, Manny has managed to an amazing degree to keep 
the long hair from showing, while taking full advantage of the inter- 
esting incongruities between the velvety texture of the symphonic strings 
and the characteristic intonation and attack of the jazzmen. 

Some rewarding moments: In Lucky Guy, the exciting lift of Hal's 
take-off into his alto solo after the opening chorus; and, after the release, 
the tantalizing note ( an A, I think ) on which he chose to re-enter the 
final eight bars. In Manny's Alto Stratus ("named after a cloud"), the 
lyric first strain with its guitar ostinato like water falling in cool drops 
into a pool, giving way to the softly swinging second strain. Hal's un- 
ostentatious lead clarinet on the opening chorus of Friends, letting us 
respect a good old nine while cooling it just enough to make it refresh- 
ing to the modern palate. The faint bittersweet humor of Gift of the Magi 
(named for that O. Henry story), its soft but nervous 'cello pizzicato 
in the last chorus, out of which Barry's guitar emerges like the ironic 
reply to an anxious question. Hal's funky alto on Brother Jack, a blues 
named lor RCA Victor s Jack Lewis; later, the mad voicing between Hal 
and Barry, interchanging parallel and contrary motion. Osie Johnson's 
brushbeats in Step Lively, like feathers in a hurricane. 

Die-hards may groan, but nothing can stop the coming rapprochement 
between the two major currents of modern music. In this album, the 
Twentieth Century meets the drawing room more rhan halfway. 

Ralph Berton 


Ralph Berton, internationally known jazz musicologist, liter- 
ally grew up in the laps of the jazz great. Raised in Chicago, 
kid brother of the famous Vic Berton (drummer with Red 
Nichols’ "Five Pennies"), his extensive musical background 
includes both jazz and "the classics." 


Inspiration, Gift, Friends, Step Lively, Minor Seventh, Theme, 
How Long and Immortal were recorded Sept. 14 and 15, 1955, with 
Hal McKusick, clarinet and alto sax and Harvey Shapiro j 

Barry Galbraith, guitar Lucien Schmidt { . ^ 

Milton Hinton, bass Abram Borodkin 1 

Osie Johnson, drums Milton Prinz ) 


Lucky Guy, Stratus and Brother Jack were recorded Sepr. 29, 1955, 
with: 


Hal McKusick, alto sax 
Barry Galbraith, guitar 
Milton Hinton, bass 
Sol Gubin, drums 


and Harvey Shapiro 
Lucien Schmidt 
Bernard Greenhouse 
Sidney Edwards 



Gift of the Magi, Step Lively Osie and Alto Stratus were written by 
Manny Albam; Brother Jack by Hal McKusick; Minor Seventh Heaven 
by Osie Johnson; Theme by A1 Cohn; Immortal by Bobby Scott. The 
other four numbers were previously published pop tunes. 

Osie made the arrangement on his own tune (Minor Seventh): the 
other ten numbers were all arranged by Manny Albam. 

Copyright 1956, Radio Corporation of America 


This Is an RCA Victor 

"New Orthophonic" High Fidelity Recording 
It is distinguished by these characteristics: 1. Complete frequenq’ range. 
2. Ideal dynamic range plus clarity and brilliance. 3. Constant fidelity from 
outside to inside of record. 4. Improved quiet surfaces. 

For best reproduction, RCA Victor records should be played with the R.I.A.A. 
or "New Orthophonic" curve adjustment. The A.E.S. position may also be 
used with bass boosted and treble reduced. 

Beware the Blunted Needle! 

A blunted or chipped needle can permanently damage your most valuable 
records. A worn needle will impair the quality of sound reproduction you 
hear. Make sure your needle is in good condition before you play this record. 
If in doubt, have it checked by your dealer — or buy a new needle. 

Gruve/Gard Protects This Record 
Notice on this long play record a new raised center and outer 
edge which was designed by RCA Victor to protect the playing 
surface of the record from abrasion, scratches, and contact with 
other records. This feature will give you many additional hours 
of perfect record play. 
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OR THE FIRST TIME, 
brilliant, ear-surrounding stereophonic recording puts the listener right in the midst of an 
ensemble jazz band. You hear the fullness, the richness of this happy, foot-stomping music in 
a way that not even the hardiest, longest-memoried veteran of New Orleans jazz has ever heard 
it before. The meeting of a modem technique and a well-aged musical style has produced an 
exciting new listening experience. 

The New Orleans ensemble style was practically forgotten during the late Twenties and 
all through the Thirties. The rediscovery and return to activity of Bunk Johnsor. arly in the 
Forties brought it back into the limelight. Since Johnson’s death in 1949, the sty le has been 
kept alive primarily through the work of clarinetist George Lewis, who inherited Johnson’s band. 
If, or when, Lewis stops playing, it will be only the strength of the inspiration he has implanted 
in younger musicians, such as Ken Davern (23), that will carry this basic jazz style on. Davem 
has caught Lewis’ musical message. He sees a gloryland of jazz in the ensemble style. “I’ve 
never been so thrilled by die clarinet as an instrument,” Davern once said, “as when I was 
listening to George Lewis.” 

The Salty Dogs came into being when the Red Onion Jazz Band, the only group in the 
New York area which has played basic traditional jazz in recent years, broke up. At the time, 
Davern was playing clarinet with a Dixieland group, the Empire City Six. One night in March, 
1957, he rounded up the survivors of the Red Onion Jazz Band, told them o< his enthusiasm 
for the Johnson-Lewis style and they laced right into some of the old standard tunes and 
spirituals that are included in this recording. Since then they have met regularly in a hall 
in Brooklyn where they play for their own pleasure to four bare walls (they pay for the hall 
thei. .ves). 

Davern is the only fulltime musician in the group. He has worked with Jack Teagarden, 
Pee Wee Erwin, and Billy Butterfield, as well as the Empire City Six. The rest of the Salty 
Dogs, most of them as young as Davem, earn their livings by other means. Drummer Bob 
Thompson, who was the leader of the Red Onion Jazz Band, has been active in traditional jazz 
around New York for many years. Away from his drums, he teaches psychology at Columbia 
University. Cornetist Frank Laidlaw is a junior executive in a Madison Avenue firm. Trom- 
bonist Steve Knight, who also plays highly authoritative ragtime piano, is studying experi- 
mental psychology at Columbia. The bassist is Arnold Hyman, a school teacher whose devotion 
to the Salty Dogs is so great that he commutes from Philadelphia to take part in their sessions. 
Carl Lunsford, on banjo, has been with Gene Mayl’s Dixieland Rhythm Kings and hankers 
to be an actor, an aspiration that was whetted in the summer of 1958 when he was in a touring 
production of The Boy Friend. His role? A banjo player. 

As this program suggests, the Salty Dogs have a strong leaning toward spirituals, a lean- 
ing that they inherit from both Bunk Johnson and George Lewis. They once kept dancers at 
. a New Jersey country club in a nightlong state of rhythmic euphoria by playing nothing but 
^ spirituals. Like Johnson, Lewis, and other early New Orleans ensemble jazzmen, Davem and 
his band have found that spirituals have a simplicity and directness that make them almost 
ideal material for the New Orleans ensemble style. 

The ensembles flow freely and, in stereophonic recording, they flow with rare brilliance 
and fullness. For ‘he hungry ear, it's truly gloryland. 




This Elektra Stereo disc can be played stereophonically on 
disc equipment fitted with a proper stereo pickup and two amplifiers 
and two speakers. It can also be played, with excellent results, on 
most standard (non-stereo or monaural) phonographs of good 
quality. A diamond stylus is strongly recommended for best results 
and minimum record wear. 

The original tapes for this stereo record were made on modified 
Ampex equipment employing specially constructed microphones 
designed specifically for stereo us:. It was mastered on a Scully 
lathe equipped with a Fairchild 45/45 stereophonic feedback 
cutter. This record conforms to all RIAA playback specifications. 
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• OLIVER S TWIST" transforms some familiar standards into a 
freewheeling swing idiom, with the aid of a joyous orchestra 
headed by one of the greatest big band arrangers— Sy Oliver. Sy, -= 3 | 
(a youthful nickname for "psychologist") brings originality and 
style to the medium, with a ra© '.musical insight that embraces 
varied and unexpected orchestral; effects, editing contrasts and an 
unrelenting driv e that thrills the /younger generation as well as the! 
"youth of a decade or two ago”? As ©Be "old chestnuts" will 
prove, , Sy Oliv er is also an "toriovatdr,' 1 injecting time-honored 
favorites with the exuberant, fresh approach of "OLIVER'S! 
TWIST:" His ensemble writingB never! muddied, but sharp ancfl 
clear, ahd the s 
five. Here, then 
that is swut, art 

The hard-drivii 

talented sideingi _____ 

Latinized "CHIU CH1L'" does a turnabout and bursts out in a 
wailing rendition that stars Sam "The Man” Taylor. Sam, the 
most famous tenorman in the rhythm and blues field, returns to 
lead the field in the low-down "OH, THEM GOLDEN SLIP- 
PERS" in which his horn is incisive and booting all the way. In 
the sweet-swinging "THIS IS LOVE," which follows, Charlie 
Shavers flamboyant trumpet shows itself to full advantage. It is 
also in evidence in the jazz roundelay "THE BLL1E TAIL FLY," 
which highlights Sam "The Man” and George Barnes on guitar. 

But Charlie's full-toned, powerful attack comes into its own with 
the high-flying rendition of "ANNIE LAURIE," in which Jimmie , 


Crawford's drums chatter busily and continuously in a heightened 
rhythmic drive. "Craw" also sustains the hand-clapping beat of the 
revival-meeting tempoed "I'LL FLY AWAY” that starts with an 
instrumental conversation between George Duvivier's bass and Sam 
Taylor’s tenor, and gradually builds into a slam-bang finish. 

On the flip side, "LAZY MISSISSIPPI MOON" gathers momen- 
tum from Sam "The Man" and Jimmie Crawford's shining con- 
tributions. Then, the renowned "INTERMEZZO" takes on a new 
sound, guided by Ernie Royal's thoughtful trumpeting "I FOUND 
THE ONE I LOVE" is an up-tempo ballad with an interesting 
rhythmic interplay and solo spotlights by Vince Forchetti's trom- 
bone and the clarinet of Seldon Powell. The next cut, the tuneful 
"I'M A LITTLE TEAPOT" brews up a stormy romp that's pierced 
by Jo<? Soldo's clarinet. In "ARKANSAS TRAVELER" George 
Barnes draws warmth and lyricism from his graceful guitar chords 
iu direct contrast to the' brass biting ensemble sound in the exposi- 
tion. Georgcaeads off the concluding "MANSION OVER THE 
HILLTOP," a tune played with directness and intensity, exhibiting 
the inventiveness and logic of Sy Oliver's arranging talents to best 
advantage. 

THE SY OLIVER ORCHESTRA: Charlie Shavers, Ernie Royal, 
Dick Perry, Mel Davis, trumpets; Rodney Levitt, Vince Forchetti, 
Morty Bull man, Frank Saracco, trombones; Sam Taylor, Seldon 
Powell, Dave McRae, George Dorsey, Joe Soldo, Phil Bodner, 
reeds; George Ba rnes, guitar; Dave Martin, piano; George Duvi- 
vier, bass; Jimmie Crawford, drums. 


i improvisations arc always concise anu imagma- 
:e interpretations that; communicate, in a manne| 
lud continually swinging. 



p,- Oliver Orchestra contains some of the i 
l the business. In the lead-offs 
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The Sy Oliver Orchestra 
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1. CHIU CHIU (Mollnare) 2:24 

2. OH, THEM GOLDEN SLIPPERS . w nn d> ., 2:54 

3. THIS IS LOVE(Kriicr) 3:12 

4. THE BLUE TAIL FLY (Am Oliver) 2:25 

5. ANNIE LAURIE (Am Oliver , 2:33 

6. I'LL FLY AWAY (Bromley) 3:48 
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1. LAZY MISSISSIPPI MOON < Nelson) 2:03 

2. INTERMEZZO (Provost) 3:03 

3. I FOUND THE ONE I LOVE (Beatty) 2:42 

4. I'M A LITTLE TEAPOT (Kellcy-Sandcr*. . .. 2:05 

5. ARKANSAS TBAVELER (An: Oliver) 2:25 

6. MANSION OVER THE HILLTOP (Sumphill) . 2:41 
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ABOUT THE'ARTIST 


JOSE "Pepe" Requesens was born in the 
port of Veracruz, Mexico, of Spanish parentage. 
He first came in contact with the piano at the 
age of live, and had to sit on a special chair in 
order to reach the keyboard. Other than studying 
the rudiments of music with his mother, he re- 
mains largely autodidactic. 

At fifteen he ventured to Mexico City where 
he also became interested in the dance, and within 
a short time landed the number one male position 
in the Ballet Russe, dancing opposite Nina 
Shestakova, who was previously with the ballet 
of Anna Pavlova. Having toured throughout Mexi- 
co as a dancer, his desire to see other countries 
and know other cultures came about when he de- 
cided to tour the Orient. In the meantime he had 
surrendered the traditional ballet for ethnic dan- 
cing. He then lived and traveled in the major 
countries of Europe, North Africa, Asia, and 
Oceanja. "He entertained in such varied and in- 
teresting places as Tokyo, Manila, Shanghai, Singa- 
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pore, Bombay, Cairo, Venice, Paris, London, and 
Barcelona. In the United States Pepe Requesens 
has lived and entertained in the Santa Fe, — New 
Mexico's art colony. In New York City, Pepe 
Requesens has appeared at La Zambra, New 
York's leading Spanish Restaurant, under the able 
guidance of its popular owner, Ramon Zabala, 
who was instrumental in bringing Pepe Requesens 
to the attention of New York's Cafe Society, where 
Pepe Requesens became an immediate success. 

One need not guess, after hearing his musical 
harmony, that he has been broadly influenced by 
his itinerant life, often adapting himself to a 
characteristic rhythm of a particular country. He 
then utilizes his restless and creative imagination 
to bring forth musical compositions with a fresh- 
ness and individuality not often attained by con- 
temporary composers. Perhaps it is for this reason 
that Carmen Amaya and Sabicas, after listening 
to his compositions so enthusiastically agreed that 
they possessed, "A sensitivity and rhythm quite 
incomparable". 


ABOUT THE MUSIC . . . 

The entire musical score as recorded in this 
record has been arranged and composed by Jose 
''Pepe” Requesens. 

"NANIGO": In this composition the composer 
sets forth tribal voices, drums, running streams 
of water, and animal imitations, in a most con- 
vincing, if highly unusual manner. 

''CARMINA”: Adhering to Flamenco ideals, 
Sr. Requesens creates a "zambra"; one of the best- 
known of Spanish flamenco rhythms. This com- 
position exposes the fiery depth and feeling of the 
gypsies. Sr. Antonio Valero accompanies with fin- 
ger-cymbals effects. 

"CUBANA": Concertizing the rhumba, the 
composer elevates this Cuban rhythm to a high 


level of virtuosity, and, of course, dedicates it to 
Cuba. 

"DANZA RITUAL AZTECA”: Previous to 
the Spanish conquest ( 1520), there lived in Mexi- 
co a tribe called "Aztecs", who although civilized 
to a high degree, still made human sacrifices to 
their gods. Based upon this custom, the composer 
creates this dance, describing the sacrifice of an 
Indian maiden and the sacred rites which accom- 
pany the ceremony. 

"MALAU”: An Afro-Cuban theme based on 
witchcraft, as practiced by some natives. 

"VERACRUZ": The composer presents here a 
stylized bolero, written in the popular idiom. 

"MARIA TERESA": (Spanish Ballet): A 
ballet in one act, dedicated to the composer's sister, 


from where it takes its name. This short ballet 
portrays the occasion of a Spanish serenade, honor- 
ing "Maria Luisa". Castanets and footwork are by 
Sr. Antonio Valero. 

VERDE-AZUL ( Blue Green ) : A concerto for 
piano, in which the composer, Pepe Requesens, in 
a reflective mood of varied emotions, allows his 
nimble fingers to ramble in aimless search over 
the keyboard of the piano, forever looking for out- 
lets of expressive motives, in abstract thoughts, 
bringing forth a variety of musical themes which 
Sr. Requesens prefers to call, "VERDE-AZUL" 
(Blue Green), the color of the water in the port 
of Veracruz, where he was born and first received 
musical education from his own mother, to whom 
he dedicates this concerto. 

DONALD A. RUSSELL 
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Take one happy man, a great talent, ten flying fingers, mix with 
bubbling enthusiasm and you've cooked up one of the best 
musical treats around— Fats Domino. 

You'll hear all of these ingredients in Fats’ first album for 
ABC-Paramount, a joyous package put together in Nashville, 
Tennessee, where Fats recorded for the first time. Before he 
agreed to record in the Music City, Fats flew in to look over 
the musical scene. He liked what he saw, sent for his clothes, 
rented a motel room and a piano, and he was in business — and 
what business! Nashville rocked with Domino’s brand of music 
as he and the piano produced on the spot the new songs he 
wrote for this album. The Domino sessions were packed with 
fans, many others being turned away at the door. Nashville 
musicians took to Fats immediately and each record date re- 
sembled an after-hours jam session more than a professional 
recording— therein lies the secret of the spontaneous joy heard 
in Domino’s songs. Bill Justis’ excellent arrangements also 
added to Fats’ happy frame of mind, This delightful Domino 
music is more infectious and likeable than any other sound 
around. 

Just for the record. Fats has nineteen gold disc awards and 
most of them are his own tunes. Domino is one of the top three 
artists having sold the greatest number of million-selling single 
records. He wrote several of the songs in this album, and paid 
special attention to one — an instrumental he calls Song for 
Rosemary — dedicated to his wife. 

You’ll remember Fats’ recoras of Blueberry Hill; When 
My Dreamboat Comes Home ; Ain't That A Shame; My 
Blue Heaven; his first ABC-Paramount hit, There Goes (My 
Heart Again); and many, many others. 

Fats Domino is one of the many musical legends to spring out 
of New Orleans. Born on February 26, 1928, he still makes his 
home there even though his musical success has made him 
world-famous. Fats was the only one of nine children to show 
an interest in music, but his father was a violinist and his uncle, 


Harry Verett, had played with such famous jazz groups as 
those of Kid Ory and Oscar Celestin. 

The Domino family knew they had a musician on their hands 
when Fats was barely out of short pants. One of his cousins left 
an old upright piano with the family and it fascinated Fats who, 
almost immediately, was able to pick out simple tunes on it. Bv 
the time he was ten, Fats was playing and singing for pennies 
in local honky-tonks. He graduated (with time out for a job in 
a bedspring factory) to a steady roadhouse job. He rapidly de- 
veloped into a musicians’ musician, and all the players in town 
dropped in to hear him beat out his rhythm and blues. From 
the time he was signed to a recording contract, Fats was a phe- 
nomenal success. His record sales skyrocketed and his early 
training in clubs made him an ingratiating and much-sought- 
after nightclub and theater entertainer. 

Fats attracts crowds wherever he appears, and that means 
just about every leading club and theater in the country. He 
took time out from his engagement at The Flamingo in Las 
Vegas to make this album. Although his schedule is crowded, 
he heads straight for New Orleans, Rosemary and his six chil- 
dren the minute he’s free for any length of time. 

That’s about it, because here comes talent, here comes that 
happy man, Here Comes Fats Domino! 

Rick Ward 


TECHNICAL INFORMATION 


MONOPHONIC (High FldtlllyJ-Usor. of wldo-ronoe frequency ploybor 


RIAA c 
ido accord 
ol ABC-Pi 


Color Fldollly 
ids for sound's 

■ophonic tys- 


req.jCapab llllei, over ?0 kc, RIAA playback 

oroophonie rocordl should not bo ployod 
si oqulppod with a compatible cartridge. 


SIDE ONE 

1. WHEN I’M WALKING 

2:16 

2. I’VE GOT A RIGHT TO CRY 

2:24 

3. THERE GOES MY 
HEART AGAIN 

2:16 

4. JUST A LONELY MAN 

2:06 

5. RED SAILS IN THE SUNSET 2:35 

6. BYE BABY, BYE, BYE 

2:29 

SIDE TWO 


1. FOREVER, FOREVER 

2:09 

2. I’M LIVIN’ RIGHT 

2:55 

3. CAN’T GO ON WITHOUT YOU 2:10 

4. LAND OF 1,000 DANCES 

2:23 

5. SONG FOR ROSEMARY 

2:27 

6. TELL ME THE TRUTH, BABY 2:13 


Arrangements by BILL JUSTIS 


Cover and Llnor Photos: BILL FORSHEE 
Recording Supervision: FELTON JARVIS 
Llnor Design: JOE LEBOW 
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THE MOST ENJOYABLE MUSICAL EVENT 
IN STEREO HISTORY! 


AN INSTRUMENTAL ROMP 
OF TWELVE DIALOGUE SONGS 


COLUMBIA 


Lp 
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ANYTHING YOU CAN DC 

BABY, IT'S COLD OUTSIDE 

WOULD YOU LIKE TO TAKE A WALK 

TWO SLEEPY PEOPLE 

YOU'RE JUST IN LOVE 

LOVE IS A SIMPLE THING 

THE RAIN IN SPAIN 

WUNDERSAR 

THANKS FOR THE MEMORY 

GETTING TO KNOW YOU 

LET’S DO IT 

LET'S CALL THE WHOLE THING OFF 


Designed especially for stereo buffs, this 
stimulating program exploits to the full the 
musical possibilities of stereo separation. 
Basing the theme on twelve songs of a state- 
ment-and-answer nature, arranger Lew 
Davies has seen to it that the results are 
musical, the separation between channels 
wide and severe, and the results delectable 
for either listening or dancing. 

In a sense, the record might be described 
as “channel talk.” In each duet, the lower- 
voiced trombones represent the man’s part, 
the higher trumpets taking over for the 
woman. Changes in color and intensity are 
brought about by the use of mutes and cups, 
to give tonal variations throughout. The 
wide, sharp separation, as the two units con- 
verse, is typical of the natural sound of 
Columbia’s 30th Street Studios, where the 
recording was achieved. 

The songs included were written by such 
fine composers as Richard Rodgers, Cole 
Porter, Frank Loesser, Irving Berlin, 
Frederick Loewe and others. In their initial 
state, the songs were also notable for their 
pungent lyrics. Here, with instruments sup- 
planting voices, the emphasis is-on their 
cross-channel talk, and the result Is both' 
tuneful and witty. The natural divisions 
provided by the songs make natural separa- 
tion for the stereo treatment, and a merry " 
musical dialogue for brass. — 



OTHER SPLENDID STEREO AND HIGH-FIDELITY HITS FROM COLUMBIA INCLUDE: 

DESIGNS FOR DANCING. Les Elgart and his Orchestra. CL 1500/CS8291 

SAY IT WITH MUSIC. Ray Conniff and his Orchestra and Chorus. CL 1490/CS 8282 


POP! GOES THE WESTERNS. Luther Henderson and his Orchestra. 

MORE OLD SWEET SONGS. Frank Oe Vol and his Rainbow Strings. 

MARCH ALONG WITH MITCH. Mitch Miller and the Brass. Piccolos and Drums. 


CL 1488/CS 8279 
CL 1482 
CL 1475/CS 8266 


The selections are followed by their UmiiiK" and publishers. 

Side I -Anythin* You Can Do— 2 : 10— Irvin* Berlin Munie Corp. (ASCAPI. Would You Dike to Take n Walk— 2:G1 — llemick Mimic Corp. (ASCAP): You're Just In Love— 3:07— Irvin* Berlin Music Corp. (ASCAP): The Rain in 
Spain— 2:21- Chappell & Co., Inc. (ASCAP): Thanks for the Memory I :MI Paramount Music Corp. (ASCAP); Let's Do II 2:115 Harms, Inc. (ASCAP). Side II— Baby, It's Cold Outside- 2 : U— Frank Music Corp. (ASCAP); 
Two Sleepy People I-amoui Music Corp. (ASCAP); Love is a Simple Thin*— 2:17 Joy Music. Inc. (ASCAP); Wunderbar 2 ; 48— Huxton-Hill Music Corp. (ASCAP); Collin* to Know You — 1 :5D — Williamson Mimic. Inc. 

(ASCAP). Let's Call the Whole Thin* Olf— 2: IB— Chappell & Co., Inc, (ASCAP). ® "Colymbu", ® , (§> Miicm Rti Printed In U. S. A COVER PHOTO COLUMBIA RECOROS PHOTO STUDIO-HENRY PARSER 
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LIBERTY 


V.I.P. (Very Important Pianist) 

CONLEY GRAVES TRIO 

Conley Graves, Piano; John Mosher, Bass; Billy Schneider, Percussion 


LRP 

3007 


LIBERTY 


SIDE ONE 


SIDE TWO 


LET'S FALL IN LOVE 

WHEN YOUR LOVER HAS GONE 

LOVE ME OR LEAVE ME 

ONE MORNING IN MAY 

MY SHIP 

DARDANELLA 


A LONG WAY FROM ST. LOUIS 
LOVE LETTERS 

LOVE IS JUST AROUND THE CORNER 
YESTERDAYS 

SPRING WILL BE A LITTLE LATE THIS YEAR 
I LEFT MY HAT IN HAITI 



With more pianos being sold and with people getting pianos for their birthdays 
and in exchange for green stamps and so on, naturally a lot of people will be 
wondering what to do with a piano after acquiring one and it is fortunate at this 
time that there should emerge a young man named Conley Graves who so deftly 
demonstrates the purposes to which a piano was intended to be put. 

A lot of young men play good piano today. But Conley plays ALL OF A PIANO. 
He’s discovered all that stuff down there on the left as you face the keys. 

I truly believe that Conley Graves may meet with international recognition now 
as MR. "POPULAR” PIANO OF THE LATTER HALF OF THE 20th CENTURY. 
The fresh, shining, invigorating, happy Conley Graves style is not precisely 
“popular piano” as the term's meaning has been 'til now. That stigma isn’t on it. 
But because we are on the brink of a new period of piano popularity there will 
be a widely felt need for quality piano playing. That is what Conley Graves offers 
and that is what, now, is beginning at long last to enjoy a popular acceptance. 

C. G.’s playing is characterized by technical perfection and an original approach 
that utilizes the entire piano. As a man who best demonstrates the new popular 
piano Conley Graves will be emulated. Not many pianists will truly match the 
perfection of a Graves' performance but it is enough perhaps that he should 
establish the piano par that other players will shoot for. 

A scant few thousand of we piano-music afficianados long since discovered and 
admire Conley Graves. We found him in the steak-and-whiskey shoppes around 
Los Angeles. And now with the coming of The Piano Age millions will be en- 
chanted and delighted with Graves. His music is not hard to understand. It meets 
the demand of a new public that’s ready now for a mature quality of expression. 


ABOUT CONLEY GRAVES AND HIS TRIO 

Conley Graves was born in Yorksville, Tennessee, a small town near Memphis 
His musical education, however, was not steeped with the "blues” which are 
traditionally associated with Memphis and the South. Instead, he enrolled at the 
Cincinnati Conservatory of Music and, later, at Syracuse University. Conley moved 
to Oklahoma City upon completion of college studies, and continued his musical 
development through local radio and night club appearances. His success there 
led to an audition with Horace Heidt and a featured spot as soloist with the Heidt 
aggregation. Conley s fame spread quickly as a result of his appearances on the 
coast-to-coast radio and television shows and his records made during that period 
enjoyed wide popularity In recent years, Conley Graves has been appearing on 
Hollywood s famed Sunset Strip where his remarkable piano stylings have garnered 
an ever-growing retinue of devoted followers. Listen to Conley and you will hear 
a combination of amazing technical facility and fertile musical imagination 
a guarantee of a most refreshing listening experience. 

JOHN MOSHER — a great bassist who hasn't forgotten that the use of a bow 
is natural to the instrument, a point which is particularly obvious when you 
hear Johns fine work on "When Your Lover Has Gone". His fine musicianship 
has gained him a richly deserved reputation as one of the West Coast's great 
string players — legitimate or jazz. A devout student of his chosen instrument he 
is currently a pupil of MGM's great Louis Previati. 


BILLY SCHNEIDER — an all-round drummer whose taste and discretion contribute 
greatly to the group’s reputation for colorful rhythmic invention. Listen to Billy’s 
effective use of the exciting new BOO BAM drums on “A Long Wav from St. 
Louis” ... a truly remarkable exhibition. 

Billy has worked with many outstanding West Coast jazz groups, joining Conley 
during the summer of 1954. A fine tympani player, Billy is one of the few young 
drummers whose talent deserve the title . . . Percussionist. 


ABOUT SPECTRA-SONIC-SOUND 


FRED BECK 


Fred Beck, an author and columnist in his conservative period, is now one of American Broad- 
casting Company's most popular disc jockeys. His morning show heard over ABC network Is 
a "must" for early risers. The inimitable brand of Beck humor serves to introduce the musical 
offerings and helps his listeners start the day with just the right approach. 


V.I.P. (Very Important Pianist) was recorded in Hollywood. LIBERTY'S SPEC- 
TRA-SONIC-SOUND is a process which incorporates the use of an advance design 
of the famed Telefunken microphone in conjunction With Altec Lansing power 
amplifiers and Ampex Recorders. This combination, plus special microphoning and 
studio acoustics, have been utilized to reproduce a brilliant sound. Correct balance 
between vocal and instrumental groups gives all LIBERTY recordings outstanding 
clarity and presence for maximum high fidelity listening enjoyment. For best results, 
use the RIAA equalization curve. Frequency response is from 40 cps. to 15,000 cps. 


Producer: Eddie Robinson • Engineer: John Neal • Cover Design: Olivia Burke 


OTHER LIBERTY RECORD RELEASES INCLUDE: 

LRP 3001 MUCHO CHA CHA CHA - Don Swan and His Orchestra 

LRP 3002 BOBBY TROUP AND HIS TRIO 

LRP 3003 RARE-BUT WELL DONE - Jimmy Rowles Trio 

LRP 3004 JOHN DUFFY at the MIGHTY COLUMBIA SQUARE WURLITZER 

LRP 3005 NIGHTFALL - Harry Sukman at the Steinway Concert Grand 

LRP 3006 JULIE IS HER NAME - Julie London featuring Barney Kessel 

LRP 3008 ALEXANDER THE GREAT - Tommy Alexander and His Orchestra 

LRP 3009 SPECTRA-SONIC-SOUNDSI! - Leo Arnaud and His Orchestra 

LRP 3010 Tl AMO - Love Songs by Carl Coccomo 
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^Hollywood, California 

'liberty" ond "Spcclra-Sonic-Sound" Trade Marks Reg. U.S. Pal. Office Morcas Registradas 
(£) liberty Records, Inc. Printed in U.S. A. 






TED HEATH S 




FABULOUS 

DORSEYS.. 


I'll Never Smile Again • Amapola 

Melody In F • Oodles Of Noodles 
Opus No. 1 • Song Of India 
Chloe • Green Eyes 
Well, Git It! • Quiet Please 


Marie • Liebestraum 


TED HEATH PLAYS THE MUSIC MADE FAMOUS BY THE DORSEY BROTHERS 




LL 1743 
TED HEATH’S 
TRIBUTE TO 

THE FABULOUS DORSEYS 


LL 1743 
TED HEATH’S 
TRIBUTE TO 
THE FABULOUS DORSEYS 


Ted H eath s Tribute To Th e Fabulous Do rseys 


TED HEATH AND HIS MUSIC 


When Jimmy Dorsey died early in 1957, only a matter of 
months after brother Tommy's death, it seemed like some- 
one had chopped the right arm off the band business. With 
their loss more color went out of the music scene than any- 
one else is likely to put back in the next fifty 1 years. 

The bandleaders who have made it with the public — 
artistically as well as commercially — and who have remained 
in the same public's esteem over a period of thirty years as 
the Fabulous (and here the adjective is no exaggeration) 
Dorseys did can be numbered on the fingers of one hand. 
Perhaps more so than anyone else these two men heaped 
glamor on the fast moving band business that grew up in 
America in the 1930’s. The world hung onto their feuds 
and their friendships — and never ceased to applaud their 
virtuoso performances as soloists nor the singularly vital 
music of their bands. They died, as they lived, with the 
sweet smell of success in their nostrils. Tommy fronting 
a revived Dorsey Brothers' Orchestra that commanded the 
top hotel and radio jobs in the land, his iron-hard lips still 
phrasing the (Jellin' Sentimental Over you theme with the 
verve of a twenty-year old. Jimmy with a million-selling 
record at the top of the American hit parade. 

To record a tribute to the Fabulous Dorseys we had to 
have a major artist. In real life you just don’t stand a 
David up against a Goliath anymore. Ted Heath was our 
automatic choice, for he is still the only European band- 
leader ever to achieve an international reputation comparable 
with that of the big American names in show business. Like 
the Dorseys he too has made it artistically and commercially 
with the public, and today his band is at the zenith of its 
power. 

A tribute to the Dorseys has been something very per- 
sonal with Ted, for not only was Tommy his idol in the 
days when he had no band and was playing trombone for 
a series of British groups, but he also became a close friend 
of both Jimmy and Tommy when they visited London in 
the 30’s and even played on sessions with them. 


Here in this album Ted recalls his memories of the two 
by reliving in music the pick of the tunes which Jimmy and 
Tommy turned into hits with their bands. 

Johnny Keating came forth with eight of the twelve 
arrangements heard in the album; pianist Frank Horrox 
contributed the charming and melodic Til "Never Smile Again 
and Melody In 7, and two comparative newcomers to the 
Heath writing staff, Don Innes and Ron Roullier, made an 
auspicious impact with their respective scores of Amapola 
and Qreen Eyes. 

That the men in the band responded to the writing and 
displayed superb musicianship is more than evident in the 
finished product. But then, one expects superb .musician- 
ship from this band. One of the principal reasons why it 
has held its place at the top for so long is its ability to 
play anything, at any time, in any place, and play it well. 
The men can sightread like mad. Give them ten minutes 
with a tricky score that they’ve never laid eyes on before 
and they’ll be ready to whip through a flawless performance. 
You’d think they’d be blase about music after playing 
together for so long but when they’re recording they treat 
each new session as a challenge to their ability. They’re 
always on their toes. While we were making this album, 
1 remember one morning I arrived at the studios about an 
hour before we were due to begin. There I found altoist 
Leslie Gilbert, one of the band’s founder members, sitting 
alone in the darkened studio playing and replaying the fast 
passage from Oodles Of Noodles which we were due to re- 
cord that day. In the course of the next hour he ran through 
it no less than forty times. Each run through seemed per- 
fect but he wouldn’t let up. When the rest of the musicians 
arrived, however, and our engineer Arthur Lilley had done 
a balance, Les blandly stood up and gave us what is a rarity 
in presentday recording — a faultless first ‘take’ of the solo. 

Here then is a tribute from one great bandleader to two 
other greats. It’s safe to say that if you know and like the 
tunes long associated with Tommy and Jimmy Dorsey then 
you’ll like the sincere and stimulating way they’re played 

here ' RAYMOND HORRICKS 


OPUS No. 1 

(Oliver) (BMI-2:30) 

I’LL NEVER SMILE AGAIN 

(Lowe) (ASCAP-3:45) 

AMAPOLA 

(Lacalle) (BMI-2:50) 

MELODY IN F 

(Rubinstein; arr. Horrox I (BMl-3:00) 

OODLES OF NOODLES 

(J. Dorsey) (ASCAP-3:30) 

WELL, GIT IT! 

(Oliver) (BMI-2:10) 

SONG OF INDIA 

( Rimsky-Korsakoff : arr. Keating I (BMI-2:10) 

CHLOE 

(Kahn; Moret) (ASCAP-2:35) 

GREEN EYES 

(Menendes; Utera; Rivera: Wood) (BMI-2:15) 

QUIET PLEASE 

(Oliver) (BM1-2:15) 

MARIE 

(Berlin) <ASCAP-2:15) 

LIEBESTRAUM 

(Liszt; arr. Keating) (BMI-2-.15) 


Other 



Nice tt'urk // You Can Cel 
It; Love IT allied In; Em- 
braceable You; I Got Rhythm 
and 8 others LL 1217 





London FFRR Long Playing Records by Ted Heath \ ou Will Enjoy 


Memories oj You; Perdido; 
Autumn in New York; Cari- 
oea and ') others LL 1566 


On The Alamo; Charleston: 
Stars Fell On Alabama: St. 
Louis Blues and 8 others 

LL 1564 


Lady On The Riviera ; I isi- 
bilily Limited English Chan- 
nel: Talking Turkey; London 
Airport and 8 others 

LL 1676 


My Funny Valentine; The 
Nearness oj You; Prelude To 
Percussion; King Porter 
Stomp and 10 uthers 

LL 1379 


Lullaby of Birdland; Cloud- 
burst: Boomerang; Peg O' 
My Heart and 10 others 

LL 1475 


71,15 Condon ffrr long-playing record was recorded under an exclusive process and bears the trademark Hr® on the front cover. Cook for this sign. It is your guarantee 
o I the finest duality phonograph record available anywhere in the world. Condon and Hr® are trade marks registered in the ll.S. Patent Office a nd foreign ccuntttes . 
o. s .a. IRIAA CURVE] 





Side 1 

1 . My Favorite Things 

(0. Hammerstein/R. Rodgers) 
Williamson Music 5:02 

2. Stockholm Sweetnin’ 

(Quincy Jones) 

Quincy Jones/Silhouette Music 5:50 

3. Sleeping Bee 

(Arlin/Capote) 

Harwin Music Co./F. Music 5:52 

4. The Masquerade Is Over 

(Magidson/Wrubel) 

Magidson Music 6:34 
Side 2 

1 . Sophisticated Lady 

(D. Ellington/M. Parish/J. Mills) 

Mills Music 4:14 

2. Joey, Joey, Joey 
(F. Loesser) Frank Music 3:42 

3. Come Rain Or Shine 
(J. Mercer/H. Arlen) Chappel 6:56 

4. The One Note Samba 
(N. Mendonca) 

Duchess Music Corp. 4:24 

Licensed from Bainbridge Records Inc. 
Los Angeles California 

^ Distributed by 


Benelux, Dorpsstraat 33, Roermond-Asenray 
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HIGH FIDELITY RECORDING 


REV 

CHARLES 

WATKINS 

AND THE 

PENTACOSTAL MASS CHOIR 

OF CHICAGO, ILL. 

"SHADY GREEN PASTURES" 


1. SHADY GREEN PASTURES 

2. HEARTACHES 

3. WALK THROUGH THE VALLEY 

4. WE SHALL BE LIKE HIM 

5. WIDE RIVER 


Side B 

1. A LONG WAY TO GO 

2. GOOD NEWS 

3. SIMPLY TRUSTING 

4. I'VE BEEN 'BUKED 

5. GOD IS GREAT 


This record wat designed for ute with a Cartridge (deiigned for the 45-degree lyitem) 
and a speed of 33'/j rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33*/} rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and it 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE, at the 
address below. 

SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS AND RECORDS 

SAVOY RECORD CO., Inc., Newark, New Jersey 

P.O. BOX 1000 


SAVOY MG-14065 


For years Reverend Charles Watkins has entertained his 
audience with a quiet, soothing style which has captured fame 
for him from Maine to California. Gospel singers and even 
the public have become increasingly aware of the genius of 
Reverend Watkins, He has inspired and given ideas of unique 
arrangements to the entire Gospel field as well as revitalizing 
many of the older, more sacred ones. Emphatically, he has had 
a pronounced effect upon arrangers, directors and composers, 
who have incorporated his ideas into their work. Rev. Watkins, 
the first to use the syncopated rhythm of Bongos in his record, 
"Sinner Please", has been highly criticized as being too ad- 
vanced in the Gospel field. 

About the Pentecostal Mass Choir — This Choir is a portion 
of the Pentecostal National Choir, which is composed of 250 
voices. The National Mass Choir renders one concert a year. 
The audience has reached as high as four thousand people at 
one concert. Since their existence, five years ago, they have 
sung before approximately fifty thousand persons. The Chicago 
portion has gained its fame in and around Chicago. Recently, 
this Choir appeared on TV in the Chicago area, to render a 
concert in Gospel songs. The reports received on the TV show 
were favorable from the Manager as well as the whole com- 
munity. "They were electrifying", said one prominent business- 
man, who happened to be tuned in. There are approximately 
45 voices. This Choir is made up from a number of churches 
in the Chicago area. 

We, at Savoy, are particularly proud to be chosen by 
Rev. Charles Watkins for his return to recordings. We have 
always felt that he has been an inspiration to everyone who 
he has been associated with. This album is a rousing testament 
of these feelings. We are sure that besides experiencing soul 
satisfying religious emotion, the listener is also treated to out- 
standing progressive Gospel interpretations. 


Notes and Supervision: FRED MENDELSOHN 
Recording: REV. LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: PAUL CADY 
Album Cover: HARVEY 


Printed in U.S.A. 
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George and Gene shook up the music industry when they recorded their 
first album together (GEORGE JONES & GENE PITNEY, Musicor MM2044). 
Their duets climbed the 'pop' charts and the country & western charts ... a 
feat that roughly compares to a movie winning Oscars as both best musical 
and best drama of the year. 

The fans loved it . . . so, IT'S COUNTRY TIME AGAIN! Here they are, fresh 
from another recording session in Nashville, Tennessee. This time the boys 
concentrated on such all-time favorites as ‘Mockin' Bird Hill', 'Y'AII Come', and 
their smash hit 'Louisiana Man'. 

Ten of these 12 great sides are duets, but George did a solo on 'Love Bug' and 
Gene sang his 'I Can't Stop Loving You' solo. 

Gene, of course, is America's No. 1 teen singer and a top international record- 
ing artist (he records in Spanish, Italian, French and German as well as English). 
In 1964 he was voted best artist of the year in Italy, and has been awarded 
two "Silver Discs" in England for records surpassing the 250,000 sales mark. 

George needs no introduction to country & western fans. This alumnus of the 
'Grand Ole Opry' has a top-ten of hits all his own, and sings to standing- 
room-only crowds wherever he goes. He has appeared on national TV, and 
has earned his title of 'Mr Country And Western Music'. 

An important factor in the huge success of their first album together, and an 
ingredient that's happily evident in this one, is that they obviously get a great 
kick out of blending their highly individual styles and that they enjoy these 
excursions into previously unexplored musical territory. 

"PAPPY" DAILY, 

ALBUM DEC _N JACK KAUFMAN Producer 


IT’S COUNTRY TIME AGAIN 


GEORGE JONES & 
GENE PITNEY 


SIDE A 

MOCKIN’ BIRD HILL (George Jones-Gene Pitney) 

Southern Music BMI (Vaughn Horton) . . . .2:17 • 

AS LONG AS I LIVE (George Jones-Gene Pitney) 

Acuff-Rose BMI (Roy Acuff) . . . .2:19 : 

MY FAVORITE LIES (George Jones) c 

Glad Music BMI (Jack Ripley-George Jones) . . . .2:34 

Y ALL COME (George Jones-Gene Pitney) j 

Starday BMI (Arlie Duff) . . . .2:31 - 

SOMEDAY YOU'LL WANT ME TO WANT YOU r 

(George Jones-Gene Pitney) 

Main Street Songs Inc. ASCAP (Jimmy Hodges) . . . .2:25 


LOVE BUG (George Jones) 

Glad Music Co. BMI (Wayne Kemp-Curtis Wayne) . 2:03 


SIDE B 

BIG JOB (George Jones-Gene Pitney) 

Moss Rose BMI (Hank Mills) .2:09 

YOUR OLD STANDBY (George Jones-Gene Pitney) 

Starrite BMI (Jim Eanes-Wade Perry) . . . .2:36 



WHY BABY WHY (George Jones-Gene Pitney) 

Starday BMI D. Edwards-George Jones) . . . .2:23 

THAT’S ALL IT TOOK (George Jones-Gene Pitney) 

Glad Music BMI (D. Edwards-C. Grier-G. Jones) . . . .2:24 

LOUISIANA MAN (George Jones-Gene Pitney) 

Acuff Rose BMI (Doug Kershaw) . . . .2:39 

I CAN’T STOP LOVING YOU (Gene Pitney) 

Acuff Rose BMI (Don Gibson) . . . .2:43 
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Since his first break-in job in show business, when he ushered theater patrons 
down the dark aisles of the famed Paramount in downtown Manhattan, Vic 
Damone’s tender treatment of a lyric has kept his star in the ascendancy. 

This aptly-titled album. Tenderly, tersely and concisely sums up his uni- 
versal appeal. Whatever the song, it is his imparting so much of his sincere 
emotion into a melody and lyric that makes him stand-out. 

Contrast his very distinctive throating of Tenderly with a lesser-known-but- 
equally-lovely I Kissed A Dream and you’ll find yourself humming the latter 
tune just as nostagically as the Walter Gross standard, because Vic strikes tne 
heart strings after just a couple hearings of a new song which he treats so 
inspiringly. 

The voice that made On The Street Where You Live projects a hypnotic 
quality that lulls the listener into dreamy romantic reverie. As Vic sings so 
well in this album, it's all accomplished in In My Own Quiet Way. But he suc- 
ceeds so powerfully in creating lover’s lullabies. 
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ON THE OUTGOING TIDE (Ifayne A Brown) Skidmore Music Company. Inc. (ASCAP) t:33 

IN MY OWN QUIET WAY (Barlow A Laeerty) Herb Reis Music Corp. (BMI) S:50 

THERE’S NO TOMORROW ( Hoffman , Carr A Corday) Royer Music, Inc. (ASCAP) S:Oi 

I KISSED A DREAM (Johnson A Mahoney) Zodiac Music Corp. (BMI) *:U 

LOVE CAN CHANGE THE STARS (Marlin A Blanc) Leo Feist, Inc. (ASCAP) 1:50 

DON’T KEEP IT A SECRET (Larkin A Simpson) Springfield Music, Inc. (BMI) S:t9 

ONCE AND ONLY ONCE (Ebb A Klein) Trinity Music. Inc. (HMD i:35 
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OF 

HITS 


SIDE ONE 

1. SILHOUETTES-The Ilays 
Regent Music B.M. I. 2.43 

2. LAH DEE DAH— Billy & Lilly 
Conley Music B.M. I. 2.10 

3. MEXICAN HAT ROCK-The Applejacks 
Mayland B.M. I. 2.04 

4. CLICK-CLACK-Dicky Doo and The Don’ts 
Good Songs B.M. I. 2.27 

5. TEENAGE PRAYER-Gloria Mann 
La Salle ASCAP 2.27 

6. TALLAHASSIE LASSIE-Freddy Cannon 
Conley Music B.M. I. 2.30 


SIDE TWO 

7. BUTTERFLY-Charlie Grade 
Mayland Music B.M. I. 2.12 

8. LUCKY LADYBUG-Billy & Lilly 
Conley Music B.M.I. 2.26 

9. ROCKA CONGA-The Applejacks 
Mayland Music B.M.I. 2.20 

10. BACK TO SCHOOL AGAIN-Timmie Rogers 
Mayland Music B.M.I. 2.16 

11. YOU’RE THE GREATEST-Billy Scott 
Lowe Music ASCAP 2.26 

12. TEASIN’-The Quaker City Boys 
Milton Kellem Music ASCAP 1.53 


Webster’s dictionary defines “Treas- 
ure” as. accumulated wealth or things 
greatly valued. It defines “Chest" as a 
strong box or a means to store valua- 
ble possessions. This being the case, 
there could not have been a more per- 
fect title for this album. This album 
contains THE ORIGINAL VERSIONS of the 
world’s greatest hits reprocessed, to 
bring to you these original versions 
in today’s high fidelity. 

FRANKIE DAY 
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LITTLE GIRL BLUE 

JONI JAMES 

LITTLE GIRL BLUE 
I'M THROUGH WITH LOVE. 
THESE FOOLISH THINGS 
(Remind Me Of You) 
IT'S THE TALK OF THE TOWN 
IN LOVE IN VAIN 
TOO LATE NOW 
AUTUMN LEAVES 
THAT OLD FEELING 
I LAY ME DOWN TO SLEEP 
WHEN YOU WISH UPON A STAR 
YOU NEVER FALL IN LOVE AGAIN 
WHERE IS THAT SOMEONE FOR ME 
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OPHONIC 


Ella Fitzgerald Sings the Rodgers and Hart Song Book 


VOLUME II 


Foreword 

Music is a difficult subject - anybody's music. Words are easier 
to analyze. Everyone speaks and writes words. Few can write music. 
Its creation is a mystery. 1 here are mathematical principles to guide 
its construction, but no mere knowledge of these can produce the 
emotional eloquence some music attains. We are made sad or happy, 
romantic, thoughtful, disturbed or peaceful by someone else's singing 
heart. To me this is a most exciting and inexplicable phenomenon. I 
should hate to be a music critic with the task of telling people what 
is good or bad in a musical composition or what are its component 
elements. One might us well try to explain to a group of children at 
the seaside the chemistry of salt water and sand, and the source of the 
sunlight or the breeze that romps with them along the shore. Certain 
experiences have an effect on us quite beyond the capacity of any 
symbols that can be written on paper, and what music can sometimes 
do to us is quite beyond the ken and lingo of academicians. 

1 am not a trained musician. As a librettist 1 Use music as a tool 
that a kind composer has given me, but 1 have no idea where In- 
got it. 1 do have some idea of how music can affect an audience 
in a theatre, and only within this limited area do I consider myself 
qualified to discuss the work of Richard Rodgers, lie is essentially 
a composer for plays. He writes music to depict story and character 
and is, therefore, himself a dramatist. He is not an abstractionist 
in any sense and, as far as 1 can see, lie has no interest in the mere 
creation of sound, however unusual or ingenious. He composes in 
order to make words fly higher or cut deeper than they would 
w ithout the aid of his music. 

He has written songs with only two men, Lorenz Hart and me. 
This is unusual. In the history of light music, I know of only three 
instances where an author and composer were permanently and 
exclusively linked: Gilbert and Sullivan, Rodgers and Hart, and 
Rodgers and Hammerstein. Before my collaboration with Dirk, 1 
wrote with Jerome Kern, Sigmund Romherg, Rudolf Friml, Vincent 
Youmans, Herbert Stothart, and at least a dozen other collaborators. 
This promiscuity is more typical of our craft. It is interesting that 
of the three instances of collaborative fidelity, Rodgers is in two 
of them. This is significant, I think, because it illustrates a sense 
of pattern and constructive purpose which never leaves him. This 
is not just professional habit, but a view of life. He is impatient with 
people who believe in good luck and had luck, and he rejects 
mysticism as an explanation for anything. I In his heart he is far more 
a mystic than he knows he is. This is my belief, but he would never 
agree, and we shall never have time to argue it out with each other. 
We shall always be too busy delineating characters in our plays to 
spend very much time on ourselves. A good thing, too. I 

To write with one collaborator after another, to turn out a series 
of disconnected theatrical projects, would be unattractive to Dick. 
He is essentially a planner and a builder. These qualities come out 
clearly in his music. His melodies are clean and well-defined. His 


scores are carefully built, logicully allied to the stories and char- 
acters they describe. No overgrown forests or weed-clogged meadows 
of music here, but neat rows of tenderly grown flowers on well-kept 
lawns. 1’seudo-artists and dilettante critics might interpret these 
comments us disparaging. The impulsive creator of “overgrown 
forests” of music might seem a more powerful and more important 
and more rugged fellow. Speaking for myself, 1 am bored with 
undisciplined talent. The intertwining vines and aimless vegetation 
that spring from cureless genius ure of little use to u world which 
suffers from obscurity, and not from too much clurity. Life is so 
short that no musician has the right to expect any appreciable 
number of people to devote any appreciable part of their listening 
lives to the wild free notes that dribble from his talented but 
casual fingers. A large number of musical compositions, u large 
number of grand operas and light operus, are loo long, too carelessly 
put together, and fail for this reason. They are not uhove the heads 
of the public. They ure just not worthy of the public because tin- 
creative artist involved has been too self-indulgent actually to finish 
off his job. 

In his chosen field of light dramatic music, Rodgers’ work is never 
tentative or indefinite. Each melody adheres to the purpose for 
which it was put into a pluy. It is romuntic, funny, or sad according 
to the situation for which it was written und the character required 
to sing it. Most of the songs in this volume are gay and bright and 
brisk in spirit. 

Even the love ballads, which perforce must be slower and sung 
with more sentiment, even these seem to have a pace beyond the 
speed at which they are actually played und sung. “Here In My 
Arms," “It's Adorable,” “My Heart Stood Still,” “Where Or When,” 
“With a Song In My Heart” — these have strong melodic lines, and 
one line moves on to another without any long pauses between. 
Composer and lyricist gel on with what they have to say, say it 
clearly and effectively and without interruption, without getting 
gooey in their sentiment, without becoming ponderous. 

Any contemporary must feel grateful to Rodgers and Hart for 
all the joy they have given us. This is a group of lovable songs. It 
is not alone the writers who can be proud of them. We can all be 
proud that they were written in our country and in our time. 

— Oscar Hammerstein II 

about Ella... 

It doesn’t seem possible, but Ella Fitzgerald apparently keeps 
getting better and better. Obviously, Ella’s a perfectionist. Her in- 
comparable ear and her taste muster out the dubious effects und 
affirm those which ure more valid. She is constantly maturing, and 
the evidence is in her increasingly profound understanding and 
projection of lyrics. Tonally, she commands greater variety -she 
can slip easily from an intimate huskiness to a clear bell tone and 


back. When she sings a slow blues or a ballad, there’s a trace of 
melancholy in her sound that stems straight from the tradition of 
Bessie Smith. 

At one lime, Ella was known primarily for her swing nursery 
rhymes. She can still do those rope-skipping tunes with her old 
sassy bounce, but she also can handle nuances of grown-up wit and 
humor — certainly one of the prime requisites with Lorenz Hart 
lyrics - by turns satirical, sardonic, sexy, sophisticated - and then, 
sweetly simple. 

Ella obviously is a musician, with ear, instinct and training. She 
never actually has been instructed in vocal technique, yet who i- 
there in any area of vocul music who can command such breath, 
who can shape a tone with Such color sense and with such flawless 
intonation? 1 like to compare her with Heifetz, another flawless 
musician who never lets the seams show in his technique; who 
executes the most difficult stunts on his fiddle with no apparent 
effort. The resemblance is particularly striking in the manner both 
perform a portamento ; the way they soar gracefully up to a lone, 
land on it gently and level out. Or the way they sustain a long note. 
The violinist will draw his bow to the tip and then reverse its motion 
with the slightest perceptible pulse, perfectly limed . . . Ella will 
catch some reserve breath with the same subtle effect. It's all 
demonstrated here in one superb, definite rendition of "Bewitched." 

And if you still think of Ella as the “A Tisket A Taskel" girl, may 
we prescribe her singing in this album of a little-know n R & H waltz 
from the writers’ last collaboration, “By Jupiter." The title i- 
"Wait Till You See Her" and Ella does it backed simply by Barney 
Kessel’s sensitive guitar. I believe that it’s as wistful, as tender and 
as lovely as anything you’ll ever hear. 

Wait till you hear her! 


— Bill Simon 


and about the arrangements... 

Most arrangers stamp their own identity in what they write, what- 
ever the tune may be, and it is rare that the true spirit of not only 
the melody but the lyric is captured. Primarily they complement 
the vocalist and let it go at that. In this album the rare exception 
transpires: Buddy Bregman accurately captures not only the soaring 
Rodgers melodies and the very special Hart lyrics, but the magi- 
of Ella Fitzgerald's interpretation. 

Norman Granz 

Producer of the Rodgers and Hart Song Book 

We wish to thank Simon and Schuster, Inc. for allowing us to quote 
from Oscar Hdllhlicrstcin’s Foreword originally written for the 
"Rodgers and Hart Song Book.” This material is copyrighted (1951 I 
by Simon and Schuster, Inc. 
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MY ROMANCE 
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Reverend Isaac Douglas is a young man with the kind of gruff, passionate vocal 
stylings that are the envy of most soul singers. Everyone knows that gospel is the in- 
spiration for many of today’s soul and rock stars, and young Isaac Douglas is the 
king of man many of these same performers would like to emulate. This is truly one 
man who knows how to drive any audience to its feet in an outburst of spontaneous, 
joyful participation. And he's done so in this country and abroad, before church and 
college audiences, in theatres, in theatres and concert halls. 

Many feel that Isaac is the latest in the long line of great male solo personalities that 
includes such gospel luminaries as Brother Joe May, Alex Bradford and Rev. James 
Cleveland. As a boy, Isaac heard all the great gospel pioneers and he likes to see 
himself as a guardian of the traditions represented by his original vocal inspira- 
tions. He’s one of the most “progressive” of gospel stylists but he never forgets his 
roots. 

He was born in Philadelphia, and began singing with local gospel groups like the 
Newberry Singers. In the early sixties, his powerful baritone voice and remarkable 
showmanship caught the eye of the great, late Ruth Davis. She personally selected 
Isaac to be second lead for her short-lived Ruth Davis Singers. After she disbanded 
the group, Isaac moved on to another major group, The Raymond Rasberry Singers. 
Rasberry has trained some of gospel’s finest talents; he is also an outstanding com- 
poser. In Isaac, he found a willing pupil and someone who could interpret his music 
with gusto. 

In the mid-sixties, Isaac moved to New York and formed his own all-male gospel 
group, The Isaac Douglas Singers. Their United Artists release “Lord Have Mercy” 
won spins on gospel and soul programs, and helped establish him as a young star. 
He next helped found The New York Community Choir. With this choir, he helped 
provide the vocal background for Nikki Giovanni’s best selling album “Truth is On 
The Way". With his participation in a hit album, and frequent appearances at New 
York’s Museum of Modern Art and on the TV program Soul, Douglas, became a real 
gospel celebrity. 



JESUS IS ON THE MAIN LINE 
EVERYTHING MUST CHANGE 
STAY WITH GOD 

ANYWAY YOU WANT ME LORD, I’LL BE SATISFIED 
YOU LIGHT UP MY LIFE 
TOUCH SOMEONE TODAY 
AT THE CROSS 
NO WAY 


In the early seventies, Douglas underwent a change of plans. Inspired by the great 
James Cleveland, he moved to Los Angeles and joined the ministry. About this time, 
be began recording for Nashboro Records, first with his group, then with The New 
York Community Choir. To fortify his ties with Nashboro Records Douglas moved to 
Nashville. 

In recent years, Isaac has recorded with various choirs from all parts of the country 
and recently with The Johnson Ensemble he recorded the plaintive “The Harvest Is 
Plentiful”. 

For the last two years, Isaac Douglas has made successful continental tours. His 
forthcoming tour will only consolidate his reputation as one of the leading gospel 
singers of his generation. 


REPENT 


Produced by Shannon Williams 

Recorded At Woodland Sound Studio, Nashville, Tennessee 
Recording Engineers: David McKinley, Rex Collier and Danny Hllley 
Additional Recording at Studio By The Pond, Hendersonville. Tenn Lee Hazen 
Recording Engineer 

Cover Design and Back Liner: Dan Quest Art Studio 
Cover Photography: Bruno Of Holy wood 

Choir Background furnished by members of the Watson Grove Baptist Church Choir 
Special thanks to Mr. Fred Washington for all his talents, writing, arranging 
and super musician. 


(g) © 1979 Naehboro 


Also available on 8 track and cassette 


"Warning: Unauthorized reproduction of this record is prohib- 
ited by Federal law and subject to criminal prosecution. " 
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“I’d rather be broke and hungry 
than sit in one, dull, successful spot too long. 
This then is a man's life in song. 


Hans L. Mac Bride 
presents 



Dick Haymes 

"I'd rather be broke and hungry than sit in one, dull.lsuccessful spot too long." This then is a man's life in song. 


Mac BRIDE 

1980 


"I'd rather be broke and hungry than sit 
in one, dull, successful spot too long." This 
was the creed of one of America's most beloved 
singers of popular song. 

Scottish-Irish Dick Haymes was born on his 
father's ranch, September 13, 1916, in Buenos 
Aires, Argentina. Reared in the United States 
and educated at Loyola University, Montreal, 
Canada; he was to attend school in four countries. 

His mother Marguerite Wilson Haymes, a noted 
concert singer (veteran of many world tours) and 
vocal teacher, trained Dick. (Only after she 
satisfied herself that he had the necessary 
vocal equipment.) He was to become her first and 
foremost pupil. 

At sixteen he had mastered his art to the 
point that he attracted the attention of band 
leader Johnny Johnson, whose band was appearing 
at a Monmouth, New Jersey resort hotel where 
Haymes was enjoying himself at an amateur musical 
production. Johnson hired him for the band's 
singing spot for the remainder of the summer 
season, at $25 a week. Haymes was the youngest 
band vocalist in the United States. With summer 
gone, he was to organize his own school orchestra. 

Many jobs followed completion of his edu- 
cation. In California, between 1933-1938, he 
became a movie extra, western bit player, radio 
singer, announcer, deep-sea fishing guide, band 
leader, and song writer. Western films were to 
be his. favorite entertainment for the remainder 
of his life. He became a singer with many of 
the small bands of the period. It is even 
stated that he sang with Bunny Berigan's band. 

In 1939 while in New York City, he approached 
Harry James with some songs he had written. 

James reacted swiftly: "Your songs are lousy," 

he grinned, "but I'll buy that voice of yours." 

At last the first big break! 

Haymes replaced Frank Sinatra as vocalist 
in the James band... and again followed Frankie 
as singer with Tommy Dorsey's orchestra. Haymes 
then briefly joined Benny Goodman. Breaking 
away, he became a single artist. Radio and films 
followed . 

After a couple of minor parts, in which 
his personality registered as strikingly as did 
his voice, he graduated to starring roles: 

"Irish Eyes Are Smiling" (1944) , "Four Jills 


u , Dx±xy Kose s Diamond Horse- 

shoe" (1945) , "Do You Love Me?" (1946), "The Shock- 
ing Miss Pilgram" (1947) , "Carnival in Costa 
Rica" (1947), "One Touch of Venus" (1948), "Up 
in Central Park" (1948) , "St. Benny the Dip" 
(1951), "All Ashore" (1953), and "Cruisin' Down 
the River" (1953) . 


He became the "King of the Jukeboxes". In 
1955 Dick formed his own production company 
with Rita Hayworth and played night clubs. 

Many TV appearances followed around the world. 

It wasn't all smooth sailing. There were 
setbacks. . .big ones. Setbacks that would have 
vanquished men of lesser calibre. In 1953, 
Haymes was arrested by immigration officers; 
for a while it appeared he would be deported. 
Difficulties had arisen over citizenship due 
to the circumstances of Haymes' birth abroad 
of a British father. He had big battles with 
the bottle, and tax problems were staggering. 
Although he had six wives, he died alone - 
succumbing to lung cancer on March 28, 1980. 

Larry Parker, a longtime friend, once 
quoted Dick Haymes: "I can honestly say I don't 

know whether my successes or my failures have 
made me what I am today" . Whatever life dealt 
Dick Haymes , his voice remained impeccable in 
style and execution to the very end. His many 
recordings will continue to be remembered fondly; 
and whenever enthusiasts of good popular music 
gather together, the" name of Dick Haymes wild: 
emerge as that of one of the most excellent 
ballad singers of this century. 


The Way You Look Tonight 

Why Can’t You Behave? 

These Foolish Things 

Easy To Love 

You’re My Girl 

Lucky In Love 

When You’re Smiling 

Danny Boy 

All Through The Day 

I Kiss Your Hand, Madame 

La Vie En Rose 

The Sweetheart Of Sigma Chi 




Produced for Proctor L.Lewis/Haymes Fan ClubjBellview Texas© 
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Evangelist & Mrs. Jack Boles 



Bill Howard 


SIDE ONE 

1. WHEN THE SPIRIT COMES DOWN 

2. A PLACE FOR THE LORD 

3. SOMETHING GOT A HOLD OF ME 

4. MY FRIEND IS THE KING 

5. JUST TRUST IN HIM 

6. CROWN OF THORNS 

SIDE TWO 

1. TALKING ABOUT THE OLD TIME RELIGION 

2. JESUS USE ME 

3. IF I COULD LIVE MY LIFE OVER 

4. I SEE JESUS 

5. TELL ME HIS NAME AGAIN 

6. THESE OLD BONES 


Gospel Songs 

in the style of 

Jack Boles 


FOR some time now, I have wanted to record a selection of songs 
that have been the most requested in our revival meetings across 
the nation, and I think we have succeded in doing it in this long 
playing record. 

We prayed ernestly that the songs would be blessed of the Lord, 
and we received a warm assurance that He was with us in the studio. 

In the background, you will hear the very fine steel guitar playing 
of little Bill Howard, a young man that has recently joined our team, 
and I believe you will agree that he does a splended job. Bill’s testi- 
mony will bless you good. He worked with some of the leading dance 
bands around the Los Angeles area, before his conversion four years 
ago. 

When you listen to this recording, it is our sincere hope that you 
will be blessed and that you will pray for us, as we continue to work 
for Him. 


This monophonic microgroove recording was recorded in the new studios of HOPE records, owned 
and operated by Westley Tuttle at 13678 Van Nuys Blvd., Pacoima, and is playable on stereo pho- 
nographs. It cannot become obsolete. 


A CRUSADER RECORDS PRODUCTION. 2909 LAKELAND DR., DONELSON, TENNESSEE 
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BEAUTIFUL 
INTERMEZZO 
THE CRIMSON KIMONO 

[From Samuel Fullers Columbia Picture "The Crimson Kimono") 

MARIA FROM BAHIA 
AN AFF AIR TO REMEMBER 
HUNGARIAN RHAPSODY NO. 2 


RITUAL FIRE DANCE 
IF YOU LOVE ME 
VERBOTEN! (Forbidden) 

From Samuel Fuller's "Verboten"-RKO-Columbia Picture) 

BESS YOU IS MY WOMAN 
THE BREEZE AND I 
INVITATION 


and 

Orchestra 
of 


I've been fortunate to have had the two giants of motion picture music com- 
pose scores for my productions — the late Victor Young and the brilliant Max 
Steiner. I consider myself just as fortunate in having had Harry Sukman 
compose and conduct for me. 

Sukman (pronounced “Sook-man”) is a pianist who not only brings to life 
on the keyboard the pleasant and exciting spring of life, but also the sensual 
gratification and thrill of just being alive. Someone has said that music is the 
fourth great material want of our nature: first food, then raiment, shelter 
and music. Sukman ’s COMMAND PERFORMANCE confirms that axiom. 
The twelve selections he has chosen echo magnificent pieces of the past and 
introduce the beauty and originality of the present. 

The contrast of his selections paint a picture of this man who, at 12, 
became the musical “Columbus” on his block in Chicago and scored at his 
first concert. He is still a "Columbus” to me and to anyone who listens to 
his creativity. 

His voice in COMMAND PERFORMANCE will have increased effect on 
you as you play it over and over again as it has had on me. This is not a pre- 
diction — it is a matter of fact, since you will now have the opportunity to 
share my delight. 

The score he wrote for THE CRIMSON KIMONO was a challenge, since, 
musically the story was not a cut-and-dried series of scenes resulting in a 
channeled plot. The obstacles were many and he attacked each one with a 
beauty of freshness that will one day be called the mark of Sukman. 

Study his performance in this album and listen to the way he couched 
the moods and presented the facts... you will agree he has a rare gift — for 
Sukman moves us. —Samuel Fuller 


SAMUEL FULLER is writer-producer-director of many films. The most nnousof his movies, 
THE STEEL HELMET, was the first American film to win the Lion of Si, 'dark at the Venice 
Film Festival. Among his credits are PICKUP ON SOUTH STREET, h ELL AND HIGH 
WATER, HOUSE OF BAMBOO, VERBOTEN l and THE CRIMSON KIMONO. 

He owns the independent production company, Globe Enterprises, and is now with Columbia Pic- 
tures where he will make three more films- UNUERWORLD U.S.A., CAIN AND ABEL and 
PEARL HARBOR. 
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:,c, • 1:24 

The Place 
Sea Burial From the Cruiser Rove 
A Maine Roustabout 1:45 
Am I my Neighbor's Keeper? 1:10 

Hardening Into Print 0:54 
A New England Bachelor 2:04 
The Illusion of Eternity 1:00 
The Mastery 1:30 
Marrakech 3:26 
The Ides of March 1:54 
The Explorer on Mam Street 2:32 

A Wedding on Cape Rosier 1:19 
On Returning to a Lake In Spring 


A NOTE ON RICHARD EBERHART 

In the generation of American poets which followed Eliot, Pound, Stevens, and W. C. Williams and began to publish in 
the 1930's Richard Eberhart is one of the most vital figures, not least of all because his poetry, like that of his most notable 
contemporaries— Roethke, Berryman, Kunitz, Lowell, Shapiro, Jarrell— refuses to be confined or overwhelmed by the achieve- 
ments of its modernist predecessors and steps out freely and independently toward its own ends. As a boy in Minnesota, where 
he was born at Austin in 1904, Eberhart began writing in his middle teens poems largely imitative of Tennys6n; but later, as 
a student at St. John's College, Cambridge, he came under the spell of three other masters — Wordsworth, Blake, and Hop- 
kins — whose different kinds of manner, technique, and imaginative vision awakened his true latent powers and drew him into 
the realm of accomplishment. Most noticeably the sign of Wordsworth is on Eberhart’s first book, A Bravery of Earth (1930), 
an autobiographical narrative poem obviously inspired in part by The Prelude. If the poem as a whole is unsuccessful and its 
author has retained only a few fragments of it for his Collected Poems, the piece still demonstrates the energy, ambition, and 
what Robert Lowell calls the "stately, jagged innocence" that characterize all of his poetry up to the present. 

Eberhart's predilection for Wordsworth, Blake, and Hopkins suggests certain interests and tendencies in his own verse 
which are quite apparent yet ought anyhow to be remarked. First, a feeling for nature's particulars and an eye closely 
observant of them ; second, an intense imaginative reading of such details that seeks in or through them a revelation of some 
aspect of transcendent reality. "For a Lamb," "The Groundhog," and "New Hampshire, February," of the pieces recorded 
here, are among the best-known Eberhart poems of this kind. A third sort of affinity exists with Hopkins and Blake: with 
the spiritual and psychological agonies which attend Hopkins' "terrible sonnets" and with the prophetic and visionary utter- 
ance so integral to Blake's writing. Comparable poems by Eberhart (they are in no way imitations of Blake or Hopkins but 
highly original pieces) may begin on the plane of exalted, inspired speech so evident in the famous opening stanza of "The 
Fury of Aerial Bombardment”: 

You would think the fury of aerial bombardment 
Would rouse God to relent; the infinite spaces 
Are still silent. He looks on shock-pried faces. 

History, even, does not know what is meant. 

Or poems can take their beginnings in some interior situation, an image, dream, or intellectual idea expressive of deep 
forces and needs, of disturbing conflicts and paradoxes both of the poet's own condition and of the human situation in 
general ; such sources of inwardness often lead the imagination to superior levels of meditation and spiritual reflection, to a 
transcendent poise and balance. " 'If I could only live at the Pitch that is near Madness' " and "The Illusion of Eternity" 
exemplify the extremes of those poems concentrating upon inner states: the one a violent, terrible dramatization of the in- 
evitable passage from innocence to experience; the other a contemplation in life's autumn of the calm graces provided by 
images of spirit and nature harmonized. 

This brief delineation of modes and themes in Eberhart’s poetry barely touches its rich variety, its verve, force, and 
bold idiosyncrasy; but the listener and reader will begin to discover them at once for himself. It remains to indicate our poet's 
inspirational view of poetry, that it is "a gift of the gods” or the spontaneous release of hidden resources and powers. He 
writes: "The process is ultimately mysterious, involving a total thrust of the whole being . . . When a poem is ready to be 
born it will be born \£hole, without the need to change a word, or perhaps with the need to change only a word or two . . 

It must suggest strong, active memory and in instantaneous synthesizing power when the whole being, not the mind alone, 
or the senses or the will alone, can come to bear on life with significance" (Poets on Poetry, ed. Howard Nemorov), Eberhart 
says that about half of his poetry has arrived in just this fashion, and indeed one of the strongest impressions his work makes 
on first encounter — and it stays as an indelible experience — is that of a fully authentic visionary statement. 

Though Richard Eberhart has been giving us volumes of his verse, and poems ranging from the lyrical to the apocalyptic, 
for nearly forty years, it is still difficult to believe he is one of our veteran poets, for he continues to publish work that displays 
all his youthful traits of daring conception, vigorousness of word and image, openness to the contrarieties of experience, and 
impatience with formal niceties when they obstruct the urgency of poetic vision. Now to these qualities he has added more 
recently the attitude of mature reflectiveness, evident in what he calls his "Psyche poems.” In his writing, of whatever mood 
or design, Eberhart has sought to articulate the insights given him into the meaning of existence in the world and of the final 
spiritual reality in which we mysteriously participate; and he has created beautiful and moving poems bearing his unmistakable 
signature as a result. Few writers succeed in doing this, and we may be grateful that Eberhart is still with us, pursuing his art 
with energy and devotion. 

Ralph J. Mills, Jr. 

University of Illinois at 

Chicago Circle 
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ENTURY AMERICAN POET 


RBY and NANCY WICKWIRE read poetry with biographical commentary. Printe 



SIDE I 

BAND I: WILLIAM CULLEN BRYANT 

Thanatopsis; To A Waterfowl. 

BAND 2: RALPH WALDO EMERSON 

The Rhodora; Concord Hymn. 

JOHN SREENLEAF WHITTIER 

From “Snowbound": Winter Day; Winter Night. 

BAND 3: HENRY WADSWORTH LONGFELLOW 

Hymn To The Night; The Tide Rises, The Tide Falls; 

The Day Is Done. 

BAND 4: EDGAR ALLAN POE 

To Helen; Annabel Lee. 

SIDE 2 

BAND I: WALT WHITMAN 

Selected Stanzas from Song Of Myself: 1, 6, 21, 31; 

O Captain! My Captain! 

BAND 2: OLIVER WENDELL HOLMES 

The Last Leaf. 

JAMES RUSSELL LOWELL 

She Came and Went. 

BAND 3: EMILY DICKINSON 

The Soul Selects; My Life Closed Twice; The Mountains 
Grow Unnoticed; I Never Saw A Moor; A Narrow Fellow 
In The Grass;’ There Is No Frigate Like A Book. 

BAND 4: EDWIN MARKHAM 

The Man With The Hoe. 
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The 19th century group of American poets is the most notable literary g = == ca 
has known. Poetry was supreme, and continued the English Romantic t he 

age, marked by a moral tendency, bespoke an idealistic conservatively ron % — r ,f 
life. It was concerned with the westward expansion, the Transcendental n » ■ g ie 
abolition of slavery, and reconstruction. These furnished the age with then <■». 

never had far to seek for a subject. 

“The Sage of Concord”, as Emerson has often been called, was an ; SP 3e 
insight, optimism, democracy and mysticism, stated in his essays, are i I -— -a- re 

compactly in his poems. Longfellow’s cultured polished verses told simply £ , n 

experiences of life, and form an interesting contrast to the simple rugg 5r= 0 f 
Whittier. Essentially a balladist, Whittier's stirring lyrics have great cham ^ _ 

Throughout his long life, Bryant, a liberal for' his times, combined = ic 

themes of death, the past, freedom, but always with a classical concOn for 
and serenity. Only the latter concern does Lowell suggest in his famous i — 

"Bryant, as quiet, as cool, and as dignified,/As a smooth, silent iceberg, mai never 
ignified. — ” 

Edgar Allen Poe’s appeal to the popular imagination is like that of one emerging 
from his mysterious, wild and abnormal poems or stories. Memorable is his masterv 
of rhythm and the lyric. 

Walt Whitman’s democratic realism and the freedom of his verse form cause him 
to be among the forerunners of the present age. His delight in nature and the common 
man and his belief in the goodness of all things, whether physical or spiritual, keep him 
in the front ranks of poets. 

The merriest of satirists, Oliver Wendell Holmes, had a deftness of touch in his 
light familiar verse that could suddenly change pathos to humor, like the diverse 
James Russell Lowell, who is as broadly American as his attainments. 

Revolting against the trammels of the older forms is Emily Dickinson, and mirror- 
ing the social revolt of the times, and veering from the Romantic tradition is Markham, 
with his demands for a democratic brotherhood. 

Listening for leisure, or listening for learning, the Listening Library quotes Willi am 
Dean Howells: "It shall belong hereafter to all who perceive and enjov it,/ Rather than 
him who made it.” 


About the readers 


ALEXANDER SCOURBY 

Some critics say that Alexander Scourby has the finest voice and reading style in 
America today . . . and we agree. Over 20 years experience in the theatrical arts includes 
stage successes in Hamlet, St. Joan. Darkness At Noon and many others as well as 
feature roles in screen productions: The Big Fisherman. Seven Thieves, and Me And 
The Colonel. TV viesvers know him for his brilliant performances on leading shows. A 
superb natural talent, a great background, and his freedom from affectation make his 
recorded readings a memorable listening experience. 


NANCY WICKWIRE 

Known primarily for Shakespearean roles, she has played female leads in all his plays. 
Studying at Old Vic in London she was later featured for two season in the Shake- 
speare festival at Stratford, Conn. Versatile and accomplished, Miss Wickwire won 
acclaim for her part in The Cherry Orchard and as a member of the original cast of 
Under Milkwood. Her name appears regularly as a member of the cast in radio and 
TV shows, as well as stage productions. Her poetry reading is a pure delight At last 
here is an actress who can read verse with delicacy and depth without melodrama. 


YOU’LL ENJOY THE AUDIO ARTS LIBRARY OF LITERARY RECORDINGS 


AA 3301 PARKINSON’S LAW. 

Trie popular author C. Northcote Parkinson tells how he 
discovered his famous law, and makes other pertinent (and 
often impertinent) humorous observations on the foibles of 
big business and government. 

AA 3302 THE REDHEADED LEAGUE. 

Sherlock Holmes and his constant companion, Dr. Watson, 
are off on one of their greatest adventures. Sir Arthur Conan 
Doyle's masterpiece takes on new delight in this full-length 
reading by John Brewster. 

AA 3303 THREE SHORT STORIES OF 
O. HENRY. 

Three gems from the pen of one of America's favorite Bhort 
story writers. Robert Donley reads the complete texts of: The 
Gift of the Magi; Cop and the Anthem; The Furnished Room. 

AA3304 RUDYARD KIPLING. 

Noel Leslie reads short suspense thriller The Mark of the 
Beast and popular poems and ballads: Gunga Din: Danny 
Deever; Mandalay ; If; When Earth's Last Picture Is Painted; 
Recessional. 


AA 3305 ENGLISH ROMANTIC POETS. 

Bramwell Fletcher reads familiar poems from works of Blake, 
Burns, Wordsworth, Coleridge, Byron, Shelley, and Keats. 
With commentary and biographical data on each poet, plus 
printed text of poems read. 

AA 3306 19th CENTURY ENGLISH POETS. 

Alexander Scourby and Nancy Wickwire read familiar poems 
from the works of Tennyson, Robert Browning, E. B. Brown- 
ing, Rosetti, Clough, Arnold, Swinburne, Hardy, Hopkins, 
Henley, Stevenson, Housman, Yeats, and Kipling. Commen- 
tary and biographical data plus printed text. 

AA 3307 19th CENTURY AMERICAN POETS. 

Alexander Scourby and Nancy Wickwire read familiar poems 
from works of Bryant. Emerson, Whittier, Longfellow, Poe, 
Whitman, Holmes, Lowell, Dickinson, and Markham. Com- 
mentary and biographical data on each poet plus printed text 
of poems read. 

AA 3308 AN ALBUM OF MODERN POETRY- 
VOLUME I. 

Thirteen leading contemporary poets read from their works: 
Robert Frost, Wallace Stevens, John Crowe Ransom, Mari- 
anne Moore, T. S. Eliot, Edwin Muir, William Carlos Wil- 
liams, Robinson Jeffers, Robert Graves, Conrad Aiken, Archi- 
bald MacLeish, Henry Reed, and Muriel Rukeyser. Printed 
text: 


AA 3309 AN ALBUM OF MODERN POETRY- 
VOLUME II. 

Thirteen leading contemporary poets read from their works. 
Allen Tate, W. H. Auden, Theodore Spencer, Richard Eber- 
hart, Stephen Spender, Ogden Nash, Merrill Moore, William 
Empson, Gene Derwood, George Baker, Vernon Watkins, Roy 
Fuller. Printed text. 


AA 3310 AN ALBUM OF MODERN POETRY- 
VOLUME III. 

Nineteen leading contemporary poets read from their works: 
Edgar Lee Masters. Louise Bogan, Stanley Kunitz, Leonie 
Adams, Robert Lowell. Theodore Roethke, James Wright, 
Jean Garrigue, Richard Wilbur, E. E. Cummings, W. R. 
Rodgers, Edwin Denby, Edwin Honig, Howard Nemerov. 
Ruth Herschberger, Joseph Bennett, Ted Hughes, John 
Thompson, and W. S. Merwin. Printed text. 
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WILLIAM CULLEN BRYANT (1794-1878) 

Thanatopsis 

To him who in the love of nature holds 
Communion with her visible forms, she speaks 
A various language; for his gayer hours 
She has a voice of gladness, and a smile 
And eloquence of beauty; and she glides 
Into his darker musings, with a mild 
And healing sympathy that steals away 
Their sharpness ere he is aware. When thoughts 
Of the last bitter hour come like a blight 
Over thy spirit, and sad images 
Of the stern agony, and shroud, and pall, 

And breathless darkness, and the narrow house, 

Make thee to shudder, and grow sick a r heart;— 

Go forth, under the open sky, and list 
To Nature’s teachings, while from all around— 

Earth and her waters, and the depths of air— 

Comes a still voice. Yet a few days, and thee 
The all-beholding sun shall see no more 
In all his course; nor yet in the cold ground, 

Where thy pale form was laid, with many tears. 

Nor in the embrace of ocean, shall exist 

Thy image. Earth, that nourished thee, shall claim 

Thy growth, to be resolved to earth again. 

And, lost each human trace, surrendering up 
Thine individual being, shall thou go 
To mix forever with the elements, 

To be a brother to the insensible rock 
And to the sluggish clod, which the rude swain 
Turns with his share, and Heads upon. The oak 
Shall send his toots abroad, ami pierce thy mold. 

Yet not to thine eternal resting-place 
Shalt thou retire alone, nor couldst thou wish 
Couch more magnificent. Thou slialt lie down 
With patriarchs of the infant world— with kings. 

The powerful of the earth— the wise, the good, 

Fair forms, and hoary seers of ages past. 

All in one mighty sepulchre. The hills 
Rock-ribbed and ancient as the sun,— the vales 
Stretching in pensile quietness between; 

The venerable woods— rivers that move 
In majesty, and the complaining brooks 
That make the meadows green; and, poured round all. 
Old Ocean's gray and melancholy waste,— 

Are but the solemn decorations all 

Of the great tomb of man. The golden sun, 

The planets, all the inlinitc host of heaven, 

Are shining on the sad abodes of death 
Through the still lapse of ages. All that tread 
The globe are but a handful to the tribes 


That slumber in its bosom.— Take the wings 
Of morning, pierce the ISarcan wilderness, 

Or lose thyself in the continuous woods 
Where rolls the Oregon, and hears no sound. 

Save his own dashings— yet the dead are there; 

And millions in those solitudes, since first 
The flight of years began, have laid them down 
In their last sleep— the dead reign there alone. 

So shalt thou rest— and what if thou withdraw 
In silence from the living, and no friend 
Take note of thy departure? All that breathe 
Will share thy destiny. The gay will laugh 
When thou art gone, the solemn brood of care 
Plod on, and each one as before will chase 
His favorite phantom; yet all these shall leave 
Their mirth and their employments, and shall come 
And make their bed with thee. As the long train 
Of ages glides away, the sons of men— 

The youth in life's fresh spring, and he who goes 
In the full strength of years, matron and maid, 

The speechless babe, and the gray-headed man— 
Shall one by one be gathered to thy side, 

By those, who in their turn shall follow them. 

So live, that when thy summons comes to join 
The innumerable caravan, which moves 
To that mysterious realm, where each shall take 
His chamber in the silent halls of death. 

Thou go not, like the quarry-slave at night, 

Scourged to his dungeon, but, sustained and soothed 
By an unfaltering trust, approach thy grave 
Like one who wraps the drapery of his couch 
About him, and lies down to pleasant dreams. 

To a Waterfowl 

Whither, ’midst falling dew, 

While glow the heavens with the last steps of day. 
Far, through their rosy depths, dost thou pursue 

Thy solitary way! 

Vainly the fowler's eye 

Might mark thy distant flight to do thee wrong. 

As, darkly painted on the crimson sky, 

Thy figure floats along. 

Seek'st thou the plashy brink 
Of weedy lake, or marge of river wide, 

Or where the rocking billows rise and sink 

On the chafed ocean side? 

There is a power whose care 
Teaches thy way along that pathless coast,— 
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In the days before the Parker legend took form, before the Parker heritage began to make itself felt 
as sharply as anything in jazz today, Charlie Parker himself was asked whom he liked in the way of alto 
saxophonists. 

Now the list of first-rate alto men is a fairly long one and Charlie "Yardbird” Parker was understand- 
ably hesitant in arriving at an answer. "For a starter," he told the questioner, "there's Johnny Hodges and 
Benny Carter and Willie Smith ..." 

So it is not altogether a whim, you see, that this "Alto Saxes" Long Play Album includes the three musi- 
cians named by Parker along with Parker, too, and each heard in selections of their own choosing. 

If one thing, other than technical proficiency, links these four artists it is the enduring freshness of 
their approach to jazz. Parker, of course, is gone — he died March 12, 1955 — but the others all go back 
beyond the 1930s and still they cannot be categorized. 

They belong to no "school", least of all to the post-bop contemporary group. Yet their music has a 
timeless quality — only Parker of the lot can be pinpointed to a span of years but largely because he gave his 
own era so much and was so widely emulated in his time. 

Charles Parker was born Aug. 29, 1920 in Kansas City, Mo. At school, he played baritone saxophone, 
and when he showed promise, at 15, bought him an alto and a career was under way. By the time he was 
17, Parker was playing with local groups and when the Jay McShann band hit Kansas City in 1937, he was 
given a chair. Although McShann's band was primarily a blues outfit, playing traditional music in its basic 
form, Parker soon found himself playing solos that were unlike anything ever heard before on any instrument. 

The complexity of his phrases, his inflections, his use of grace notes, his almost bittersweet tone not yet 
strident but not nearly so sedate as most alto sounds — all of this led to a burgeoning reputation. 

The rest has grown familiar in the telling — Parker’s ventures with the Billy Eckstine and Earl Hines 
bands, his identification with bebop ("Let’s just call it music,” Charlie suggested, but nobody was listening 
at the time), his tours with "Jazz At The Philharmonic”, his profound influence on other musicians and 
the agonizing conflicts that tore him apart to the end. Ultimately, though, as Leonard Feather put it, 
"Charlie Parker brought the art of jazz improvisation to a new peak of maturity.” 

Johnny "Rabbit” Hodges, a native of Cambridge, Mass., has ben termed the "warmest saxophonist of 
them all” — warm not to be confused with hot, which is another form of jazz altogether. It is warmth that 
Johnny Hodges has always brought to his horn and which furnished an immeasurable part of the warmth 
that marked the Duke Ellington band for the 19 years that Hodges was a part of it. The Hodges sound is 
something special on alto — mellow, relaxed, sensuous, with long melodic lines and a "scooped pitch" attack 
reminiscent of Sidney Bechet. 

Possibly one of the most under-rated men in jazz (although not by other musicians), Benny Carter, 
who came out of New York, has sparked a number of the top bands in jazz — Fletcher Henderson's, Chick 
Webb’s, McKinney’s Cotton Pickers; he has worked in Hollywood studios and he has had his own units, 
large and small. Carter is a composer, arranger, and musician whose instruments include not only the 
alto, but the tenor, the piano, clarinet and trombone. 

Willie Smith, a master technician with a highly infectious buoyant style, has played under such leaders as 
Jimmy Lunceford, Duke Ellington and Harry James in addition to touring with "Jazz At The Philharmonic." 
(His two sides were cut sometime ago and unfortunately the masters do not retain the quality of our usual 
high standards, but we felt Smith’s playing was such that it warranted re-releasing). 


The tunes in this Album are: 

A FOGGY DAY — Benny Carter 

Oscar Peterson, Piano; Herb Ellis, Guitar; Ray Brown, Bass; Bobby 
White, Drums. 

STAR EYES — Charlie Parker 

Buddy Rich, Drums; Hank Jones, Piano; Ray Brown, Bass. 

SOPHISTICATED LADY — Johnny Hodges 

Al Sears, Tenor Sax; Lawrence Brown, Trombone: Emmett Berry. 
Trumpet: LeRoy Lovett, Piano; Lloyd Trottman. Bass; Sonny 
Greer, Drums. 

POINCIANA — Benny Carter 

Oscar Peterson, Piano; Herb Ellis, Guitar; Ray Brown. Bass; Bobby 
White, Drums. 

CARDBOARD — Charlie Porker 

Kenny Durham, Trumpet: Tommy Turk, Trombone; Vidal Bolando, 
Bongos; A! Haig, Piano; Tommy Poller, Bass; Max Roach, Drums. 

TEA FOR TWO — Willie Smith 

Dodo Marmarosa, Piano; Barney Kcssel, Guitar; Jo Jones, Drums; 
Red Callender, Bass. 

Cover design by David Stone Marlin 


A POUND OF BLUES — Johnny Hodges 

Al Sears. Tenor Sax: Lawrence Brown, Trombone; Emmett Berry. 
Trumpet; LeRoy Lovell, Piano; Lloyd Trottman, Bass; Joe Mar- 
shall, Drums. 

NOT SO BOP BLUES — Willie Smith 

Dodo Marmarosa, Piano; Barney Kcssel, Guitar: Jo Jones, Drums; 
Red Callender. Bass. 

PRISONER OF LOVE — Benny Carter 

Oscar Peterson. Piano; Herb Ellis, Guitar; Ray Brown, Bass; Bobby 
White. Drums. 

FIESTA — Charlie Parker 

Roy Haynes, Drums: Jose Mougiud, Bongos; Rafael Miranda, 
Congas; led Koliek. Bass: H alter Bishop. Jr., Piano. 

WARM VALLEY — Johnny Hodges 

Harrv Carnev. Baritone Sax; Jimmy Hamilton, Clarinet; Harold 
Baker. Trumpet: Lawrence Brown. Trombone: Call Cobbs, Piano; 
1. Williams. Bass; Louis Bellson, Drums. 

YOU TOOK ADVANTAGE OF ME — Benny Carter 

Oscar Peterson, Piano; Ray Brown, Bass; Herb Ellis. Guitar: Bobby 
White, Drums. 





* 





In common with so many things in life, this record is largely the result of a geographical 
accident. Not quite an accident, in reality. For certainly the makers of "The Benny Good- 
man Story," the Universal-International movie, were acting with calm deliberation when 
they assembled a group of topflight jazz musicians to work in the film. 

As it so happened, two of these jazzmen were Lionel Hampton and Stan Getz. Ordi- 
narily, Hamp and Stan are separated rather widely by the divergence in their approach 
to jazz. Possibly the most remarkable vibraphonist to come along sjnce jazz began, Hamp- 
ton is frenetic, hard-hitting, a driver. Timeless though it may be, Hamp's jazz has its roots 
deep in the Swing Era, the 1930s. 

By contrast, Stan Getz owes his allegiance to the cool, cool moderns. The Getz style 
on tenor saxophone is anything but frenetic; it's relaxed and singing, relaxed in fact 
almost to the point of languor — but always, as it were, with a swinging undercurrent. 

So there they were together on a movie lot, Hamp and Stan, and when the sugges- 
tion arose for a recording date — well, difference in styles, difference in jazz theories be 
hanged, they leapt at the opportunity. 

What emerges in this, the first time Hampton and Getz have recorded together, is an 
interesting and exciting blend of the two styles with neither artist losing his individuality. 
However, you might discern the slightest measure of change in Getz' saxophone. If any- 
thing, he is playing here with more vigor than usual and this reveals itself in a tone that's 
a shade stronger, more full-bodied, more emphatic than is customary Getz. 

It's not altogether obvious, but something you have to listen for quite closely, and 
with an ear for past Getz recordings. But it's there, all right. And the suspicion grows that 
that old catalytic agent of jazz, Lionel Hampton, has been making his weight — and his 
contagious power-drive — felt. 


MG V-6128 



This is especially evident on "CHEROKEE,” a more or less high-voltage version of the 
Ray Noble standard. In the ballad medley that follows, each artist gets his chance at an 



extended solo; Getz plays "TENDERLY" and "AUTUMN IN NEW YORK,” while Hamp- 
ton checks in with "EAST OF THE SUN" and "I CAN'T GET STARTED." The reverse side 
includes "LOUISE," "JUMPING AT THE WOODSIDE" and “GLADYS" from Hampton's 
pen. 

Three jazzmen from the West Coast's top rung comprise the rhythm section — Shelley 
Manne (courtesy Contemporary Records), drums; Lou Levy, piano, and Leroy Vinnegar, 
bass. 

Caver and Liner Deiign by David Slone Marlin Pholo by Phil Stern 
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SNOW BOUND 

AND OTHER FAVORITE POEMS 



JOHN GREENLEAF WHITTIER 

John Greenleaf Whittier, son of Quaker farmers, was 
born December 17, 1807, near Haverhill, Massa- 
chusetts, in the house believed to be the scene of 
Snow-Bound. 

His father, John, a matter-of-fact man, did not 
encourage his son to write verses. When William 
Lloyd Garrison urged him to send the boy to school 
to cultivate his literary gifts, it is reported that he 
replied, "Sir, poetry will not get him bread.” Whittier 
characterized his father later in Snow-Bound as the 
prompt, decisive man who wasted no breath. 

In 1816, without his knowledge, his sister Mary sent 
The Exile s Departure to the Newburyport Free Press, 
whose editor, William Lloyd Garrison, published it on 
June 8th. By 1827, the young poet had some 80 
published poems to his credit. 

At about this time, through a family friend, Joshua 
Coffin, he was introduced to the works of Robert 
Burns, whose influence he immediately felt. Whittier’s 
earlier poems, which he later tried to supress, closely 
follow the style of this Romantic poet. The bucolic 
elements of his verse have led many of Whittier’s 
readers to criticize him for attempting to be a New 
England Burns, without the Scotish poet’s gift of 
song. Yet, his Snow-Bound, rich on characterization 
and graphic in detail, is an almost perfect picture of 
American homespun Colonial life. 


Young Whittier practiced with the tone and style of 
more than a dozen poets, including Burns. His taste 
in emulation was not always good, and he was never 
able to escape these early makers of verse who created 
his patterns in meter and content. He was unable to 
recognize that an essential of poetry was meter-making 
thought, not meter alone. 

Whittier discovered that one of his best literary talents 
was in quiet persuasion. What he had not learned was 
that writings dedicated to moral uplift requires more 
than just that to be revered as literature. He had 
little opportunity to learn how superior poetry was 
created, and he lacked the esthetic education which 
might have provided the literary counter-balance to 
the moralist in him. 

A man of conscience rather than of intellect, he 
lacked the power to discriminate between his poems 
of force and spontaneity and his inferior verse. 

In 1833, Garrison challenged him with, “Whittier, 
enlist your talents, zeal and influence - all are 
needed,” and he responded without hesitation. From 
that time, when he was 25, until the end of the Civil 
War, more than 30 years later, Whittier dedicated his 
most active endeavors to Abolition. Indeed, this 
dedication became so obsessive that he could not 
refrain from injecting the Abolition theme into many 
of his poems. Even in Snow-Bound he managed to 
convey this message. 


Whittier was drawn toward humanitarian philan- 
thropy, not only by the example of his friend. 
Garrison, but also by his Quaker assurance that all 
men were really equal in the eyes of God. He liked 
to recall the Puritan liberalism of John Milton, a 
poet infinitely greater than Whittier ever dreamed he 
might become, who put aside the making of verses to 
apply Iris genius to the greater task of molding 
contemporary thought. Like Milton, he traded his 
popularity as a poet for the contribution which his 
skill with words could make in convincing his 
countrymen of the corroding influence and evil of 
slavery. 

Persuading many, angering many, he became a 
controversial figure-a symbol of dedicated pious 
partisanship. In 1840, some felt that he had a 
difference of opinion with other leaders, and he 
retired from important anti-slavery work. 

Now, however, critics of his use of words as weapons 
to substantiate his political stand, recognized Whittier 
as a talented poet. James Russell Lowell wrote to him 
requesting a New England pastoral. Whittier responded 
by writing Snow-Bound. This was an immediate 
success and was published in 1866. It soon became 
a household commodity and Whittier’s passport to 
fame, and today it is considered by most scholars as 
his highest poetic achievement. On this recording. 
Richard Pyatt gives a graphic, and yet sensitive, 
reading of the complete text of Whittier’s master- 
piece, as well as some of his most popular shorter 
poems. 



About the Reader 


Richard Pyatt received his MA degree in 
Drama and Communications from New 
York University, and is currently Program 
Manager of New York’s radio stations 
WNYC-AM and FM. He is also an Assistant 
Professor in Speech and Drama at Pace 
College, New York City. For over five 
years Mr. Pyatt directed and acted at the 
Duke’s Oak Theatre in Cooperstown, New 
York, with members of the original 
Washington Square Players. Most recently, 
he was seen in a featured role in the award 
winning play, “Day of Absence”, in a 
nationwide telecast of the first public 
broadcast laboratory over Channel 13. 
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BURLESQUE HUMOR 

BY REDD FOXX 


DTL249 

A FULL RANGE 
HIGH FIDELITY 
RECORDING 


THE SEX PILL 
WHY MEN GET UP 
GIRLS IN SCHOOL 


SOUTH OF THE BORDER 
LIQUOR VS. WOMEN 
HOLLYWOOD PLAYBOY 


PRICK A BOIL 
THE LOST INDIANS 
THE PLASTIC SURGEON 



This album of lusty hilarity was recorded for the most part at Strip City 
in Hollywood where Redd Foxx appears along with a bevy of Hollywood’s 
sexiest and most beautiful girls . . . Redd Foxx was born in St. Louis, Missouri, 
and got his nickname from his carrot-red hair, and because he was “smart as 
a fox.” At 1 3 years of age he started his theatrical career as a member of a 
washboard band in Chicago. He soon started using his wit as Master of Cere- 
monies and in a few years became the nation’s unchallenged king of burlesque 
humor. 


OTHER OUTSTANDING DOOTO 33-1/3 R. P. M. 12-INCH LONG PLAYING ALBUMS 


JAZZ 

DTL 207 DEXTER BLOWS HOI AND 
COOL 

Dexter Gordon's Jazz Stars 

Silver Plated • Don't Worry About Me 

Blowing for Dootsie • I Hear Music 

DTL 211 INTRODUCING CARL PERKINS 

Progressive Piano Stylings 

Carl Perkins and Trio 

DTL 245 BUDDY'S BEST 

THE BUDDY COLLETTE QUINTET 

Soft Touch • It’s You • Bass Rock • 

The Cute Monster and Others 
DTL 247 EXPLORING THE FUTURE 
The Curtis Counce Quintet 
So Nice • Angel Eyes • Into the Orbit 
and Others 


RHYTHM AND BLUES 
ROCK AND ROLL 

DTL 204 BEST VOCAL GROUPS IN 
RHYTHM AND BLUES 

Penguins • Medallions • Meadowlarks • 
Dootones 12 All-Time Song Hits • Earth 
Angel and Others 


DTL 223 ROCK ’N’ ROLL VS. 

RHYTHM ’N’ BLUES 

Roy Milton and Chuck Higgins 

Reeling and Rocking • The Itch • Tonky 

Honk and Others 

DTL 224 BEST VOCAL GROUPS IN ROCK 
'N' ROLL — 12 Hit Songs 

The Cuff Links. Penguins, Medallions, Pipes, 
Meadowlarks, Birds. Souvenirs, Romancers, 
Calvanes 

DTL 242 THE COOL COOL PENGUINS 

Do Not Pretend • Sweet Love • Lover or 
Fool • Cold Heart and Others 


NOVELTY — HUMOR 
DTL 212 SONGS FOR FUN 
BILLY MITCHELL-HATTIE NOEL 

Johnny's Hot Rod • Woodpecker Song ■ Hot 
Nuts • Play With Your Yo Yo and Others 

DTL 214 LAFF OF THE PARTY 
REDD FOXX Volume 1 
The Song Plugger • The Reprieve 
My New Sponsor and Others 


DTL 219 LAFF OF THE PARTY 
REDD FOXX Volume 2 

The Two Oars ■ The Pregnant Woman 
The Preacher's Bicycle and Others 


DTL 220 LAFF OF THE PARTY 
REDD FOXX Volume 3 

The Dead Jackass • The Guided 
Muscle • Chloe and Joey and Others 


DTL 227 LAFF OF THE PARTY 
REDD FOXX Volume 4 

My Sister's Crabs • The Wise Crack 
The Impatient Wife and Others 


DTL 232 LAFF OF THE PARTY 
SLOPPY DANIELS Volume 5 
The Bad Dream • The Telephone 
The Burglar • Dear John 


DTL 234 BEST OF FOXX 
REDD FOXX Volume 1 

My Parking Ticket • My Wife's New 
Hat • The Undertaker • The Lone 
Ranger and Others 


DTL 236 LAFF OF THE PARTY 
REDD FOXX Volume 7 
The Double Bed • The Impatient 
Soldier • Trombone Playing • My 
Cheap Brother and Others 

DTL 238 LAFF OF THE PARTY 
DON BEXLEY & DAVE TURNER 

Mary's Ram • The Queer Termite 
The Golf Game • Nudist Camp 


SPIRITUAL AND GOSPEL 

DTL 221 SPIRITUAL MOMENTS 

The Famous Lillian Randolph Singers 
17 of the World's Best Loved Spirituals 

DTL 225 BEST GOSPEL SINGERS 

Zion Travelers, Soul Revivers, etc. 

12 All-Time Gospel Hits 


POPULAR 

DTL 240 DANCE PARTY 
Peppy Prince Orchestra 
Ghost of a Chance ■ Solitude 
1 Cried For You • Diane and Others 



If Not Available At Your Dealer Order Direct 
Send For Free Catalog 
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OSSIE MYERS 

BRIGHTEN 
YOUR DAY 


ROBIN WILMA LYNN KIP OSSIE SCOTT and FRECKLES (the dog) 


SIDE ONE 


1. I Know, I Know 3:15 

2. You've Known Nothing, Until You've Known the Love of God 2:25 

3. Had It Not Been 2:10 

4. Farther Along 1:45 

5. How Great Thou Art 2:30 


Producing my first long play album must certainly be considered one of the 
high points of my many years of gospel singing. I am thrilled that it has 
become a reality. 

I am prayerfully dedicating this album to my friends whom I have met while 
traveling about, singing for my Lord, also, to my parents who I feel have been 
most responsible for my finding the way to real happiness and peace through 
Jesus Christ our Saviour. 

He has blessed me in ways too numerous to mention, but, I do want to thank 
Him for my wonderful family pictured on this cover. I pray for His continued 
blessing and also for those who have not as yet met Him personally. 

May this album be the means to brighten your day as the title suggests, and 
I hope you will be blessed by this selection of gospel songs. 

Ossie Myers 


SIDE TWO 


1. Fill My Cup 2:15 

2. When You've Really Met Him 1:45 

3. Remind Me 2:38 

4. I Wouldn't Take Nothing For My Journey Now 2:05 

5. I've Been to Calvary 2:15 

6. Try A Little Kindness 2:58 



DOC WHITTICAR ENGINEER 



Piano - Danny Koker 
Bass - A1 Russ 
Guitar - Vic Clay 
Drums- Charles Van Horn 
Organ - Chuck Beebee 
Strings - Vocal Arranged and 
Directed by Dan Hartman 


To Reorder Contact: 
Ossie Myers 
R.D. #2, 

Quakertown, Pa. 1 895 1 


Rond, Much 


nihurQ, Penniylvnnlo 17065 
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My Fair Lady Loves Jazz 

Played by THE BILLY TAYLOR TRIO 


WITH ORCHESTRA CONDUCTED BY QUINCY JONES 


Personnel: Billy Taylor, Piano , Earl May, Bass,- Ed Thigpen, Drums; Don Elliott, Vibes, Bongo, Mellophone 
and Trumpet; Gerry Mulligan, Baritone Sax, Anthony Ortega, Tenor and Alto Sax; Ernie Royal, Trumpet; 
Jimmy Cleveland, Trombone; Jay McAllister, Tuba; Al Casamenti, Guifar; Jimmy Buffington, French Horn 

Don Butterfield, Tuba, on " Accustomed Charlie Fowlkes, Baritone Sax and Bass Clarinet, on " Accustomed ," "Street," " Loverly " 



ED THIGPEN 


BILLY TAYLOR 


1 was surprised and pleased upon 
hearing these jazz interpretations of 
selections from MY FAIR; lady. 
Billy Taylor has long been one of my 
favorite pianists., .and, the not-too- 
simplejob of adapting the MY fair 


LADY songs to the jazz idiom has 
been handled skillfully and with 
excellent taste by Billy and orches- 
trator Quincy Jones. This album is 
a delight. 

ALAN JAY LERNER 


SIDE ONE 

1. SHOW ME Solo: Billy Taylor, Piano. 

(loewe-lerner) Time: 4:55 

2. I'VE GROWN ACCUSTOMED TO HER FACE 

Solos: Billy Taylor, Piano; Anthony Ortega, Alto 
Sax. (Loewe-lerner) Time 3:38 

3. WITH A LITTLE BIT OF LUCK 

Solos: Billy Taylor, Piano; Anthony Ortega, Tenor 
Sax; Don Elliott, Vibes; Al Casamenti, Guitar; 
and Earl May, Bass. (Loowe-lernor) Time 4:31 

4. THE RAIN IN SPAIN Solos: Billy Taylor, 

Piano; (Rhythm) Al Casaminti, Guitar; Don 
Elliott, Bongos; Ed Thigpen, Drums. 

(Loewe-Lerner) Time: 3i02 


^ 

SIDE TWO 

1. GET ME TO THE CHURCH ON TIME 

Solos: Billy Taylor, Piano; Jimmy Buffington, 
French Horn; Jimmy Cleveland, Trombone; and 
Anthony Ortega, Alto Sax. (Loowo-Lernor) Time 4:15 

2. WOULDN'T IT BE LOVERLY? Solos: Billy Taylor, 

Piano; Ernie Royal, Trumpet; and Anthony 
Ortega, Alto Sax. (Loewe-Lerner) Time 5:01 

3. I COULD HAVE DANCED ALL NIGHT 

Solo: Billy Taylor, Piano. (Loewe-lerner) Time 4:00 

4. ON THE STREET WHERE YOU LIVE 

Solo: Billy Taylor, Piano. (Loewe-lerner) Timo 3:40 


Recorded February, 1957 
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each particular recording. 
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PRINTED IN U.S.A. 

A PRODUCT OF AV r 'R RECORD CORP. ’ ENGINEER!*" ■ : 


COVER PHOTOGRAPHY BY ALAN FONTAINE 
■Jt-WER, DEMON BY BOD CSOIIE® 


Produced by - 





LONG PLAYING 33-1 

High Fidelity 


Tosca (Pucci 


' Amore ( DqBreefti ) w) 

(Verdi): Credo in Dio Crudele 


iet finale w. Valeria Rugger] 
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12-inch Long-Playing Records 


The "COLORFUL" Line 


POPULAR 

50280 BLUES SINGERS— 

Valaida Snow • Bob Mitchell • Big Sheba 
50279 OLD TIME PIANO— Oh You Beautiful Doll, etc. 
50278 MERRY MACS— Natch, etc. 

50277 VIVIEN MARTIN SINGS Spirituals and Songs 
502'6 THE FUN RECORD— with Captain Stubby 
50274 CHA CHA CHA 

50271 KAY STARR • GORDON McCRAE, etc. 
50267 FOR DANCING- 

12 Orchs. — McKinley, Castle, etc. 

50266 HOME ON THE RANGE— Lawrence Tibbctt 
50265 A TRIBUTE TO GLENN MILLER— 

Blue Champagne, etc. 

50254 MEET THE GIRLS— Fontaine Sisters, 

Toni Arden, Kitty Kallen, etc. 

50249 A POP ARTIST CONCERT— Artie Shaw, 

Noro Morales, The Three Suns, Ken Griffin, etc. 
50247 CALYPSO STEEL BAND— Mambo Jambo, etc. 
50244 CALYPSO SONGS— Hold ’em Joe, etc. 

50243 MEL TORME Sings— 

I Can't Give You Anything But Love, etc. 

50240 GEORGIA GIBBS Sings— OF Man Mose, etc. 
50238 ALL STAR SHOW — Jimmy Durante and 
14 top artists 

50236 MILDRED BAILEY Sings — At Sundown, etc. 
50233 THE SINGING ORGAN— At Dawning, etc. 
50230 HONKY TONK PIANO— Thumbs Tubby 
50221 POPULAR DANCE TUNES by DON BAKER, 
Organist and Rhythm 

50220 TOPS IN POPS— All the Latest Hits 
50219 MILTON CROSS Narrates 

CHILDREN'S STORIES— Nutcracker Suite, etc. 
50212 CRIMSON MOODS— Rock and Rhythm 
50191 SO CHILDREN'S MUSICAL STORIES, GAMES 
and SONGS 

50121 STORIES FOR CHILDREN— 

Peter and the Wolf, etc. 

50117 POLKA DANCES— Drinking Polka, etc. 

50116 MUSIC IN THE MODERN MANNER— 

A1 Sack Orch 

50113 TODD DUNCAN Sings — Deep River, etc. 

50112 IRISH SONG FESTIVAL— 

My Wild Irish Rose, etc. 

50111 AUTHENTIC LATIN RHYTHMS 
50110 HYMNS WE LOVE BEST and 

SACRED ORGAN— Lead Kindly Light, etc. 
50109 POP CONCERT— Kashmiri Song, etc. 

50108 CHILDREN'S STORIES— Snow White, etc. 
50106 AMERICAN ANTHEMS & CIRCUS MARCHES 
50105 SWING YOUR PARTNER— 

With and Without Calls 
50104 GERSHWIN RHAPSODY IN BLUE 
HUNGARIAN RHAPSODY 
50102 SONGS OF AMERICA and 
COWBOY FAVORITES 
50101 A DANCE RECORD— For the Party 
5070 16 HITS OF THE GAY NINETIES 
5041 CHOPIN PIANO BALLADS, etc. 

5028 LATIN FAVORITES— El Choclo, etc. 

5025 POLKA PARTY— Clarinet Polka, etc. 

5022 HAWAIIAN MUSIC— Aloha, etc. 

5015 24 ALL TIME HIT SONGS 

5011 GAY MUSIC OF THE BLUE DANUBE 

5004 WALTZ TIME— Skaters Waltz, etc. 

CONCERTOS 

50218 EMIL GILELS Plays Liszt Piano 
50200 BRAHMS VIOLIN CONCERTO IN D MAJOR 
50195 TSCHAIKOWSKY PIANO CONCERTO No. 1 
5065. GRIEG PIANO CONCERTO IN A MINOR 
5062 RACHMANINOFF PIANO CONCERTO No. 2 
5058 TSCFIAIKOWSKYS VIOLIN CONCERTO 


CHRISTMAS 

51500 CHRISTMAS SONGS 

51501 CHRISTMAS MUSIC 


MUSICAL COMEDIES 

50272 STUDENT PRINCE— 

Deep in My Heart Dear, etc 
50264 PAL JOEY— Bewitched, etc. 

50262 NEW MOON — Lover Come Back to Me, etc 
50261 IT'S A GRAND OLD FLAG— 

GEO. M. COHAN Hits 
50257 GOOD NEWS— Varsity Drag, etc. 

50255 FRED ASTAIRE'S SHOW HITS— 

I Won't Dance, etc. 

50250 GREAT DAY— Without A Song, etc. 

50248 VAGABOND KING— Only A Rose, etc. 

50245 THE BEST MUSICAL COMEDY SONGS— 

12 show hits 

50241 ROSE MARIE— Indian Love Call, etc. 

50217 CAN CAN — C’est Magnilique, etc. 

50207 DESERT SONG— One Alone, etc 
50202 MY FAIR LADY— All the Hits 
50197 KING & I — I Whistle A Happy Tune, etc. 
50127 SHOW BOAT— Ol' Man River, etc. 

50126 CAROUSEL— If I Loved You, etc. 

50123 SOUTH PACIFIC— 

Some Enchanted Evening, etc. 

50119 ROBERTA — Smoke Gets In Your Eyes, etc. 

501 T5~-PORGY & BESS — Summertime, etc. 

50114 OKLAHOMA— 

People Will Say We're In Love, etc. 

5099 LA VIE PARISIENNE — Can Can Music 
5084 TALES OF HOFFMANN— GYPSY PRINCESS 
5073 THE MERRY WIDOW— All The Songs 
5064 OPERETTA TIME— March of the Toys, etc. 
5061 MIKADO — Selections of Gilbert & Sullivan 
5057 16 SHOW HITS OT THE LEADING SHOWS 
5049 VICTOR HERBERT MELODIES— 

Kiss Me Again, etc. 

5019 OPERETTA HIGHLIGHTS— Gypsy Baron, etc. 


ORCHESTRAL 

50120 SORCERER'S APPRENTICE, etc. 

50118 GERSHWIN — An American in Paris, etc. 
50107 POET AND PEASANT, MARCH SLAV, etc. 
5089 RIMSKY-KORSAKOFF— 

CAPR1CCIO ESPAGNOL 
5087 GRIEG PEER GYNT SUITE No. 2 
SMETANA "DIE MOLDAU” 

5078 FAMOUS BALLETS— 

Coppelia, Romeo and Juliet 
5075 DANCE OF THE HOURS— 

HUNGARIAN DANCES 
5069 PICTURES AT AN EXHIBITION 
5068 SWAN LAKE BALLET— TSCHAIKOWSKY 
5050 SCHEHERAZADE— RIMSKY-KORSAKOFF 
5045 TSCHAIKOWSKY FAVORITES— 

Sleeping Beauty, etc. 

5044 A GREAT LIGHT CONCERT 

5042 STRAUSS WALTZES AND OVERTURES 

5038 HOLIDAY IN EUROPE 

5030 FAMOUS SUITES— Peer Gynt #1, etc. 

5027 STRAUSS MUSIC— Die Fledermaus, etc. 

5021 WILLIAM TELL, 1812 OVERTURE, etc. 
5007 NUTCRACKER SUITE, etc. 


OPERA 

50256 MEET THE MET— 16 Metropolitan Opera stars 
complete popular arias 

5019.3 CARMEN— Arias— Metropolitan Opera stars 
50172 AIDA and LA TR AVI AT A— 

Metropolitan Opera stars 
50237 Tenor Arias by BRUNO LAND1 
50239 VALERIA RUGGERIA, Soprano arias 


JAZZ 

50275 BUD FREEMAN & ORCH— I Got Rhythm, etc. 

50273 GAILLARD & GILLESPIE— 

Flat Foot Floogie, etc. 

50268 DIXIELAND— Pee Wee Russell, etc. 

50269 MARTHA TILTON • LEE WILEY • 

ELLA LOGAN 

50258 THREE GREAT JAZZ GROUPS— 

Art Van Damme Quartet, Slam Stewart Quartet, 
Teddy Wilson 

50252 FATS WALLER'S Ain't Misbehavin', etc., 
and JAZZ 

50242 JAZZ — Duke Ellington, Dizzie Gillespie, 
Coleman Hawkins, etc. 

50229 JAZZ JAMBOREE— 

Buck Clayton, Trummy Young, etc. 

50223 ALL STAR JAZZ— 

Charlie Ventura, Ted Nash, etc. 

50192 ROCK & ROLL — Louis Prima, etc. 

5059 POPULAR JAZZ TIME— Boogie Woogie 


MOOD MUSIC 

50270 HI FI WALTZES— 2 Hearts in V 4 Time, etc 
50263 HOLIDAY IN HAWAII— 

Hawaiian War Chant, etc. 

50259 HOLIDAY HI FI 
50253 CARIBBEAN HOLIDAY HI FI 
50251 SUMMER HOLIDAY HI FI 
50246 TEN FAMOUS PIANO ARTISTS— 

Egon Petri, Leonid Hambro, etc 
50235 HOLIDAY IN FRANCE 
50234 HOLIDAY IN MEXICO 
50232 HOLIDAY OF THE WALTZ 
50231 HOLIDAY IN CUBA 

50222 DAVID OISTRAKH Plays— Schubert & Mozart 
50171 HANDEL— THE MESSIAH— Excerpts 
50125 PIANO HI FI — Moonlight Sonata, etc. 

5072 TWILIGHT MUSIC— Brahms Lullaby, etc. 

5067 VIENNESE WALTZES— Merry Widow, etc 
5055 CAPITAL OF THE WORLD— 

Themes of 16 Countries 

5053 ORGAN FAVORITES— Hymn to the Sun, etc 
5052 THE BEAUTIFUL PIANO THEMES 
OF CHOPIN 

5043 MUSIC FOR LISTENING— To A Wild Rose, etc. 
5039 PIANO FAVORITES— Malaguena, etc. 

5032 MUSIC FOR DAY DREAMING— 

Endearing Young Charms, etc. 

5029 GYPSY CONCERT MUSIC— Romantic Moods 
5023 GREEN SLEEVES— Dark Eyes, etc. 

5018 IMMORTAL MELODIES OF THE ORGAN— 
Oh Promise Me, etc. 

5016 THE BEST KNOWN HYMNS— 

Rock of Ages, etc. 

5010 MUSIC TO LOVE BY— 

Love's Old Sweet Song, etc. 


SYMPHONIES 

50260 SYMPHONY HI FI 
5094 TSCHAIKOWSKY SYMPHONY 
No. 5 in E Minor 

5063 MENDELSSOHN "ITALIAN" SYMPHONY 
5047 DVORAK "NEW WORLD" SYMPHONY 
5046 TSCHAIKOWSKY 

"PATHETIQUE" SYMPHONY’ 

5040 HAY DN "SURPRISE" SYMPHONY and 
SCHUBERT "UNFINISHED" 

5002 BEETHOVEN S THIRD SYMPHONY— 
"EROICA" 

5001 BEETHOVEN'S FIFTH SYMPHONY— 
"VICTORY" 
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THE VERY BEST OF 

HELEN SHAPIRO 


SIDE ONE 


SIDE TWO 


1 . 

QUEEN FOR TONIGHT 
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1 . 

WITHOUT YOUR LOVE 
(Schroeder-Hawker) 
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LITTLE MISS LONELY 
(Schroeder-Hawker) 
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CRY MY HEART OUT 
(Paramor-Newell) 
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1 DON'T CARE 
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(Hilliard-Bacharach) 
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MY KIND OF TOWN 

HIGH HOPES 

COME FLY WITH ME 

POLKA DOTS AND MOONBEAMS 

IMAGINATION 

SLEIGH RIDE IN JULY 

GOING MY WAY 

THE SECOND TIME ABOUND 

LOVE AND MARRIAGE 

[LOVE IS] THE TENOER TRAP 

SWINGING ON A STAR 

PERSONALITY 

OH! YOU CRAZY MOON 

CALL ME IRRESPONSIBLE 

MOONLIGHT BECOMES YOU 

IT COULD HAPPEN TO YOU 

ALL THE WAY 

BUT BEAUTIFUL 

DARN THAT DREAM 

IT'S ALWAYS YOU 

SO HELP ME (IF I DON'T LOVE YOU] 

THE LAST DANCE 

EV'RYBODY HAS THE RIGHT TO BE WRONG! 
AREN'T YOU GLAD YOU'RE YOU 
I THOUGHT ABOUT YOU 
LIKE SOMEONE IN LOVE 
IT'S THE DREAMER IN ME 
SUNDAY, MONDAY, OR ALWAYS 
HEAVEN CAN WAIT 

I'LL ONLY MISS HER WHEN I THINK OF HER 

WHERE LOVE HAS GONE 

ALL THIS AND HEAVEN TOO 

DEEP IN A DREAM 

I COULD HAVE TOLD YOU 

NANCY 

SHAKE DOWN THE STARS 

THE SEPTEMBER OF MY YEARS 

ONLY THE LONELY 

HERE'S THAT RAINY DAY 

NOT AS A STRANGER 

ALL MY TOMORROWS 

SONG FROM "SOME CAME RUNNING" 

[TO LOVE AND BE LOVED] 


HIGH FIDELITY mm van heusen 


• PLAYS JIMMY VAN HEUSEN • UNITED ARTJSTS UAL 3494 



united artists 

UNITED ARTISTS RECORDS. INQ 


GO 


S E V E N T 


STEREO UAS 6494 
HIGH FIDELITY UAL 3<4Sa 
i^O RK 19. NEW YORK 


JIMMY VAN HEUSEN 
plays 

JIMMY VAN HEUSEN 

JAMES VAN HEUSEN is known to his hundreds upon 'hundreds of 
friends as Jimmy Van Heusen. Then there are those of hismtimates 
who are aware that his legal name is Edward Chester Babcock. 

Young Babcock charged into the world in Syracuse, New 
York, some years ago, and has persistently spread the rumor that 
he is a descendant of the immortal Stephen Foster. His initial brush 
with fame came when he was expelled from high school for singing 
his composition, "My Canary Has Circles Under His Eyes", in front 
of the entire student body. His first collaborator was Jerry Arlen, 
Harold Arlen’s brother, and together the twosome achieved some 
moderate success in Tin Pan Alley. Subsequently, with the late, 
great bandleader, Jimmy Dorsey, Van Heusen wrote "It’s TKe 
Dreamer In Me”, which catapulted him into the big time, and tl 
the personable composer teamed with lyricist Eddie DeLange 
such giant tunes as "Deep In A Dream" and "Heaven Can Wait”, 
Hits with top wordsmen, Johnny Mercer, Johnny Burke and Mack 
Gordon, followed in rapid succession, really putting our Jimmy on 
top. 

Hollywood beckoned and the screen produced many Van 
Heusen gems including a goodly amount for Bing Crosby, among 
them the songs for "Road To Morocco", "Dixie”, and "Going My 
Way”, the last of which showcased the memorable Oscar winner, 
"Swinging On A Star". 

JIMMY VAN HEUSEN’s credits and his accomplishments 
could fill a volume. "High Hopes” and "All The Way" are other 
Academy Award winners bearing his trademark, while "Love And 
Marriage", with music by Jimmy and lyrics by Sammy Cahn won 
the eighth annual Emmy TV Award of 1955 as the finest musical con- 
tribution of the year. At this very writing, that same hitmaking team 
of Cahn and Van Heusen is represented on the Broadway stage by 
the huge musical triumph, "Skyscraper". 

About Jimmy the man, he’s a "swinger". He’s charming, 
personable and witty, with laughing eyes and a great sense of 
humor. He could, as he says, "work in a boiler factory”, and has 
more than once composed a new melody on a tablecloth in a 
crowded restaurant. Jimmy divides his time between his North Holly- 
wood bachelor apartment, his home in Palm Desert and his Manhat- 
tan apartment. He owns and flies his own plane, and has been 
known to drop whatever he’s doing to fly a friend cross-country for 
the sheer fun of it. He genuinely likes people, parties, traveling, 
flying and last, but no means least, women. As he puts it, "I dig 
chicks, booze, music and Sinatra ... in that order”. 

This album is called "JIMMY VAN HEUSEN PLAYS JIMMY 
VAN HEUSEN" because that is precisely what it is. It spotlights the 
melodic compositions of one of the most successful, popular and 
prolific songwriters in the history of American music, performed as 
he has always wanted them to be done. It is indeed a sizeable and 
brilliant cross section of the pop music scene during the past sev- 
eral decades. 
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(P. Silvers-J. Van Heusen) SANDS MUSIC CORP (ASCAP) 

*i l the way 

S. Cahn J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

UT BEAUTIFUL 

(J. Burke-J. Van Heusen) BURKE 4 VAN HEUSEN. INC. (ASCAP) 

/COULD HAVE TOLD YOU 

(C. Sigman-J. Van Heusen) UNITED MUSIC CORP. (ASCAP) 

MY KIND OF TOWN 

(S. Cahn-J. Van Heusen) SERGEANT MUSIC CO. 4 GLORSTE INC 
& VAN HEUSEN MUSIC CORP. (ASCAP) 

HIGH HOPES 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

COME FLY WITH ME 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP (ASCAP) 

ALL THIS AND HEAVEN TOO 

(E. DeLange-J. Van Heusen) REMICK MUSIC CORP. (ASCAP) 

HEAVEN CAN WAIT 

(E. DeLange-J. Van Heusen) REMICK MUSIC CORP. (ASCAP) 

POLKA DOTS AND MOONBEAMS 

(J. Burke-J. Van Heusen) ABC MUSIC CORPORATION (ASCAP) 

IMAGINATION 

(J. Burke-J. Van Heusen) ABC MUSIC CORPORATION (ASCAP) 

SOJJG FROM -SOME CAME RUNNING” (To Love And Be Loved) 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

SHAKE DOWN THE STARS 

(E. DeLange-J. Van Heusen) BREGMAN. VOCCO AND CONN., INC. (ASCAP) 

THE SEPTEMBER OF MY YEARS 

(S. Cahn-J. Van Heusen) SERGEANT MUSIC CO.. GLORSTE. INC. 

& VAN HEUSEN MUSIC CORP. (ASCAP) 

NOT AS A STRANGER 

(B. Kaye-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

HERE’S THAT RAINY DAY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

LOVE AND MARRIAGE 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

(Love Is) THE TENDER TRAP 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 
AREN'T YOU GLAD YOU’RE YOU 

/ l (J. Burke-J. Van Heusen) BURKE 4 VAN HEUSEN. INC. (ASCAP) 

SIDE II 

DARN THAT DREAM 

(E. DeLange-J. Van Heusen) BREGMAN. VOCCO AND CONN.. INC. (ASCAP) 
IT’S THE DREAMER IN ME 

(J. Van Heusen-J. Dorsey) LEO FEIST. INC. (ASCAP) 

DEEP IN A DREAM 

(E. DeLange-J. Van Heusen) HARMS. INC. (ASCAP) 

SUNDAY. MONDAY, OR ALWAYS 

(J. Burke-J. Van Heusen) BURKE 4 VAN HEUSEN. INC. (ASCAP) 

CALL ME IRRESPONSIBLE 

(S. Cahn-J. Van Heusen) PARAMOUNT MUSIC CORP. (ASCAP) 

MOONLIGHT BECOMES YOU 

(J. Burke-J. Van Heusen) FAMOUS MUSIC CORP. (ASCAP) 

IT COULD HAPPEN TO YOU 

(J. Burke-J. Van Heusen) FAMOUS MUSIC CORP. (ASCAP) 

LIKE SOMEONE IN LOVE 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

THE SECOND TIME AROUND 

(S. Cahn-J. Van Heusen) MILLER MUSIC CORP. (ASCAP) 

EV’RYBODY HAS THE RIGHT TO BE WRONG! 

(S. Cahn-J. Van Heusen) HARMS, INC. (ASCAP) 

I’LL ONLY MISS HER WHEN I THINK OF HER 

(S. Cahn J. Van Heusen) HARMS. INC. (ASCAP) 

IT’S ALWAYS YOU 

(J. Burke J. Van Heusen) FAMOUS MUSIC CORPORATION (ASCAP) 

SO HELP ME (If I Don’t Love You) 

(E. DeLange J. Van Heusen) REMICK MUSIC CORPORATION (ASCAP) 

SLEIGHRIDE IN JULY 

(J. Burke-J. Van Heusen) BURKE 4 VAN HEUSEN, INC. (ASCAP) 

WHERE LOVE HAS GONE 

(S. Cahn-J. Van Heusen) FAMOUS MUSIC CORPORATION (ASCAP) 

SWINGING ON A STAR 

(J. Burke J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

PERSONALITY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

I THOUGHT ABOUT YOU 

(J. Mercer J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

OH! YOU CRAZY MOON 

(J. Burke-J. Van Heusen) M. WITMARK 4 SONS (ASCAP) 

GOING MY WAY 

(J. Burke J. Van Heusen) BURKE 4 VAN HEUSEN. INC. (ASCAP) 

THE LAST DANCE 

(S. Cahn J. Van Houson) MARAVILLE MUSIC CORP. (ASCAP) 

ALL MY TOMORROWS 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

ONLY THE LONELY 

(S. Cahn J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 
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LOWDOWN 

From the album Silk Degrees 

Baby's into running around, hanging with a ciowd 

Putting your business in the street, talking loud out 

Saying you bought her this and lhat and how much you done spent 

I swear she must believe it's all heaven sent 

Hey boy. you better bring the chick around 

To the sad sad truth, the dirty low down 

I wonder wonder wonder wonder who 

Put those ideas in your head 

I wonder wonder wonder wonder who 

Come on back down to earth son 
Take a low low low low down 

You ain't got to be so bad. got to be so cold 

This dog eat dag existence sure is getting old 

Got to have a Jones lor this, Jones lor that 

This running with the Joneses Boy. / ust ain't where its at 

You gonna come back around to the sad sad truth 

The dirty low down 

l wonder wonder wonder wonder whc 

Got you thinking like that, boy 

I wonder wonder wonder wonder who 

l wonder wonder wonder wonder who 
Said I wonder wonder wonder wonder who 
Oh look out lor dirty low down 
That dirty dirty dirty dirty low down 
I wonder wonder wonder wonder who 
Who. I wonder wonder wonder who 

Words Boz Scaggs 

Music: Boz Scaggs/ David Patch 

Produced by Joe Wissert 

Strings & horns arranged by David Patch 

Engineered by Tom Perry 

Musicians: 

David Patch— keyboards 
Jell Porcaro-drums 
David Hungate-bass 
Louie Shelton -guitar 
Solo: 

Loute Shelton— guitar 
Backup vocals: 

Carolyn Willis 
Marty McCall 
Jim Gilstrap 
Augie Johnson 

Recorded at Davlen Sound Studios Los Angeles 
C 1976 Bor Scaggs Music ASCAP S 
Hudmar Publishing Co Inc ASCAP 
All rights reserved Used Dy permission 


SLOW DANCER 

From the album ‘Slow Dancer" 

I have never loved a lady 
Never touched a silken knee 
Macon baby, you drove me crazy 
You were so easy lo me 
Lay me down in Georgia pine Helds 
Whisper to me through the trees 
You're I he one I always dream of 
You're the only one I see 
Slow dancer, sweet romancer 
Shine your light on me 
Slow dancer, hold the answer 
Only you can set me tree 
Never see your lace in sunlight 
Moonlight sends you straight lo me 
You never even got my name right 
You were so easy to me 
Slow dancer, sweet romancer 
Shine your light on me 
Slow dancer, give me the answer 
Only you can set me free 

Words & Music: 

G. Daly & W. R. Scaggs 

Produced by Johnny Bristol 

Strings & horns arrangement by H. B. Barnum 

Engineered by Greg Venable and Al Schmitt 

Musicians: 

James Gadson— drums 
James Jamerson—bass 
Joe Sample — Keyboards 
Clarence McDonald— keyboards 
David T Walker— guitar 
Dennis Collee— guitar 
Wah Wah Watson— gutter 


Backup vocals 
Carolyn Willis 
Julia Tillman 
Myrna Matthews 
Lorna Williard 
Pat Henderson 


Recoidod ol Devonshuo Sound Studio. Hoilli Hollywood 

c.1973 Rodloolhoi Yollowloolhoi Mime QMI 6 Blun Street Mime ASCAP 

All right s losorvod lived by poimumoil 


MISS SUN 

Been thinking about you all night 
Guess you've got mo in a spell, well 
But I think that I'll be alright 
Even if I don't get well 

Hey Miss Sun. what could I say 

I tried to hold you 

but the moon got irt the way 

II won't be long be! ore the morning 
has you back in my arms 

I can still remembei 
what you told me with your eyes 
One kiss, now it's down to this 
Guess it's time you realized 

Hey Miss Sun, what could I say 

I tried lo hold you 

but the moon got in my way 

It won 7 be long before the morning 

has you back in my arms 

...in my arms. ..won’t be long. 

...one kiss, that's what I need 
One kiss, give it to me 

It won't be long 

until the morning has you. 

It won't be long 

until the morning has you back in my arms 

...one kiss. ..you realize 

one kiss, I can see it in your eyes 

Oh. it won’t be long 

Until the morning has you back in my arms 

Words & music: David Patch 
Produced & engineered by Bill Schnee 
Arranged by David Paich 

Musicians: 

Jell Porcaro-drums & percussion 
David Patch -keyboards, moog bass 
& synthesizers 
Steve Lukather-guitar 
Steve Porcaro— synthesizers 
Backup vocal: 

Lisa Dal Bello 

Recorded al Studio 55. to s Angeles 
c 1980 Hudmai Publishing Co . Inc . ASCAP 
All rights resolved Used by permission 


LIDO SHUFFLE 

From the album " Silk Degrees ' 

Lido missed the boat that day he lett the shack 
But that was all he missed and he ain't coming back 
Al a tombstone bar in a juke /oint-car he made a slop 
Just long enough to grab a handle oil the top 
Next slop, chi town Lido put the money down 
And let them roll 

He said one more / ob ought to get it 
One last shot lore we quit it 
One more lor the road 

Lido, he's lor the money, he's lor the show 

Lido, waiting lor the go 

Lido 

He said, one more tob ought to got it 
One last shot 'lore we quit it 
One more lor the road 

Lido, be running, having great big tun take alter note 
Saying, tow the line or blow 
And that was all lhat he wrote 

He'd be making like a bee-line, heading lor the border line 
Going lor broke 

Saying one more hit ought lo do it 
This joint, ain't nothing to it 
One more lor the road 


Lido, he's lor the money, he's lor the show 

Lido waiting tor the go 

Lido 

One more lob ought to gel it 
One last shot then we quit it 
One more lor the road 

Lido, he’s lor the money, he's lor the show 

Lido waiting lor the go 

Lido 

One more joint ought to get it 

Words: Boz Scaggs 
Music: Boz Scaggs David Paich 
Produced by Joe Wissert 
Horns arranged by David Patch 
Engineered by Tom Perry 
Musicians 

David Paich- key boaros 
Jell Porcaro - drums 
David Hungate -bas: 

Fred Tackett— guita 
Solo. 

David Patch -synthesizes 

tT i 'r'bBol Scoyg" Music* ASCAP “ " 

Hutlm.il Publishing Co I nr ASCAr 
All tight » reserved Used bv permission 


WE’RE ALL ALONE 

From the album Silk Degrees 

Outside the rain begins and it may never end 
So cry no more, on the shore, a dream 
Will take us out to sea 
Forever more, lorever more 

Close your eyes Amie and you can be with me 
' Neath the waves through the caves ol ours 
Long forgotten now 
We’re all alone, we re all alone 

Close the window, calm the light 
And it will be all right 
No need to bothei now 
Let it out. let it all begin 
Learn how to pretend 

Once a story 's told it can't help but grow old 
Roses do. lovers too. so cast your seasons to the wind 
And hold me dear, oh hold me dear 


Close the window, calm the light 

And it will be all right 

No need to bother now 

Let it out, let it all begin 

All's lorgotten now 

We're all alone, all alone 

Close the window, calm the light 
And it will be all right 
No need to bother now 
Let it out. let it all begin 
Throw it to the wind, my love 
Hold me dear 

All's lorgotten now, my love 
We re all alone 


Words & music: Boz Scaggs 

Produced by Joe Wissert 

Strings & horns arranged by David Patch 

Engineered by Tom Perry 

Musicians: 

Jell Porcaro - drums 
David Hungate-bass 
David Paich - keyboards 


Rocoidod .il Oavlon Sound Studios t • 
■ 1976 Do: Scaggs Music ASCAP 
All iiglils leserved. Used bv peimissioi 


C I960 CBS Inc 25 AP 1945 


HOLLYWOOD 

From the album "Down Two Then Lelt" 


We run around until 
We lose ourselves again 


HARD TIMES 

From the album "Down Two Then Lelt" 


The way you read the crowd 
The way you make them play 
You stepped m and did the scene a whole new way 

No one would resist you now 

And even il they could 

Hollywood just never had it quite this good 

I see your name in lights 
I see them standing in line 
They send the cards and wine 
Broadway, here she comes 
You should be a natural 

Camera, action, do it again 
Ooh any way I gotta do it 
What a reaction, do it again 
Yeah, we re gonna make you a star 
Camera action, do it again 
Ooh any way I gotta do it 
What a reaction, do it again 
Get you this part 

No one had to tell you what you smile was lor 
You're sure there's not an uncle name of Barrymore 
Now she did this she did that 
You're all the latest talk 

Now they're lining up for you around the block 

Throwin ' roses. Holy Moses 
Even the times says 
Stars fell from the skies 
That get you immortalized 

They gave you five stars 

They 're sending big cars 

And Sunset Boulevard never be the same 

You gave it a brand-new name 

Anyway I gotta do il to get you this part 

Words & Music Boz Scaggs Michael Omartian 

Produced by Joe Wissert 

Strings & horns arranged by Michael Omartian 

Engineered by Tom Perry 

Musicians: 

Jeff Porcaro— drums 
Michael Omartian— keyboards 
Scott Edwards— bass 
Jay Graydon— guitars 
Ray Parker. Jr — guitars 
Victor Feldman— vibraphone 
Backup vocals: 

Carolyn Willis 
Myrna Matthews 
Julia Tillman Waters 


Recorded at Hollywood Sound. Lot Angels 
1 1977 Bor Scaggs Music ASCAP 4 
Meadow Ridge Music. ASCAP 
All rights reserved Used by permission 


YOU CAN HAVE ME ANYTIME 

From the album Middle man" 

Here we are 

A room lull ol strangers 

And an open door 

Here we are 

Away from all dangers 

But that open door 

Is calling out again 

Acting like a triend 

Who wants to know 

It you might come away 

I wonder what you'll say 

You wander out again 

On wings ol the night 

Once again you'll take llight 

And I don’t hear your voice anymore 

Tonight's dream will end 

But I'll stay long alter then 

And you can have me anytime 

Here we are 

Alone in the shadows 

Ol our lonely rooms 

Here we are 

We all have those very 

Lonely rooms 

Like a laithless child 

Frightened ol the wild 

He runs and hides 

To keep Irom being still 


Words: Boz Scaggs 

Music: Boz Scaggs/David Foster 

Produced & engineered by Bill Schnee 

Strings arranged by Marty Patch 

Musicians: 

David Foster-piano & synthesizers 
David Hungate-bass 
Jell Porcaro-drums 
Solo: 

Carles Santana— guitar 

Recorded el Sludio 55 Los Angeles 
C 1980 Bor Scaggs Music. ASCAP A Foster 
Frees Music: Irving Music. Inc. BMI 
All rights reserved Usod by permission 


JOJO 

From the album Middle man 

Look out behind you 

Jo jo's got his gun 

He wouldn 't mean to do but 

Ya know he likes his tun 

Jojo dig those spinning lights 

Way out games and dizzy heights below him 

Jojo dig those Broadway nights 

Flashy lines, you know him 

He's got you covered 

You'll know it right out front 

Hey hlty dollars 

He'll get you all you want 

Jojo dig those spinning lights 

Way out games and dizzy heights below him 

And it's all below him 

Joio dig those Broadway nights 

Flashy lines, you’ll know him 

Ever so rarely that man in a million's born 
Gentle and soft, but who'd just as soon oil you 
For looking the wrong way as not 
Jojo. go Jo 

His baby stays high 

Got to keep her sweet 

He keeps her just right 

Keeps her on the street 

Jojo dig those spinning lights 

Way out games and dizzy heights below him 

Jojo dig those Broadway nights 

Oh. you know him 

You are so nice 

Do you know 

I’d love to take you home 

Jojo digs those Spinning lights 

Way out games and dizzy heights below him 

Jojo dig those Broadway nights 

Flashy lines, you'll know him 

Jojo... our love can grow 
Jojo, now now now... 

Words: Boz Scaggs/David Lasley 
Music: Boz Scaggs/David Foster 
Produced & engineered by Bill Schnee 
Arranged by David Foster 
Horns arranged by Jerry Hey 

Musicians: 

David Foster -keyboards 
Ray Parker. Jr. -guitar 
Steve Lukather- guitar 
John Pierce -bass 
Jell Porcaro-drums 
Lenny Castro -percussion 
Solo: 

Adrian Tapia— saxophone 
Backup vocals: 

David Lasley 
Sharon Redd 
Charlotte Crossley 

Ho corded .if studio 55 Los Angelas 
l; I0B0 Bo/ Sc: 100! Music ASCAP & 

Ahno Music Coip ASCAP 4 

Foster Frees Music / living Music. Inc BMI 

All tights reserved Usad by putmission 


I am down m the sea ol contusion 

'Neath the waves ol no recovery 

Swept away by a distant voice calling 

Ain't no use in try in' to rescue me 

I am falling back into your spell 

Back into a cell ol no return 

No way to rescue me 

I still see you reaching out 

To lake your hold on me 

Through a carck in the morn I believe you 

Bui I know this time il ain’t no use 


Words & Music: Boz Scaggs 
Produced by Joe Wissert 
Engineered by Tom Perry 
Musicians: 

Jell Porcaro-drums 
Michael Omartian— keyboards 
Scott Edwards— bass 
Jay Graydon— guitars 
Ray Parker. Jr.— guitars 
Victor Feldman— claves 

Solo: 

Boz Scaggs— guitar 
Backup vocals: 

Jim Gilstrap 
Zedric Turnbough 
Joh Lehman 

Recorded el Hollywood Sound. Los Angels 

c 1977 Bo/ Scaggs Music. ASCAP 

All rights reserved Used by permission. 


LOOK WHAT YOU'VE DONE TO ME 

From the album "Urban Cowboy " 

Hope they never end this song 

This could take us all night long 

I looked at the moon and I lelt blue 

Then I looked again and I saw you 

Eyes like lire in the night 

Bridges burning with their light 

Now I II have to spend the whole night through 

And honey, yes 

I II have to spend it all on you 

Love, look what you've done to me 

Never thought I d tall again so easily 

Oh, love 

You wouldn't lie to me 

Leading me to feel this way 

They might lade and turn to stone 

Let's get crazy all alone 

Hold me closer than you’d ever dare 

Close your eyes and I'll be there 

And alter all is said and done 

Alter all, you are the one 

Take me up your stairs through the door 

Take me where we don't care any more 

Love, look what you've done to me 

Never thought I d tail again so easily 

Oh, love, you wouldn't lie to me I would you I 

Leading me to leel this way 

Words: Boz Scaggs 

Music: Boz Scaggs/David Foster 

Produced by Bill Schnee and David Foster 

Strings & horns arranged by David Foster 

Engineered by Bill Schnee 

Musicians: 

David Foster-keyboards 
Steve Lukather -guitar 
Mike Porcaro - bass 
Jell Porcaro - drums 
Don Felder— guitar 
Backup vocals: 

Glenn Frey 
Don Henley 
Timothy B. Schmit 

Recorded m Sluilio 55. Los Angeles 

I. I <1110 Bo/ Si . mgs Music. ASCAP 4 Foster Flees Music / 

Irving Music Iiic BMI 

All nijlils losoivod Usod by permission 


David rosier appears couilosy ol RCA Records 
Don r elder Cllnriii Frey. Don Henley and 
Timothy B Sclimil appear courtesy ol Asylum Records 
Ray Parser. Jr appears courlosy ol Arista Records. Inc 
Lisa Dai Oollo appears courtesy ol Capilol Records 


25AP 1945 

BOZ SCAGGSH/TS! 

#X-X*ry?X/t’y‘y!('<XhJ-y-<ti'X-X*i’-y?X) 


SIDE t 


Lowdown(3:16) 


2.xa — y>y— 

Slow Dancerl3:14l 

r *n— jiy 

3.5X-th> 

Miss Sun(5:33) 


4 

Lido Shuffle(3:42) 


5 . ^4 T* ^ -Tn— > 

We're All A1one(4:ll) 


SIDE 2 


Hollywood(3:08) 

2 . 

You Can Have Me Anytime(4:57) 
r ZFJU--7>j ft) 

3. S' 3i>3 

Jojo(4:ll) 

r sKJU--7> 

4 . ^'— K-^ax 

Hard Times|3:52) 

H>— »f>- U7 h J: »/ 

Look What You've Done To Me(4:08) 

X-'O-li'W—fjj.i) 



Boz Scaggs Album Discography 



25AP 225 


25AP 3 


25AP 800 


25AP 224 


25AP 


25AP 890 


25AP 1760 








SIDE 1 

1 p O 9' 0 > * 

(RcD baby *».’*> -3 ib t -4®U A o X 

Aliy*- 4 b’ff'-y * 1 i u X 
-fy A V*.- M*:ti -r»*-o T s 
'h<r>K*ilzt> Wf(in->T<n40 J: 
fcgq-rw c.«io^t.iL , .7 ?• 
t'3 ? 

4 iX’MWhoX L 
*tax i-i-A i 

f*-CM=AcD*'U*-i 7 ? A&o TI • f 
aii’Ctt'wt' 

*cD*filiCi £ < T.2.C 'V-jTLJo/; 

St A A. A'? 

* cdWc* A A PIcdM 9 *-A Alfcx. A«DI* 
o|{ A- A A' ? i - -> A i ■ ..ft A A AT ? 

* iDtfi i : A A A ? x A"* 9 A A A'O li 

H-TbA-Art Ai'Oi* 

BJcU-bcDli Hfb-f-CAb 
«lO±t'fe*KecF4*>l 
;?ofiA«iy b t'-f a tii-c'S*^©*- 

9 Alic-oi t'bWc'/otoA/'i' ? 
i-^i-CAA-C fc*6i-L-? 

s* ■n:gs->-ct»-i--r 

5 A*'A A4i:«SLt Li 5 lAt 
t-j-cbiBLi'imt' Ata*ftB3is 
„ftAAA'? i^Jji'lL-A?'? 
jAcuir^T' < r a»>c9 :aA'<ou 
jftAAA'? i'o/.-i-MA/.'? 

s* A<DJfc±c4 APfc ft -Ctta-t* 
b 5 w#iaJt3*.i:i*i'i»n4i’OS 

(5Jb*AAi:®Lj:<bA< t b 
*AAc«MRi:A<»A< t b ih-L'-pAi.' 


:a j *' ! *'>*u-: t 

4 A' fecit so b o a<d*- <•• ? 

2 b 11 b Jones Jjta Ar bllb Jones 

Hi'ctut -TC Jones 

boil iELi-A t IT^Ai-J: 
'V-cati-a-crC.A 0fl-o|gfSLA-iE5ra-C 
< 5 

StAAA'? i--> AH-ittAAi'? 

9 A I : « A V *$ x # A S -tf A ©li 
StAAA'? I'oti'ttA/.'? 

.ftAAA'? c-oA-ttsftAAA'? 

SfeAAA'i-? 

5 *AAAAi:i-T 
S£x-CL4oA-cDli 

-ft A A A' 7 i • -o Ah •#- A A A' ? 

UtiT4j<n StAAA'i-? 
i-oAh .,[£*' jai:{ AAftxA 
9 Ac* A A FfiAiKi • AHcxt_-Af.fi. • ? 
is) 0 Ah • Af-'i 

& AUJ3IJA.AAH- 
LoTbfLHtt' 

9AcDAt atii:.is.7 i 

9 AAA AAcLA-cDti c-o Ai-iftA AA' 


2.XD — * 

'? 4 r «ctt A* LA A t b A*-o A 
«UD4 7 i: A* ib *-AWc 
IfttaAA t b A*-oA 
7 -f 3 > • -<-f t'— JAi:^>|i5 

9AAStbAtli t X b A i PT*-7A4 


(*<D?SlliiSx fe?At«:x<btaAl-9 A 
JA^«tb;tli tr b A J PT* , oA*i 

HD-.fyt- t-talH-'f'.UlW 
^io>tAi'ii» r *'t*Tfa< ta 
*o- •**>-*— <ai 7rx-cto-<ta 
9AA'lt*» fS54r0|lli:t'» 4 cq5 


3.S *•-*> 

ftt'bir r-. t«cDA i-ZLxtz 

t'7'PL, fflni«0.©i>04 4 

-rb >ot*s 

acd 4 40«5S* r «ti.'-Cb 

tax AFUco^cM'S A. MTrJo A ibi-i-A 
tf 

(!WdHK)i7tLtb to-HS 4*'W9S 
A-fb 

C 9 Cfflft'UtT ■iSUm^KcO‘1' 

^fbUtUX b ScDOt ACDSS-P9 A 
A-o A - 1 f£<S>* x-T b 7 - <o-f-*t' 

k hk A8C btaii^-CiH-li-t* 


tax AFJ5 cd*M' 5A Wt.io/^bi'i'A 


ei-fi!H»JULTb io-HSi*'®!® 
AT b 

L'9Cffl**»fcT eiifJIOIHuOl 1 
fflWMlSO+C 


4.'J K 7^ * 

*OT *<y s*A3l A**® 0 
<J KlirK— H:*5t^Lbiofc 
A' It t' ^ AA- tlita-Wi-AL 
+ Om^XZ f£*'o1Z0)Z 

-V-yl4+>^-'a}|£?r 
S c/nA’A'iBtficDHiiuuJit-c 

i^blit' fi>cA4<oA-®S 
ifci:f9-4 3A-^>*‘n»r-r 
y KU* A'LT 

O-tOJ^-CJ: 7 tja-oA-cD? 
b 7 0-t(J: , -rvLA< b?At t'7lii-o/; 
St» fe 4 7 liui: b'-7-5rb7— % 
JRctilbffii: b 7— fci-OS 

y h'li fHJSlt t SB^A-A A t & ? 

y K AAA fc-4 x^fto-Cb-tt' 

y k 

-V •yA , i* 7 i:li : i&ffti: b 7 £> tfi-JJt 
it*fe 4 7 iwi: K-7-Ab 7— ?6 

tKi:/l'.bii!ji: fc 5 — UR^MAh-OS 

y K li TJ lltil 4 4 i : tort PJiSLi: tf blXfz 

tAA#' *bD T-«t«" 2 lf t ->tos 
*51-111 4 -T T-A/AlfTAb" 

•V •y*'. , n. • A TtiLli A o A© A tat 'It 
ib-r 7 i: 

y Klil*liftta|ftl* , oXi*-jA 
tLX 5 IfiBoiL fe4 oA®S 
b 7 -IIHi-S A i- 1 A AA'-tt' 

ACDi-'a -f > h A'ltL'^A y Ai-i 
e-* UlA-lt bnlji: b 7 —HR 

y Kli M*ltt IIK-PA-AA 

y K AAA fc4 x Af^o-Cb-tf' 

y f 

7 i:ii : »?*i: b 7 A 1 

it* fe 4 7 iTH: K-7*4-b7-5fi 
JKiimsiWl: b 7 Ah-co? 


a - iSmVMr.mtz b'iX 
m 'f com- i. Iti:b-.mi'tt>(ta 
i--7b JA/.'ll^ATi 
i -ob ? AA'It >e%r»hx b 


y K l J 4H« It t IIB-M • A A t A * Alif- 5 ? 
y K AAA ta 4 x Af-V-> T b-tf' 

y K 

Jiiffti: b 7 -l!R4> Al’AA'A 


x d - - '/y*r— trbc i. ^:.iL‘.7fC 
^«)tAia:ir»-l»-Cfe< ta 

=« AA'It*' 

(?: 4r fl ill ( : t b I* AW -.ti-bWS 


4.H5W K-T 5 AWflfiA Ji A A t li A *• -- A 
tJcDJt*' S A*’j*At'< taAtOA'bO 


5.^-f 7 , -^-JU*7 7 Q-> * 

&rii Ui*WyUL'*A4 7 A' 
ll:A*7bAi- 
b 5 f* < coats* L 

(tE *i ir «fLi*H»4-C'iSAt'i'- > -C< tab 
t 7 A'4 f-)t t A L x I: 

*3 fc 0AMI"C Aimie 
■f-o t — ,IBi:i.--Ci , i.'AA'4 
»**-i •)«%■< C-^-r 
Sta*'.taA4 4 iiAo-ti-b 
-i,A y A'ltcoii Ib^4t'i*i--C'f A 7 
AADoj it* j>a y o 5 y r 

aUrMCT JtV'Pta'blf-c 
k 7 -f tali' t^T OK 
•L-ftd-f b A t li fnj b Ai’AA'4 

IBAfr-r^'C 

fir lb u-ti',>i:'):4 ta'ffitab AA' 

ttOSlUSAAtaljr A^litf b J6Li< 

bA t liafti: bit* ib taAi •-> "C 
,"r*-ibi'7 IT ^Ai-*’ 

'<5©fEb .'ff.AAfeb i'-7*-f| : -«i--Ci- 

< 

A'* 1 <b ASi«fMOf-i:t9>A'ta 4 7 
f LT fSES-flH^fiji'-ti^ta 

S^mUT Jt^^taiblfx 
? 7 -ttaliT +-<TOK 
■t'fie-r b A t li f6Jb At'AA'i 
1HA ’eX'ZX MZI&^X 
W Li- 0^>i:4E4 taffita b AA' 

*LT t-i-Ci-Stai 7 

j»a y o & y -r aa^so -r 

SirfflL'T Jfe^tatblf-r 
£7-ftaljr t-<T0K 

•L-fid-r b A t li fsjb Ai'AA'i 
iaA5-r^-c 

f r, U- a^-U'Ei ta'iEta b AA' 

aLi:A05^^-ro*-yff l-c 

SLI.’£ ffL ta 

5* ®Li«-/c l-^t^gtaij 

(* <b li J-AHf y? 


SIDE 2 

1/MJ^.yK * 

8 #ft©<£**rMtA t y 

W lb 4-E® Jitb3.y 4-WftT b 

a*'A7-i-y 

+Trf/fAi'— >4rffty 4 < b 
•3-1: *> .iftOty J=-4xl-ffi7-«lii'Ai> 
bL SiW’AtLTb 
'''J9yFX 3-A ffo4 xliiKb^Ai-JI 
* 

«|i< 7 -f H:«i|4taA*t4x©« 

1 rfl 4'tllA'C'-lfe-j! A A fe 

fa 4 x li 4“p4HtSH:iBttL-Ci»b 

liib 7'n-K’?i'f* ,J Po-r < b 

^feita-3l’'C*W4-? AiAbiii 

fijty /7?>*> / b 7 — «E»y|ffL 
mi/r?7a>/ b 7 -«g«yiffL 
i55 J>AAX^-i:L-C*lfb 

y irt: L 

ill.®; /r^^a>/b7 -im y itt l 

? A(77Kflfllifi>Icr>A*i:* b*-5;noT bA'A 
7 ? 

'fj-^er ti-7 Jo-L'?Alii-Ai-cD*-i- ? 
Atab-P-oT A ta b 'P's "C 
dAli'ri: •f4t©»»-i:AbcDS 
li c-, > A AttU 7 t UWf *«Pi| A III A -ri • b 

i 

'<7<DfEsfc ®Ab<- trj: 
fe a- > ^ A '-**• A A' A A' 

•4?i:W< «l«i 7 i: 

9 *<0fi A b<0i:t b AA' 


9 H i: 'j- x >b ta AJftifeO 5 7 Jit 
ikfi-c.ik'' t Ul|W{&«l*'ttf'J L x 

't-X- $ AOX?-JfA*'«!i oAOf 

f 5 9A0A,lib 7-fiifiA' 

t (:*• < 9 AlZAWtftA-y-x b A*i:li 

ti'OA 7 L A < feT* 


2 . h7-f v'f h-'W 

atm 5a<bAi'Al**'9©®S!©«t* 
Bfllt&StaA FT 
S t (55 taPftA A t A t'd»L b A < 

It tat' / M bA<"fA-ri-b 
icitbAi-i; ) 6 ayA* , ->-C'.'b 

/!* ,J C»-»-CJKb A t*'*b*'t*7*' 

k LX VliWX ,i j <oi>- 
k LX 4 A ^ib-f-^. tlh-Cifo-CL 4 7 

ftotury c 

-Ltziztf 

k LX «OJ»lib7|lllAx-CAAi- 
/ ;-&wg?ii**tao-t:i 4 7 
ittat' (SEcofeiifeii a ta* • b in 4 b 
k LX (5Slii-7 4T'b«CDbcD 

i! t f5S ittL'xLABJttlJ 
^Jtffi iS<i«:LA.(:rt;A-ri.-b 
bit t' «<'90ti>T4ROJ:3iA 
toC/xt iHI«]-)A y*‘< taA y 
C-j t LTi- ibtai'c 
ifeyfalb 7 feu 
S^AJiftiAo-CL 4 7 

'1-&.CO& li to-taoT L 4 7 
ittat' ft5tD®LiSli a ta* 1 *bW;4 b 
ALT (Sili<.''3l'b£c'tbcD 


3.^3>>3 

7 LfeUxLAoltb 

73'>'a*%At5o-Cbf' 

Sf-oSl.li Ai-A'A 7 ittat' 

ta*-bA'A 7 *i-7tD*LA^o-C b«D* f 
X3 v-'a litf-vtr-7 LAfe4> * f -A-ftf 9 r 
*•-^1 'Y— A •pio-*- L ALiM’i'xlU A-0 T b 
CDS 

AA A A A*-b5i to- fe-tfb 

ix' a a I i 7' n - K >7 i A CO i- * > t 'to- t|i i : 

Ay 

to-iiiJS Ali*i-7(D.ll?.i-cD4 4 
-&xirt<'i:h*-bcDS 
so Ktf b ffljg-r y f 

to-iiliSAcDfeJcU- bcDli faJ-Cb -f i: AtaT 
< tab 

i'' a >•' a li tf- v 4 v L A 1- * > *'A4f 9 XT 
*Ai'A'— A'pto-i-L Aai l l , *'t»'^i:Ay 
A A A A A *• ib 5ito- At? b 
^ a it a Ii7'n - K dr i -f <D 1- + >*'10-511: 

AO 

1007? Ac Ctt y (fe4 tab k A A 4 taA a t 
*L < -Cin-A-Ky b 4 A A < |III<D A t 
*(iiAi fhr iiiiiii • b is* r i : fi #<0? y Ji a 

ilfl-t 


fci-ocD-fcli i-^-Tb I.5U9 

ftWcliliff L < Alt y ^ 

Ac -out* k A 7 4 < -? A'tlt-Cb 
idj y A J >*-ti-c 

>' 3 >• 3 1 i 7- p - (-* ■> i CD ^- * > * ' to- 3 U : 

Ay 


lo-|'|i|S A li nittl'ta M'otb*-!- 

3\i: A b *•<. • 

iLliiita-C'Wy Ai*l*t*s 

i-' a >' a li-7-n - I-' •> * A C0 -1- + > *'to-5U: 

Ay 

tax, ? > ^ a tt t b yjit a t* 7 .w 7 ? 

I«L < Tll l-Aoi:y b 4 A A < IIIJcD A t 

tniftl nr mil® i • b i 2 * r i : n ‘,y<o*? y a a 

iifi-f 


4 * 

f»liiHacDilli:i«ta-C Lii'ti 
I''H8cDWji*CDAi-lg(CD Kujt* 
ifi < *• ColU) A x b /"iil'l 1 Lifts tar 
t'AAi:-T-A^< L-C b b 7 TiMta 

9A«KJji: 4 Aft It "t L 4 1 ■ A 7 
WiAt S xB|-ta«*e75fiW*-cb 
l*A*C7 a t liltti: bt'9VLAi- 

fltAtitlxi 7 t T-Af'Mi'-f 9 *cd ; £ 
'3-'T b 0i:i?*--K 
WllAbi '(.iL'n-bta- t 0l l^ 

9 ACD^'* ! |1IIA xb Ittat' 

•3-rii b 7 t' 7 1: b a y ii l Ac • 


5.«SaO#T 

i-oi-rb»ta«b-t'i:i-rtifcLi.- a cd® 

AAA3W>*' ft t' to- 1 fet 9 A 7 
0 ABJ-.lftli ctL-D 
k LX Hz JLhlfA«CDaH 1 : «t-> A* cd* 

tftAi-ifccDi 7 A AcDCttA 
tgi:*-*-b «Sxbi7A*T 
b 7 osii6"iBjfei(ir-o t 
fi £t-«i:ia:rf A ti:Ao A 5 

®i:«Sxo9A AOf* 
AAAi:i»oSyt 5 cdS\i: A bAAt 
•tti:^AfAA'57 ta 
(55 A A A ASl»i: S-e-AcDli 

4 ta y CDAli <>*f-C35 Aid LX 
j-A-y^yr gi-»9y 
S* (tSA5i <li>9 L*rto-< ta 
BflAIVU.'tali’ ftliecDAIJTi: 

ftta-fe §36 b A < A b t 
<!A** f r^r 

litartt-orto-fta FSSACDiry kta 
itfi yftitr 

b 7 f0bi84TlA-ft/t A obi: 

*tiR : (*) 


CM 


aVj 






NO 


-< 

& 


I 

n 

N 


& 

m 

:<d 

+e * 

tel CO 


mi 


£2. 

I 

JR 


iH* 




* . N 
S3 CJ 

to 


CQ *e 





•& 

0 



J 

<■-> 


o 

iS 

3 

It- 


cr 

-C* 

* 

o 

CO 






CBS SONY INC 


t: zl "7 — • T > *r — h • Jj — K 


9 Cr^l'iL/Jo 

fcfef£*i'fc*r & ®?»: CMdActkUJ 0 &SLT er^ < ATS S 1 9 feggi'i|i 


L±lfi to 

4* fee £>7 y t — h £fei& *) i. - 0 4" i. ' O >; o~) i|> * • C -hfijM V U J 1 20 c/) £ t : fe 
»&&SaLP(-tU0) fcflL±lfit. KI8&fcfco*C 


Stf ^ i to 


ffimm 


-•0gliT-<TTK(7) m~ -I£AT ? i \ 0g t'U t r><r>i&£l JSttTIfflSlEl^^liOEnTCiaAT ? i ' 


OttHtt 0-l3*tt 0 -fiRFili o r«*tt 



i 

2 

T 

4 

5 

6 

7 

8 

9 

10 






— 



s 

£ 

— 


H 

E 

-fc 

O 

O 

O 

O 

o 

o 

O 

o 

O 

O 

O 

o 

O 

O 

o 

o 

o 

o 

O 

O 

o 

o 

O 

O 

o 

o 

o 

o 

O 

O 

o 

o 

O 

o 

o 

R 

R 

R 

R 

R 

R 

R 

R 

R 

R 

u 

LU 

IU 

1U 

U 

U 

Ui 

u 

tu 

IU 

T 

T 

T 

T 

T 

T 

T 

T 

T 

± 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

ii 

12 

1 

? 

7 

JU 

x 

T 

U 

* 

* 

y 

a 

7 

1 

* 

X 

u 

* 

> 

* 

7 1 

/* 

p 

•11 

1 

* 

h 

a 

> 

tf 

l 

* 

> 

1- 

b 

h 

7* 

"J 

* 

* 

1 

-f 

> 

=F 

"j 

* 

7 

y 

* 

b 

? 

J 

7 

it 

7 

y 

fj 

b 

5 

X 

U. 

£ 

■f. 

1 

? 

y 

VI- 

5 

£4 

* 

tf 

*T 

"J 

y 

JU 

7 

y 

T 

u 

f 

■f 

a 

1 

t 

1 

t* 

7^ 

* 

f 

"J 

* 



0*iS— ¥Mu:<si«tOTU3-Kfrfc'm.'CftU 
LPt*»y;utzbttTfcSjlT?».'o 


1 2 

3 4 

5 

6 

7 

8 

9 







0 1 

5 10 

15 

20 

25 

30 

40 

t 

1 1 

1 

1 

\ 

\ 

IS 

4 

9 14 

19 

24 

29 

39 

1U 

IS IS 






-t 


















■>>?n,iz turns*. < tzA i'„ 



©WAJSfcOT-Mlfctt 



®WAffi(CAo/;<7)(l 


1 

2 

3 

4 

5 


» 

l ' 

b 

tz 

tz Ot 

(4 <* 

tl' A. 

n □ 

ti 

Ot b 

M 4 

£ 4 

5 1 


C 3 


a b 

tz r 

4=1 

1 

tz □ 

$ □ 

A « 

t 

K 

A 1 

tz 1 

CSF 

4 

*■ 

t: K 

A K 

at 

< 

1 w 

/)< 

1- £< 

m 


-5 

A 

#> 

a 

an 



n 

4 

£ 



® t>tihu-x<n i i 4 - 1 c - a *p«j t i t tmmw * a x xvi t t\ 


i.ua-K. T-rmstn 
I.tUMIW 
3.7i7*(AM»iS)0>B6 
4 .' 5 i>*(FM«iS) 0 >tt® 



tohUt-Oi. < fcH3i;)l'S7yt(AM)Mm4- 
2 X>*lfTT£ E'„ 

< JiM^:tci7->t(FM)M#a€4 
2 -3*lt'tT?l'. 

®*44<73J: < 2 7fclfTT 


©*44tt;0)ua-K5-<r;TfciaiJU4'JSLfci\i»tt.*rM.aaia)tt^E*(#ia)tJ2;^(CM)UbirCfcSiT?\.'o(a»@S) 

T 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 


a 


□ 

□ 

j 

y 

V 

7 

7 

J 



O. 

•y 




> 


4 

A 

1 

y 

* 

1 

y 

4 r 

•y 


b 

T - 

> 

Z 

"J 


•y 

> 

* 

A 

4 



y 

z 

7 

44 

V 

fj 


> 


¥ 

¥ 

b 

* 

1 

L 

1 

-r 



a 






¥ 

F 

7 

14 

> 

> 

F 

M 

1 

1 


;u 

E 

31 

32 

33 

34 

35 

36 

37 

38 

39 

40 

41 

X 

n 

fl 

m 

S 


y 

G 

a 

n 

S’ 











□ 


w 

fij 

fj 

fll 

j 


0 

n 

0 

n 







/\* 



n 


# 

¥ 


¥ 

18 

j 


R 

a 


*y 










n 

¥ 

ft 

A 

a 

ji 

a 


¥ 

0 

n 

0 

y 

61 

62 

63 

64 

65 

66 

67 

68 

69 

70 


7 

7 

T* 

*7 

7 s 

§ 

b 



¥ 



y 

y 











* 






□ 

m 








-r 

* 


A 




A 

F 

b 




1 



at 



M 

M 


n 



K 

lu 

sea 



«t 

n 









ik 

& 

f 


□ 

¥ 

JS 


A 

tfc 



19 

__ 

CD 

04 

22 

23 24 

25 

26 

27 

28 

29 

30 

/\‘ 

M 

a 

*> 

3ft 

7 

□ 

7 


¥ 

s 

21 




7~ 


? 



flj 

Jl 

/< 

b 

=PJ 

y 

7 


■7 

X 

7" 

0 

R 


< 

i 

a 

1 

fT 

iffi 

y 

X 

* 

-f 

K 

y 

3 

•J 

1 

y 

b 

< 

-y 

i 

f<J 

< 

E 

* 

K 

it 


i 

> 

4 

¥ 

h 

ft 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 

59 

60 


P 

P 

ftt 

18 

S 

18 

7 

a 

S’ 

a 

¥ 

¥ 

¥ 

¥ 





A ! 

ffl 


=pj 

( 7 ) 

y 

y 

1 * 


a 

a 

*Q 

1 

•y 


fj 

y 

( 7 ) 

41 

> 

V 

> 

t‘ 

IS 

IS 

IS 

IS 

•y 

y 

7 

> 

If 

T 

> 






¥ 

1 


7 

IS 

l 

y 

> 

M 

M 

M 

M 

y 

■y 

y 

4 

H 


13 14 15 


16 


17 


18 


42 


43 


44 45 


46 


47 


48 


(©T67£0Sfl»5‘'O 


©-0m-Kfr. fi» 

•JC4‘J* (USES) 


(D±£J>tffi I -60ro»BxSrM(7)+TJ: ( fc*i>C4 S iWtt irfitfAt. (tta®S) 




1 

2 

3 

4 

rr 

6 

y 

y 

IS 


IS 

¥ 

7 

V 

F *3 

at 

s 

( 7 ) 

S’ 



ffl 

at 

fte 

1 

•y 

7 F 


T 



h 

«5 

IS 

T 





rt 

Sf) 




f 

IC 






3 ft 





>>— » 

n 






X 






E' 






tz 




iB&gflul t7ir-P/b*lt(7)|il*{i##5rieA,«[S!i@»<7)lg-g-(iRatSvAglzOEn«:f2ALTT?L'o 

© © 


O 0 © O © 


l 

2 

3 

4 

5 

6 

7 

8 

9 

10 

II 

.12 














1 

2 

3 

4 

5 

6 


JL 

9 

10 

II 

12 13 14 15 

















© 


© 


l 9 





© © 


© 


l f 


t,-r 


T V 
A M 


F M 



® 


»« 

* >8 * 






© 


TBS 

» >8 S 






® 


«€ 

# a 6 






® 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

IT 

12 13 

14 

15 

m 

1 7T 1 8 

19|20 

21 22: 23 

24 

r 25~ 

26 

27 

28 

29 

30 

31 

32 

33 34 

35] 

je * 


































IS % 































© 































36 

37i38,39 

40 

4'. 

42 43 

44 45 

46 47 

48 49 50 

51 

52 53 54 55 

56|57 

58 

59 

60 


61 

62 63 

64 

65 66 67 

68 69 70 























•w 

































C M 




rr^ 




































77-f77»- JL • fta-.'' 


/ * ^ = «fe£lOllll 

• P- I0I80A 



CSN 7H7K-. Xf-fll-7St7->a 


=r- .--ottfi viu ttk jtl2illi 

•P- I0380A 



^>4- • T’-f KOT»B7; tf-Ol-X 


• P- IO308A 


dJil- 9 llll 







Ip 


V 0 ^ ©j® 




PRODUCED BY JIM MASON of FREE FLOW PRODUCTIONS 


ATLANTIC RECORDING CORPORATION 

75 ROCKEFELLER PL ATA. NEW YORK. NEW YORK 10019 





















PRODUCED BY JIM MASON of FREE FLOW PRODUCTIONS 


ATLANTIC RECORDING CORPORATION 

.'<1 ROCKEFELLER PL A2A. NEW YORK, NEW YOI 






Never mind the reason 
You may never know 
Blame it on the seasons 

Blame it on the weather 

Or something in the wind 

Blame it on what ever it might have been 

Chorus. 

You can say you know what happened 
You can say that I was wrong 
You can say most anything you want to 
You can say —I just say so long 


Say it doesn't matter 
Say it's all for fun 

Never mind the laughter that doesn't 
come 

Tell yourself you hate me 
Tell us all your side 
Tell your friends I'm crazy 
If it'll save your pride 
Chorus 

So long— I just say so long 


Call it fact or fiction 

Blame itall on me 

Speak of your conviction in destiny 

You can swear it's all a game 
Call it fame or fortune 
But it's all the same 


Chorus 


“JUST REMEMBER I LOVE YOU" 

When it all goes crazy and the thrill is 
gone 

The days get rainy and the nights get long 
When you get that feeling you were born 
to lose 

Staring at your ceiling, thinkm' of your 
blues 

When there's so much trouble that you 
wanna cry 

The world has crumbled and you don't 
know why 

When your hopes are fading and they 
can't be found 

Dreams have left you waiting— friends 
have let you down 
Chorus. 

Just remember I love you 
And it'll be all right 
Just remember I love you 
More than I can say 
Maybe then your blues will fadeaway 

When you need a lover and you're down 
so low 

You start to wonder but you never know 
When it feels like sorrow is your only 
friend 

Knowing that tomorrow you'll feel this 
way again 

When the blues come callin' at the break 
of dawn 

Ram keeps failin' but the rainbow's gone 
When you feel like crym' but the tears 
won't come 

When your dreams are dym' —when 
you're on the run 
Chorus 


“SOLD ON YOU" 

By Larry Burnell Powdtr Mum. ASCAP © I VI 

Well it's the things I do 
It's the way I see 
Ain't nothin' done for you 
Ain't nothin' wrong with me 
Keepin' itall alive 
Chorus 

You're always there to hold on to 
Baby. I’m sold on you 

I've written worried songs 
I been hurried along 
Takin' all the wrong ways home 
There's always an encouraged tone 
Keepin' it clear of jive 

Chorus 

What does it mean to me, it's like a dream 
to me 

What does it seem to be— it could be 
anything 

Try to forget the pain — 

What is it gonna bring— 

Could it be anything wrong 
I been sold on you 
An' nothin' been told on you 
You're always there to hold on to 
Baby. I'm sold on you — 


“SOMEDAY SOON” 

By R.c* Rofcerti. Slephtn SlilU Munc. BMI © 1976 
Someday soon — we re gonna quit this 

Pack our bags and steal away 
Someday soon— we re gonna find a place 
and settle down 
I'll becoming home someday 

I'll be there to kiss you in the morning 
I II be by your side each afternoon 
Late at night, our love, like rivers pouring 
—Loving you— someday soon 

Someday soon— we're gonna leave this 
foolish fantasy 
Find the strength to let it go 
Someday soon, you r;e gonna see how 
much you mean to me 
Even more than you could know 

Now I can see you can't hang on forever 
Even tho' you love me like you do 
- Love is all that's keeping us together 
I love you— Someday soon 

“JUST THINK" 

By f.rtfall Ponder Mum lock Btrlley MuliC.'Soundi Like 
Mulic/Broken Scull Mum/Oevi Mum Pub 
ASCAP/Warner-TcmeiUne'tl Sueno BMI O 1977 
What if everything was different 
Never the same way twice 
What would make a man go stiff rent 
And disregard the price— yeah 
Just think . . 

What if nothin' changed for the better 
But never got no worse 
Conversation beats a letter 
A blessing beats a curse-yeah 

What about the situation 
In which it gets revealed 
The secrets to negotiation 
Of an emotional deal 
Just think... 



Tell me you love me 

Say that you do 

Take my heart and steal away 

Place you above me 

Compensate you every way 

Treat me in the same old way 

Go on and leave me 
Get up and go 

Hurt me like you never could 
The way you deceived me 
Always left you lookin' good 
Little Miss Misunderstood 
Chorus 

You been steal in! lyin' 

Dealin' malice every day 
You been feel in', tryin' 

Hard to make your getaway 

Tell me you love 
Make me believe 
Everything you'll 
Take my tomorre 
Give me back my 
Treat me in the Sc 
Chorus 



“ONLY A FOOL" 


I let you say goodbye 
” iver miss y 


You 
Till the 
Now 


your water 
runs dry 
-Img of sadness 


If I could do it over 
I d try to do you right this time 


Chorus : 

Even a fool like me should know 
Only a fool would let you go 


When the tears keep coming too often 
And there's no more smile to get off on 
Head on home 

Chorus 

Tellin' your lies to young sisters and 
brothers 

And you know there's no love that can 
match 

Your own mother's— at home 
Chorus 


“PIECE OF PAPER" 

Well I 'm no man of letters 
Feel like no man at all 
Well I had one to offer, an' 

You just took him that' sail 
That you could do for another man 
Who had somethin' to give 
Take what the boy's got 
And leave him dym' to live 
With his piece of paper 
Peace of mind 
If I can piece together 
What you left behind 
Remember the place where you 
Left me that time 
Well I'm callin' from there 
Didn't cry. didn't die 
Don't know why I believed your lie 
That I heard before in the rules of the 
game 

You can lose just the same 

Well I'm still feelm' better 

And I hope that it don't take too long 

I heard stories about men who 

Just leave and stay gone 

But there's too much to live with 

And there's very little wrong 

Bein' satisfied, singin' on 

With one more song 

With my 

Piece of paper . . 



Chorus 

If I'd only known better 
The things I could not see 
Didn't know I loved you 
Didn't think it mattered to me 
So I sit and remember 
The love I threw away 
My pride was more important 
Than the words I wanted to say 

Chorus 

Don't go 
Please don't go 


Don't you have the sense to know 
The love you're leavin' 

If you let her walkaway 
Loneliness is gonna take away your 
mean in' 

Don't be scared of speakm' your mind 
Everyone gets lonely sometime - 
Even Steven 

Stevie, what is wrong with you 
Treatin' her the way you do 
With no good reason 
Stevie, won't you ever learn 
What you get is what you earn 
An' now she's leavin' 

Loved you more than words could explain 
Don't be scared to love her the same 
Even Steven 


“HEAD ON HOME" 

By Larry Burnell, Powder Muuc, ASCAP © 1976 
When you're tired of runnin' to nowhere 
And you're weary of people who don't 
care 

Head on home 
Chorus. 

Home awaits you 
To return to 


I get the feelm' maybe Stevie might be 
Dreamm' itall away 

Stevie says he doesn't care 
If she's gone or if she's there 
I don’t believe him 
If he doesn’t know he's wrong 
He'll find out before too long 
That empty feelin' 

No one sees the things that you hide 
Lookin' good but losm' inside 
Even Steven 
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Plays His M 


ON MAY 16, 1976 
Carlo Curley created 
bined powers of his 
digital computery^er^ uf 
mand of Curley; sevfen 
to take the form oft (1) 
brant and/ostalgfc roai’ 



PHILADELPHIA 

few conpeptlm musical entertainment. The com- 
latelt/cramque and a vehicle, his multi-media 
lea^iecftZrv^ capacity audience. Under the com- 
leciaiz^musical computers can be programmed 
foi/'-keyboard polyphonic synthesizer, (2) a vi- 
!0’s theatre orgarv^iwM^s^omprehensive 


concert oipe org6n for performing the wojju 

ABO^T ThpE ARTIST 

CarlgrJames Curley was nurture! on the grand Romantic style off 
whi^Ti is represented still in bfs fingerwork, emphasis on sharp contrasts A 
line. His grandmother/a piano teacher, undertook to develop his tala 
on he piano at three; eryto uraged his propensity for the organ at five. T/ch- ' 
niq Je, artistic mastery/nd public acclaim came early. At eight he had per- 
formed in public the major works of J. S. Bach from memory. He yodied at 
the North Carolina School of the Arts under Dr. John Mueller, cp^ched later 
with Dr. Arthur Poister (Syracuse University) and Virgil R»<and later still 
with the star British organ virtuoso George Thalbej>8eili. Mr. Curls 
been a resident /church organist in fftf onto, -Georgia aptf-GTand RapidsT* 
Michigan. At nineteen he took on direction of the cbofal-keyboard section 
of the Music De| artment at Philadelphia’s presUgfmis Gi^ard^College, where 
he also served < s College Organist. 

Since a breakth ough debut in 1969, hiydoncert career ha^ Exploded to in- 


J Europe. He 
Allows them to 
' to his credit, it is 


elude engagements all across the Up 
is one of a handful of organists in the world whose poo^ 
concertize exclusively. With fivo4ecord albums alref 
amazing that Carl^is only twepty-three. 

THE INSTRUMEN 

Performing world-wide N |*(gG , ided Carlo with access to some of th^-ffrtest 
organs ever built. GatheratNQTiis mind was a collection of.£iiWfia for the 
"ultimate instrument". Next, hrvTrn tn find n tinmparnrTTTrfiwri'; capable of 
the physical realization of his dream. 


Digital jComputer 


A revolutionary concept infbigital Computer tonal generation had 
pioneered by the Allen Organ Company that unshackle^them flomlthe 
previous tonal limitations ctf conventional audio oscillators^arlo fcecJme 
interested in this concept four years ago. Since then he has cd^ce/izeq on 
over 300 Allen installation^ while collecting a "library” of sever^hundred 
computer "tone cards". It was this incredible tonal faithfulness Em<i flexi- 
bility that led him to commission Allen to create his dream. 

Construction began during the surmhqjjf 1975 wij^ ^yplelion achfeO^d 
in 1976. Housed in the console of the fimsflOO Ihstrup/ffTis the~eqthtalei 
of 500,000 discrete components etched and saeledl irjlQ micro -drcyitsl 
Available to the performer aje 162 stops playable from'MijHfeyapa/ds 
pedalboard augmented by 182 control devices. Mio/watts ofyvailal 
audio power drive 350 speakei^ ranging in aze fr<Lfr 2 inches to /P inchi 
I equipment weighs in at 3\tons. 

IN CONp 

Univejial appeaT^ro innate showmansm||«igCarlo’s forte. Casual rapport 
Gilt as ftMy istqund chatting between an3^ome4tmrs^uring pieces. 
6ncerts become inforh^l "Master Classes’ 

^Dazzling dexterity is displayed with complete independence of hands and 
eet. Aural sensations are almost overshadowed by the visual as Cario flies 
Ver the hundreds of keys, pedals and controls of the giant Allen Console. 
Pinching of combination pistols flashes numerous colored lamps and 
calculator-type readout devices. Qurley drives on in command as he builds 
/id stylizes a musical experienceJ 

touch of Curley’s ability lies bevprid traditional organ literature. Owning an 
lament whose range far^tfueeds any traditional organ allows Carlo to 
become~cH3«aJ=TiBw^*01 ; chestrator-Arranger''. Musical moods range from 
Romantic to Baroque, from Classic to Pop, to “other-worldly". During per- 
formances insertion of computer “tone cards” in a front panel of the Allen 
Console generates a myriad of contrasting tonalities, further expanding the 
instrument. Curley calls on the resources of his computers as they speak 
into 5000 watts of available audio power. Excitement builds. Audiences rave. 


SIDE ONE 

1. Air on the G String from J>gite =3 in D Major— J. S. Bach— 5:50 
A baroque string quartet is synthesized. Flute and clarinet solos 
contrast. A moving bass line i^gjven a pizzicato effect with a 
percussive attack envelope. 

2. Andante in F Major— J. L. Dussek— 2:30 
Traditional organ sounds are heard. 

3. Trumpet Tune and Aire -Henry Purcell- 4:06 
Heavy use is made of the big reeds in the Solo and Bombarde divisions. 

4. Trio-Sonata #6 (First Movement— “Vivace")— J. S. Bach— 3:14 
Most sounds are non-imitative synthesized percussions. An occasional 
“Alto Recorder" is the only orchestral sound heard. Repetitive phrases 
echo from all four keyboards. 


¥ 


JIDE TWO 

. Fantas a and Fugue in G minor ("The Great")— J. S. Bach— 10:15 
. Turkisl March from "Ruins of Athens’’-Ludw/g van Beethoven -2:10 
Arrang :<^for the organ by Carlo James Curley 
A low- >it^npefla|reed is heard alone at the beginning and ending. 

PrejLdVr^Sleepers, Wake! A Voice Is Calling’’-J. S. Bach- 4:25 

total tii ling: side one-15:40 
side two— 16:50 

Other albums available by the artist: "Principals Unshackled" 

"Carlo Curley Plays the 
Allen Organ" 


For information about Carlo Curley, his Multi-Media Allen Digital Computer, or to order records contact: THE SINFONIA, INC., P.O. Box 100, DeWitt, N.Y. 13214 
315-446-1395 



DARLING TAKE ME BACK • WHERE ARE YOU • I NEED YOU SO • CORONET BLUE 
NOT YOU • RUN TO MY LOVIN’ ARMS • I’M DREAMING AGAIN • I WAS THERE 
TIME AFTER TIME • THERE GOES THAT SONG AGAIN • MY FOOL OF A HEART 
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SIDE 1 

1. TWO DIFFERENT WORLDS 

2 RUN TO MY LOVIN’ ARMS 

3 NOT YOU 
4.TIMEAFTERTIME 

5 MY FOOL OF A HEART* 

61 NEED YOU SO 


SIDE 2 

1. DARLING TAKE ME BACK 
2.1 WAS THERE 

3. WHERE ARE YOU 

4. CORONET BLUE 

5.1’M DREAMING AGAIN* 

6. THERE GOES THAT SONG AGAIN 

‘Arranged and conducted by Bert de Coteaux 


LENNY WELCH... 

one 0! The Outstanding Singers Of Our Time. 


Produced by Tom Catalano 
Arranged and Conducted 
by Alan Lorber 
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I LOVE LUCY 

I lum on the video it's 1 Love Lucy. 

Ethyl and Fred say you gotta come and you’ll see. 
Lucy told Rickib a big big lie. 

When Rickie comes home he's gonna hit the sky, 
So Lucy's gotta cover up and makin' sure 
that Rickie don't holler-holler. 

Lucy bought a new dress, it cost about 
eighty five dollar-dollar. 

At first he's gonna be mad, 
then he's gonna be glad. 

I LOVE LUCY, VIDEO LUCY 
Ricki’s down playing at the Tropicabana 
babalou a babalou a all night long. 

Lucy says he's nothin' but a Cuban banana 
she can sing a better a babalou song. 

Rickj's gettin" mad, says cool it baby 
better get mellow-mellow. 

Well this hot headed red hair's turning' 
just a bit yellow-yellow. 

Well she's that girl down the street 
that you really got to meet, 

1 LOVE, VIDEO LUCY 
Too many people playing I Love Lucy 
it's a game that you play when you don't 
tell the truth see. 

Ain't no rules that you ever got to follow 
just listen to your ego when it’s 
twenty feet tall. 

Oh baby's got a tough life livin' in the 
American cellar, 

in deep, deep planet earth, livin' in 
an American cellar. 

And theres the people down the street 

that you really got to meet, 

like 

I LOVE. VIDEO LUCY — words and music 
Steve Morgan 


CITY ACTION 
Life in the city's really fun 
if you know where to go and where to run, 
your timings right and your in the groove 
my car ignition's ready to go. 

You and me babe and a few of our friends 
got a crazy scene that never ends 
in the 

CITY ACTION 

Flying swans on retro-rockets and defunct 
cars don't work no more. 

T.V. Set's with no picture tubes and 
burned out people with no more drugs. 

But you gotta look at new times, yeah 
you do, self destruction's the simplest 
way in the 
CITY ACTION 

Look around you'll see in the distance 
angry mobs in despair. 

1 just want to know when the time comes 
’ will there be any gas. 

Hi Fi living's really nice, 

but you gotta be willing to pay the price. 

Living in this town can be dirt cheap 
but you gotta know how to sacrifice, 

Your money for your free time you know it's true, 
lifes a breeze if you keep it simple in the 
CITY ACTION — GIRLY ACTION 
Look around you'll see in the distance 
angry mobs in despair. 

1 just want to know when the time comes 
will there be any gas. 

Life in the city's really fun 
if you know where to go and where to run, 
your timings right and your in the groove 
my car ingilion's ready to go. 

You and me babe and a few of our friends 
got a crazy scene that never ends in 
CITY ACTION 

— words and music 
Steve Morgan 


All rights reserved by Color T,V. 

9881 Edgar Place, La Mesa, California 92041 

This time it's for real...., 

©®1985 Color TV 


RUSSIAN HOLIDAY 

Were sitting right down on top of a time bomb. 

It's seems like nothing but then come explosion. 

A nuclear war may shatter us to pieces, 

The men in the suits have broken their leashes. 

Let’s go out and play, 
it’s a Russian Holiday, 
underneath the sun with a gun. 

I set sail, winds prevail, 
southern seas, 
land of dreams. 

So many run, with the setting sun, 
in the submarine out at sea. 

I know it seems kind of silly to worry 
about the amunilion supplies at the depot, 
and the guns and the missies we've got 
lor the people of the counter-attack 
of the revolution of the new evolution 
of the people who know where it's at. 

Russia thinks that their some kind of hero. 

United States no more than zero 
war raves on and things seem peculiar. 

Dreams of a distant land 
Dreams of a distant time 
Dreams of a distant land 
Dreams of a distant time 

Let's go out and play, it's a Russian Holiday. _ words nnd music 
Let's go pull a prank with a tank. Steve Mlirgan 



ANIMAL ATTACK 

Penny was a pretty girl, she always dressed in pink 
she knew the latest fashion, of the latest who think. 

She was a hyperactive girl in a sewer society, 
always thinking about her number one priority. 

She wanted to help those people out there, 
in Morroco or India, where ever it be. 

The unfortunate victims of an atomic age, 
starvin' and a missing out on all of the fun. 

It was an animal attack 
It was an animal attack 
It was an animal attack 
Animal-Animal-Animal 
Animal-Animal 
Attack 

Penny's getting older now and looking really fine, 
forgoltin' about her childish priorities. 

She know's the latest fashions and she dresses 
in gold thinking about pom poms and 
her new high school. 

I ler father and her brother got their eyes on her, 
their thinking about things that they really 
should not, like rape and sex, incest and rape', 

I. was an ANIMAL AITACKIII _ words nnd 

music 
Steve Morgan 

AT THE MOVIES 

It was a painful world and it hurt like hell! 

The end of it all only time would tell. 

It's a mid-air collision, 
with the people in prison, 
a decorated lifestyle made to sell. 

Living in the space age, living in Rome. 

Living in a catalyslic episode. 

It's a big, big world on a big, big screen 
with a little bit of money it can all be seen. 


CT 722 


At the movies 
At the movies 
At the movies 

She's a movie star, he's the man with the gun, 
their glittering romance has just begun. 

With the action-packed motion 
of a bloody fist fight, 
or a parachute that doesn't 
seem to work in flight. 

Livin' in a fantasy, it seems so real. 

Livin' for three dollars, is such a deal. 

It's a big, big world on a big, big screen 
a little bit of money, it can all be seen. 

At the movies 
you can see it all 
At the movies 
choose your life style 
At the movies 

take your girl friend _ words and mus j c 

Steve Morgan 


COLOR TV 

Siltin' upall night long watchin' melted windows 
Sittin' up all night long watchin' color television. 
On my color T V., I'm waste'n my life away. 

On my color T.V., I'm waste'n my life away. 
Siltin' up ail night long watchin' lots of late movies. 
Sittin upall night long watchin' Humphrey Bogart. 
On my color T.V., I'm waste'n my life away 
On my color T.V., I’m waste'n my life away 


My color T.V.'s belter than your T.V. 
my cup of coffee is better than your coffee. 
Bet my wife is better than your wife is. 

I'll bet your life is better than mine. 


AIRPLANE 


— words and music 
|ohn Vilas 
Sieve Morgan 


Was a peaceful morning when I first woke up 
and you, you look straight into my eyes. 


You took me to the airport and watch me taxi. 

The plane is gone with the wind. 

Airplane, airplane down to the ground 
I wanna go, I wanna go, I wanna go down. 
Airplane, airplane down to the ground 
I say turn around, tum around, 
please tum around. 

It's a windy afternoon amid air jet stream'n 
a thousand clouds in my head. ' 

Airplane, airplane, down to the ground 
I wanna go, 1 wanna go, I wanna go down. 
Airplane, airplane, down to the ground 
I say turn around, tum around, 
please tum around. 

A night time landing in California. 

The planes collide in the dark. 

Airplane, airplane — words and music 

Steve Morgan 


INDONESIAN SECRETS 
Indonesian Secrets, only the time rolls by 
memories inside of who you are, 
mind is an open sphere _ words nnd music 
Steve Morgan 


CREDITS 

All songs with the exception of Color T.V. were 
written and composed by Steve Morgan. 

Color T.V. was written by John Vitas, Lyrics for the 
song Color T.V. by John Vitas and Steve Morgan. 
Alan Brown - Drums, Percussion, 2nd Background 
Vocals 

Steve Morgan - Bass, Silar, Lead Vocals. Piano 
Tim Pinnel - Lead Guitar, Background Vocals, 

12-String Guitar, and other goodies. 
Tom Flowers - Rhythym Guitar 

(lead in Animal Attack) 

Front cover art concept by Alan Brown 
Back cover concept by Stove Morgan 
Artwork for front and back cover painted by 
Dave Peterson 

Artwork nnd concept for inside jacket by Alan Brown 
Album cover layout by Creative Sound, Hollywood 
All songs with the exception of Indonesian Secrets 
were recorded at Studio West, San Diego 
by sound engineer Larry Owens. 

Indonesian Secrets was recorded at New World 
Audio, San Diego by Sound Engineer Bob Goold. 
Animal Attack Was re-mixed by Bob Goold 
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— SOUNDS OF THE ROARING TWENTIES — 

During the "Roaring Twenties" no place of public entertainment was quite complete 
unless it had a nickelodeon. These machines ranged from small coin-operated player 
pianos to large "orchestrions" which contained many different musical instruments 
and simulated an entire orchestra. Each machine was operated from an especially 
programmed paper roll. 

Ranging in original cost from several hundred dollars to many thousands of dollars 
these nickelodeons often paid for themselves in one year or less, taking in nickels 
one-by-one! 


Eventually most nickelodeons went the way of Model T Fords, silent movies, biplanes 
and other relics of this era . . . they were junked to make way for progress. The only 
surviving nickelodeons today are those carefully preserved in collections across the 
land. 

This recording features machines restored to their original condition from the col- 
lections of Q. David Bowers and Harvey N. Roehl of Vestal, New York. Each record- 
ing was made using original paper rolls thus reproducing the music exactly as it 
sounded several decades ago. We hope that you will experience a twinge of nostal- 
gia as you listen to this music from the "good old days." 



PIANOLIN: This early arcade-size 

nickelodeon plays a 44 note piano 
accompanied by a rank of violin and 
flute pipes. The Pianolin, manufac- 
tured by the North Tonawanda Musi- 
cal Instrument Works, is representa- 
tive of a number of machines of this 
type which first appeared in public 
places about 1900. Razz-ma-tazz 
Pianolin music furnished the ideal 
background ragtime music for a bil- 
liard parlor, penny arcade or shoot- 
ing galleryl 


SEEBURG COIN PIANO: Coin-oper- 
ated nickelodeons of this type in- 
corporated a full-sized upright piano 
with a mandolin bar which gave the 
music a honky-tonk sound. With their 
ornate art glass fronts coin pianos 
were the most popular nickelodeons 
of all and could be found in thou- 
sands of places across America. Each 
machine had a ten-tune roll which 
was changed weekly to provide pa- 
trons with the latest hit songs. 


MILLS VIOLANO-VIRTUOSO: The 

Violano-Virluoso featured a real 
violin with a piano accompaniment. 
The manufacture of a mechanical 
violin-playing machine was deemed 
such an important scientific accom- 
plishment that the U. S. Patent Office 
selected the Violano as "one of the 
eight greatest inventions of the dec- 
ade" when it was exhibited in 1909 
at an exposition in Seattle. The Mills 
Novelty Company of Chicago manu- 
factured over 4000 of these machines 
from about 1908 to 1930, and sold 
them for $2000.00 to $3500.00 
each. This machine was so unusual 
that King Edward VII of England 
once commanded that one be ob- 
tained and played in his presencel 


SEEBURG ORCHESTRION: This style 
. "G" orchestrion includes o piano, 
mandolin effect, violin pipes, flute 
pipes, triangle, cymbal, kettle drum, 
bass drum and snore drum. These 
expensive machines found their best 
uses in ballrooms, speakeasies, fra- 
ternal lodges and other places where 
they were used in place of a live 
orchestra. Few orchestrions survive 
today; those that do are carefully 
preserved as the ultimate in nickel- 
odeons from this bygone age. 


WURLITZER PIANORCHESTRA: This 
orchestrion is one of the largest sur- 
viving in the United Stoles, Its musi- 
cal capabilities include piano, man- 
dolin effect, violin pipes, cymbal, tri- 
angle, bass drum, snore drum and 
glockenspiel (orchestra bells). Stand- 
ing nearly ten feel tall and weighing 
over a ton the PianOrchestra is sur- 
mounted by a peacock with a revolv- 
ing tail made of sparkling jeweled 
lights. One interesting feature of the 
PianOrchestra is the automatic roll 
changer, an intricate mechanical de- 
vice which permits thirty different 
tunes to be played without repeli- 




SIDE # 1 


SIDE #2 


1. Entertainers Rag . Wurlilzer PianOrchestra 

2. I Can't Give You Anything But Love . Seeburg Coin Piano 

3. Japansy ... "Seeburg "G" Orchestrion 

4. (unatlribuled) . . Wurlilzer PianOrchestra 

5. Old 8lack Joe Violano-Virtuoso 

6. Wedding Bells Are Breaking Up That Old Gang 

of Mine Seeburg Coin Piano 

7. Dance of the Blue Danube Seeburg "G" Orchestrion 

8. Oh, That Beautiful Rag, Rag Pianolin 

9. Entry of the Gladiators . . . . . — . Seeburg "G" Orchestrion 


Washington Grays, March 
Massa's in de Cold, Cold Ground 
When You're Smiling 
Notre Dame Victory March 
(unatlribuled) 

When You Wore a Tulip . 

Swanee River (Old Folks at Home) 
Candlestick Rag 

Stars and Stripes Forever — 


Wurlilzer PianOrchestra 
Violano-Virluoso 
Seeburg "G" Orchestrion 
Seeburg Coin Piano 
Wurlilzer PianOrchestra 
Seeburg Coin Piano 
. Violano-Virluoso 
Pianolin 

Seeburg "G" Orchestrion 


INTERESTED IN NICKELODEONS AND PLAYER PIANOS? 

You will find these two books to be fascinating reading! Enclose remittance with 
order and mail to: Windsor Research Publications, Inc., Audio Products Division; 
Empire Building; Johnson City, New York — 13790. Complete satisfaction guaranteed. 
If you are not delighted with these books an immediate refund will be given. 

PLAYER PIANO TREASURY by Harvey N. Roehl 

Now in its third large printing! The standard historical reference on nickelodeons, 
player pianos, reproducing pianos, orchestrions and other instruments of the 1900 
to 1935 era. This almost forgotten musical age is vividly and uniquely brought to 
life by this fascinating collection of catalog material, original advertisements, inter- 
esting anecdotes and experiences, and 28,000 words of text. A large handsome 
cloth hardbound book which will delight the nickelodeon enthusiast and student 
of Americana. 

Contains 251 pages and over 500 photographs, drawings and diagrams. Fascinating 
original advertisements and catalog illustrations of Seeburg, Wurlitzer, North Tona- 
wanda, Mills Novelty Co., Cremona, Coinola, Aeolian, Welte-Mignon and dozens 
of others. 


Contains the fabulous history of the Violano-Virtuoso, a chapter telling you how 
rolls are made, pictures of outstanding nickelodeons still in existence and much other 
additional information. 

Thousands of copies have been sold. Complete satisfaction guaranteed. $10.00 post- 
paid. 

REBUILDING THE PLAYER PIANO by Larry Givens 

This authoritative reference book gives you all the information you want to know 
about rebuilding player pianos, reed organs, nickelodeons and the like. "Tricks of 
the trade" are discussed in detail . . . making this book valuable to the amateur 
and professional alike. Now by reading this one volume a person of average mech- 
anical means can learn how to bring these fascinating souvenirs of the Roaring 
Twenties back to life! 

176 fact-filled informative pages. Illustrated in detail. Hardbound in cloth. Also 
contains the names and addresses of parts and materials suppliers. Complete satis- 
faction guaranteed. $6.95 postpaid. 

Moll your order and remittance to: Windsor Research Publications, Inc.; Audio Products Division; 
5055 North Main Slreot, Dayton, Ohio 45415. Your order will be shipped postpaid with a complete 
guarantee of satisfaction. 


11 Windsor Research Publications, Inc, 1964 
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MUSICAL WONDER HOUSE, WISCASSET- MAINE 


The collection at the Musical Wonder House represents many 
years of research, untold hours of repair, and continued maintenance. 
The Konvalinka family & Douglas Henderson play these instruments 
on guided tours through their historic Sea Captain’s home. 

Several machines on this record are of such rarity that they are 
not at present to be found in any other collection, public or private. 
These mechanical musical instruments, then, are being preserved on 
high fidelity discs for the first time. They are: 

BREMOND 5-Tune "Expressive" . . . while the arrangement of music, using 
3 combs simultaneously, singles this out as an outstanding instrument, its 5-tune 


format remains unique. Even numbers of selections were the rule of musical box 
manufacturing. 

FORTUNA "Z" Disc musical box, playing 26" steel perforated tune sheets; 
this has a reed-pipe organ, drums, and triangle in addition to superb musical 
box works, it was made in Germany at the turn of the Century. 

EMERALD 22" POLYPHON with 10 Bells. Again an outstanding musical 
box. The rosewood case folds up when the disc is removed. The sound is rich 
and orchestral with bell accompaniment. 

NEW CENTURY disc box playing 18" zinc tune sheets: this has four combs, 
each playing independently. The special disc activates them in unison or singly, 
as the arrangement requires. 

BREMOND musical box, playing Chinese songs with organ (‘flute’) ac- 
companiment. The Orientals purchased many musical boxes from the Swiss in 
the 19th Century. This one has a delicate sound, something like a duet with 
violin, and is one of few that has found its way to the Western World again. 


SIDE ONE: 

1. ) 1815 Swiss movement, 

3 Selections 

2. ) 10-tune Swiss musical box (1870), 

“Carnival of Venice’’ 

3. ) Paillard Overture Box, Swiss, 

“Crown Diamonds Overture’’ 

4. ) Gautschi Harpe Harmonique' box, 

“Amorita — Allegro ir March" 

“La Grace” 

5. ) Bremond CHINESE box with organ (1875), 

" Chan Ala/’ " Sin Fa/’ “Pon Tzc,” “Shang Hai Mody” 

6. ) Bremond 5-tune box, Swiss ( j 876), 

“Nabucco” — Verdi 

7. ) Fortuna ‘Z’ disc musical box with organ, drum and triangle 

“Russian National Anthem" 

8. ) Edison Cylinder Record, played on 1911 

Amberola ’’200” phonograph: 

“I Love a Piano” 

Sung by Walter VanBrunt 


SIDE TWO: 

1. ) New Century 4-comb disc box, Swiss, 

"Carmen — Habanera" 

2. ) Stella disc musical box, Swiss, 

“Coronation” 

3. ) English “Peerless Pneumatic Organ' 

Selections from "Pinafore" and “Pati<-"re” 

4. ) Emerald Polyphon, German, 16 Bells, 

"Monastery Bells” 

5. ) Mira disc musical box, Swiss, 

“When the Swallows Homeward Fly” 

6. ) FORTUNA Z : “Love's DreatJi After the Ball" 

“ Ora Pro Nobis” 

"Killarney" 

“The Vagabonds Waltz ” 

7. ) Player-piano: 2 Selections by Ferdinand Lang, 

(Grandfather of D. Konvalinka. Music Museum owner) 
“Old Vienna” 

“The Child’s Dream” 


This disc opens with an 1815 Swiss 
movement, from the base of a 
French clock. Its delicate tones, re- 
sulting from the early tempering of 
steel and the hollow brass cylinder, 
are presented on a modern phono- 
graph record for the first time. 

Musical boxes were made in costly 
versions which could play orchestral 
transcriptions. The Paillard Overture 
box (Side I, No. 3) is typical of the 
gems played during the Candlelight 
Concerts at the Musical Wonder 
House. Many people have the mis- 
conception that musical boxes play 
only simple melodies, such as “Home 
Sweet Home.” They often do — but 
this rare type demonstrates the com- 
plexities possible with the instru- 
ment! Listeners have the opportunity 
to hear on this record something of 
such delicacy that its use at the Mu- 
seum is restricted to the evening per- 
formances. The 5-Tune Bremond 


3 combs — or keyboards — instead of 
just one. 

The Edison Amberola of 1911. 
Concert “200” model (Side I, No. 8) 
was a short-lived attempt by Thomas 
Edison to compete with the floor mod- 
el Victrola and Columbia Grafonola. 
It has many features and playback im- 
provements not to be found on earlier 
or later cylinder machines: record 
brush to clean the cylinders; inset 
horn with grill-work at the side; auto- 
matic shut-off; 2 sapphire and 1 dia- 
mond styli for the regular and long- 
playing records. Here we have a typi- 
cal American comic song of the 
day. 

The Stella disc musical box (Side 
II, No. 2) plays smooth steel tune 
sheets — without projections. The 
discs work something like a modern 
sorting machine. Both the Stella and 
Mira (Side II. No. 5) were made in 
the 1900’s by Mcrmod Freres in Swit- 
zerland; they have special sounding 
chambers which assist in producing 


the rich sonorities of tone. 

Gilbert &: Sullivan on the “Peerless” 
Pneumatic Organ (Side II. No. 3) has 
all the liveliness of the operas “ Pa- 
tience ” and “ H.M.S . Pinafore.” It is 
a small hand-cranked organ using 
paper rolls not unlike those of the 
player-piano which followed. This 
organ was made in 1884 and has a 
range of 20 notes plus an expression 
swell. 

The Henry F. Miller player-piano 
(Side II, No. 7) used for the conclu- 
sion of this album was made in Bos- 
ton, 1912. The 88 notes are struck by 
means of precisioned leather dia- 
phratns instead of the conventional 
rubber-cloth pneumatics (bellows). 
The sensitivity of the leather imparts 
a human touch to the music. 

The Wiscasset Musical Wonder 
House — “Maine's Showplace of 
Mechanical Musical Treasures" — is 
open from June 1 through Labor Day 
in Wiscasset, Maine. 

Musical Boxes and Mechanical Mu- 


sical instruments are expertly- RE- 
PAIRED. BOUGHT, and SOLD by 
the Konvalinka family. All correspon- 
dence can be addressed to the Mu- 
sical Wonder House. 18 High St., 
Wiscasset. Maine 04578 or by tele- 
phoning (207) 882-7163. Many mu- 
sical devices wear during continual 
play each Summer Seasoii, and re- 
placements are needed to keep this a 
"living museum.” Often some dupli- 
cate models are sold in order to aug- 
ment the collection. People needing 
estimates on repairs of their heirloom 
boxes should also consult Mr. Kon- 
valinka directly. Not only have his 
musical machines been featured on 
the National Educational Television 
Network programs, but he also re- 
stored musical boxes for the Smith- 
sonian Institution. Lecture Tours il- 
lustrated with slides and actual boxes 
from the Museum collection can be 
arranged within a 1.000 mile radius 
of Portland. Maine; write for informa- 
tion. 


(Side I. No. 6) is a second example 
of this type, but with the addition of 


"SAMPLER NO. 1“ is the hist of a series of consecutively numbered Stereo albums lo be issued by the MUSICAL WONDER MOUSE. Wiscasset. Maine. "CHRISTMAS MELODIES” is available in 
STEREO (#202) and features realistic recordings of carols played on select musical boxes, including (be Emerald Polyphon beard on this recording. Send orders to Box 271. Wiscasset. Maine 01578. 


Copyright 
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RECORDS 


THE BALLAD OF WATERHOLE //3 (Code Of The West) . 2.22 
PROLOGUE .4:20 

LEWTON COLE, THE DOC, THE MAP AND THE GUN FIGHT . 3:25 
COLE MEETS BILLIE . 3.05 
THE DESERT CHASE 4:15 

COLE FINDS THE GOLD AND SHERIFF FINDS COLE 2:08 
EVERYBODY GETS A CRACK AT THE GOLD 4.20 
FINALE-WATERHOLE #3 . . . 4:15 
RAINBOW VALLEY , 3:04 

ALL SELECTIONS- WORDS BY ROBERT WELLS 
MUSIC BY DAVE GRUSIN 

ALL SELECTIONS PUBLISHED BY FAMOUS MUSIC CORPORATION (ASCAP) 

Composers count themselves exceedingly fortunate when a popular recording artist who 
normally writes his own musical material selects one of their compositions for his own. 

Thus, in the case of the theme music for the Blake Edwards Production for Paramount 
Pictures' comedy-Western, "Waterhole #3," composer Dave Grusin and lyricist Bob 
Wells were both surprised and highly flattered when recording and television singing 
star Roger Miller agreed to record their music and lyrics for the film. 

Miller, whose long list of hit recordings includes "King of the Road," "England 
Swings," "Engine, Engine #9," "Dang Me," "In the Summertime," "Do-Wack-a-Do," 
"Chug-a-Lug," "Kansas City Star," "It Just Happened That Way," and many others, was 
impressed with the Grusin-Wells "Waterhole #3” musical score as a whole, and particu- 
larly with the main theme which is called appropriately, "The Ballad of 'Waterhole #3' 
("Code of the West")." 

One of the busiest artists in the recording field today, Miller was most cooperative 
during the creation of the score for "Waterhole #3," spending more than five days in 
rehearsal and three days in actual recordings for the picture. In a multi-million dollar 
industry, where time literally is money, this was an almost unheard of degree of dedica- 
tion. It is also further testimony to the degree of perfection upon which Miller insists 
and which is in large measure responsible for his outstanding success. 

Miller has been the proud recipient of many of the recording industry's most coveted 
awards, including a record number of "Grammy" Awards from the National Academy 
of Recording Arts and Sciences. He received a total of five in 1964, equalling his own 
record again in 1965. 

Three of his albums have soared past the $1,000,000 mark in sales, "The Return of 
Roger Miller," "The Golden Hits of Roger Miller," and "Chug-a-Lug, Dang Me." He 
also possesses a Gold Record forthe million-unit sale of his single, “King of the Road." 

As for the orchestral background for the "Waterhole #3" album, Miller recognizes 
that it represents a musical departure for him, terming it "a contemporary Country- 
Western orchestra, certainly a bit different in musical character than my usual type 
of back-up." 

The score by Dave Grusin and Bob Wells is a perfect point and counter-point, 
musically, for the fast-paced comedy motion picture. In keeping with the satirical quality 
of "Waterhole #3," which deals mercilessly and hilariously with such Hollywood Western 
cliches as the gold robbery, the bad guy with the heart of gold, the pure young sheriff’s 
daughter and last, but certainly not least, the U.S. Cavalry chase, Grusin and Wells have 
come up with a background score keyed to the tongue-in-cheek screen action. 

"Waterhole #3," a Blake Edwards Production for Paramount Pictures' presentation, 
stars James Coburn, co-starring Carrol O'Connor, Margaret Blye, Claude Akins, 
Timothy Carey and Joan Blondell. The motion picture was directed byWilliam Graham 
and produced by Joseph T. Steck in Technicolor and Techniscope from a screenplay 
by Steck and Robert R. Young. Owen Crump was the executive producer. 


"A PERSONAL THANK YOU TO DAVE GRUSIN, ONE OF THE MOST 
TALENTED GUYS I’VE EVER HAD THE PLEASURE OF WORKING WITH.'' 

JERRY KENNEDY 


The Smash Stereophonic disc is recorded in accordance with standards developed by the 
Record Industry Association of America, Inc. 

Play your Smash Monaural recordings on a Stereo phonograph. The sound quality of any 
Smash Monaural recording is actually enhanced on a Stereo phonograph. 

Smash Records are also available on reel-to-reel tapes, 4 and 8 track tape cartridges and 
Musicassette type cartridges. 


Vendor Mercury Record Corporation 


Printed In U.S. A. 
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Side A: WAIT FOR ME / PARADE OF PRETTY GIRLS / A CIU-E 
THE SONG EVERYBODY’S SINGING / I AM. 

Side B. WIIAT IS LOVE / THESE THINGS I OFFER YOU 

SECOND CHANCE / EYES OF AN ANGEL / ON THE BEACH. 

The Playmates , Doney, Morey and Chick sound like they were horn to sing, and to sing to- 
gether. Uniquely versatile, the happy trio arc as able with a beautiful ballad as they are with 
a big bold beat. Their ability to spark a novelty number into a top-rated best seller has also 
been exhibited, and the true artistry of their vocal technique is always abetted by their tre- 
mendous ability to perform— to exhibit a stage presence of the highest professional caliber. 
WAIT FOR ME is a Playmate L.P. of ‘ something ’ for everybody. The set contains many of 
the delightful best-selling hits that have made this group one of the top vocal groups in the 
country. Running the tune-gamut from soulful to spirited, the boys deliver a typical Playmates 
performance— one of taste, talent, humor and a commercial sense of what the public wants 
“Hey!— WAIT FOR ME'—/ want to hear The Playmates, too!” 

This is another dynamic stereophonic recording meticulously engineered to reproduce the brilliance ol stereophonic sound. The most scientific electronic tech- 
niques available have been utilized to reproduce a living sound with a minimum ol distortion and maximum frequency range. It will play on phonographs designed 
specifically for stereophonic records and will give excellent monaural performance on standard high fidelity phonographs by replacing the cartridge. 
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• The Idea of extending or enlarging musical 
form is not a new one in jazz, wrote Gunther 
Schuller in 1957 By the middle thirties. Duke 
Ellington had already made two attempts to break 
beyond the confines of the ten-inch disc with his 
Creole Rhapsody of 1931 and the twelve-minute 
Reminiscing in Tempo (1935) » Yet, it's only 
seven years later, in 1943, that Duke comes forth 
with what can technically be called a suite, i.e. a 
musical composition achieving unity regardless of 
the character and number of its movements. In 
this respect. Black, Brown and Beige can be 
considered a milestone. It was to be followed, 
in 1947, by Government for the centenary of the 
gallant African Republic founded in the last cen- 
tury by freed American slaves. 

Strangely enough, at the time of its release, 
this major work met with a less than enthusiastic 
reception from the majority of the European cri- 
tics who. it is now clear, objected more to the 
“ genre ", which they thought loose, than to the 
quality of the music itself. Now that we are fami- 
liar with extended pieces (well over the pre-LP 
traditional three-and-a-half minute scope), we can- 
not but recognize that the Liberian Suite is indeed 
pure Ellingtonian jazz from beginning to end. The 
infectious vigour of the music, the splendid solos, 
the blistering ensemble work illustrate the various 
facets of Duke's genius. Above all, the original 
aim is achieved : through a musical texture which 
is authentically American, we hear the wild, virile, 
majestic pulse of Africa. The message is clear : 
behind the nuances of sadness, tenderness, nos- 
talgia and humour, we read in bold letters the 
words pride and liberty. 

The same quality pervades A Tone Parallel to 
Harlem, a thirteen-minute suite written in 1951. 
Ghettos have a poetry of their own, bitter, cruel 
and sordid, although there is indeed nothing poe- 
tical about them. Wherelse but in Harlem could 
one listen more closely to the throb of the Ame- 
ricain Negro people ? Sophisticated or down to 
earth, Duke has always derived inspiration from 
Harlem. “ So much goes on in a Harlem air 
shaft”, he said apropos of Harlem Air Shaft in 
1940. “You hear fights, you smell dinner, you 
hear people making love You hear intimate gos- 
sip floating down You hear the radio. An air 
shaft is one great big loudspeaker. You see 
your neighbor's laundry. You hear the janitor's 
dogs. . You smell coffee.. One guy is cooking 
dried fish and rice and another guy's got 
a great big turkey . You hear people praying, 
fighting, snoring. Jitterbugs are jumping up 
and down always over you, never below... ” 
A Tone Parallel to Harlem, also known as 
Harlem Suite, is no doubt more ambitious, less 
anecdotal, and one may very well view It as an 
history of the American city Negro, as opposed 
to. or complementing, the first of all Ellingtonian 
suites, the complete title of which was, let us not 
forget, Black, Brown and Beige, Tone Paralell to 
the American Negro. 


Notes by Jacques B. Hess. 


SIDE 1 

liberian suite 

4*27 Shelton Hemphill, Harold Baker, Al Killian, Francis 
4>5o Williams (trumpets); Ray Nance (trumpet, violin); 

Claude Jones, Lawrence Brown (trombones); Tyree 
3’22 Glenn (trombone, vibraphone) ; Jimmy Hamilton 
3 , 4t (clarinet, tenor saxophone); Johnny Hodges, Russell 
Procope (alto saxophones); Al Sears (tenor saxo- 
3 04 phone); Harry Carney (baritone saxophone); Duke 
5'02 Ellington (piano); Junior Raglin, Oscar Pettiford 
(basses); Sonny Greer (drums); Al Hibbler (vocal). 

SIDE 2 

a tone parallel to harlem 

THE HARLEM SUITE 13'43 Clark Terr y- Willy Cook, Harold Baker. Ray Nance, 

Duke Ellington Dick Vance, Francis Williams (trumpets); Willie Smith, 

Russell Procope, Jimmy Hamilton, Paul Gonsalves, 
Harry Carney (saxophones); Juan Tizol, Quentin 
Jackson, Britt Woodman (trombones); Duke Ellington 
(piano); Wendell Marshall (bass); Louie Belson (drums). 


I LIKE THE SUNRISE 
DANCE N” 1 
DANCE N“ 2 
DANCE N”3 
DANCE N° 4 
DANCE N° 5 

Duke Ellington 




- L'ldee d'introduire dans le jazz des formes 
musicales plus amples et plus longues n'est pas 
nouvelle, ecrivait Gunther Schuller en 1957. Des 
le milieu des annees trente, Duke Ellington avait 
deja fait deux tentatives pour sortir des limites 
du 78 tours standard, avec sa Creole Rhapsody 
(1931) et Reminiscing in Tempo (1935, 12 minu- 
tes) • . Mais il faut attendre 1943 pour voir appa- 
raitre la premiere suite proprement dite, c'est-a- 
dire une succession de fragments sans relations 
organiques, mais qui, descriptifs ou non, concou- 
rent a former une piece ayant une unite. Ce sera 
la Black, Brown and Beige. Quelques annees plus 
tard, en 1947, a I'occasion du centenaire de la 
proclamation de la Republique, le gouvernement 
du Liberia — pays d'Afrique dont on se rappelle 
qu'll fut fonde au siecle dernier par des esclaves 
americains affranchis — commands a Duke une 
ceuvre commemorative. C'est la Liberian Suite, 
en six parties. II est certain que si elle fut contes- 
tee a I'epoque par beaucoup de critiques euro- 
peens, c'est au genre qu'est la suite, plutot qu'au 
langage musical, qu'allaient les reserves. On y 
deplorait un manque de concision auquel le jazz 
moderne nous a depuis habitues Car c'est blen 
du jazz que nous entendons d’un bout a I'autre 
du morceau, et qui d'autre que le maitre du style 
• jungle » pouvait mieux evoquer le dec6r sonore 
et rythmique de I'Afrique, au-dela duquel se des- 
sinent ici la fierte et la liberte ? 

Sans entrer dans le detail des differentes dan- 
ses, il suffit de dire qu'il souffle tout au long de 
I'ceuvre, comme toujours chez le grand Duke, une 
sauvagerie virile et majestueuse. qui se dissimule 
parfois sous des dehors de tendresse, de nos- 
talgie et d'humour. Le plus beau morceau de cette 
suite est sans doute la danse n° 3. sur un de ces 
rythmes de habanera que Duke affectionne. avec 
son admirable solo de violon, joue par I'inimitable 
Ray Nance. 

Quelques annees plus tard, en 1951. Duke reve- 
nait a la charge avec une autre ceuvre de longue 
duree, A Tone Parallel to Harlem, parfois appelee 
Harlem suite (13'). 

Les ghettos ont leur poesie, cruelle et sordide, 
si Ton veut blen entendre par poesie autre chose 
que la bluette et la bergerie. Oil mieux sentir 
battre le cceur d'un peuple que dans les lieux ou 
il est le plus conscient d'etre opprime ? D'ail- 
leurs, Duke a toujours ete Inspire par Harlem. 
D6j£, £ propos de Harlem Air Shaft (1940), il 
notait ; « II se passe tant de choses dans un 
puits d'aeratlon de Harlem I C'est comme un 
enorme haut-parleur : on entend des gens qui se 
battent ou qui s'aiment, le chlen du concierge qui 
aboie, la radio qui hurle, on surprend des conver- 
sations intlmes qui montent. port£es par I'odeur 
du cafe ou du polsson .. votre volsln a mis son 
linge £ s6cher, et des danseurs se d£chainent 
au-dessus de vous, jamais en-dessous... • 


Ici, sans nul doute, I'ambition du Duke est plus 
vaste, et il est permls de voir dans A Tone Parallel 
to Harlem plus quune description anecdotlque ; 
une hlstoire du peuple negro-americain urbain. 
comme la Black, Brown and Beige etait une 
hlstoire du peuple n£gro-am£ricain tout court, ainsi 
qu'en t£molgne son sous-titre ; A Tone Paralell 
to the American Negro. 

Notes de Jacques B. Hess. 
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GREGORIAN CHANTS 

VOLUME I 

TRAPPIST MONKS’ CHOIR OF CISTERCIAN ABBEY 

GRAND PRIX DU DISQUE 1949 


The singers on this disc are not professionals but monks heard in the perfor- 
mance of some of their monastic duties. This music is meant, therefore, not only 
for the enjoyment of lovers of ancient music and Gregorian chants but for those 
who would like to hear, and through hearing to visualize certain aspects of monastic 
life. The funeral music, for example, was recorded as the monks’ processional 
was actually filing into the cloister. The Salve, Regina was taken during the service. 
For the solemn Magnificat, all the monastery hells are heard accompanying the 
chant. This collection was unanimously awarded the Grand Prix du Disquc in 1949. 
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SIDE A 

Hand 1 — Salve Regina (1st ecclesiastical mode) Antiphon 
A deservedly famous prayer and one of the loveliest in Gregorian repertory 
especially when heard in its own environment as here. The chant is sung at the end 
of the day when Complines is finishing. The monks are assembled in a body for the 
last chant of the day to the Virgin. The church is in semi-darkness, and the statue 
of the Virgin at the chief altar is illuminated. Emotions summed up in the prayer 
include: fervor, awe, gentleness. 

Band 2 — Sanctorum Merilis (2nd ecclesiastical mode) 

Part of the service of the Martyrs — simple, with folk rhythm, but full of the 
ecstasy and triumph of the martyr saints. 

Band 3 — Jesu, Corona Virginum (8th ecclesiastical mode ) 

Part of the service for the Virgin, written in a mode that is more ornate and 
less ecstatic than the preceding at the same time as it is tenderer and more fervent. 
Band 4 — Magnificat (6th ecclesiastical mode) 

Antiphon — Verbum caro factum esi 

The Magnificat is a joyous song exalting the Virgin Mary and made more glori- 
ous still by the accompaniment of the resounding monastery bells. 

Band 5 — Tierce 

These fragments of the third canonical hour of the Cistercian liturgy are sung 
before Mass. The singing of the Psalm and antiphon Apertis Thesauris Tuis from 
the Feast of the Epiphany is followed by a dialogue between the celebrant and the 
choir. The bell announces High Mass which follows immediately. 

Band 6 — Libera Me (ls£ ecclesiastical mode) 

Part of the funeral liturgy. In the Cistercian rite, it acompanies the elevation of 
the corpse as it is being carried into the cloister of the monastery. The procession 
forms and marches to the church proper to the sound of this calm and consoling 
prayer, calm even when it hints of the terrors of the Last Judgment: “Deliver me, 
God, from death everlasting on that day of dread when the heavens and earth are 
shaken and You will come to judge the world in fire.” 

Band 7 — Chorus Angelorum (8th eccelsiastical mode) & Clementissime (3rd 
ecclesiastical mode) 

These two antiphons mark the most moving moment in the burial service of the 
Cistercian liturgy. The corpse is transported by the monks to the cemetery. Burial 
begins to the sound of psalms, and the descent of the body into the grave is marked 
by the Chorus Angelorum sung in a joyous mode. Then comes the prayer, Clem- 
entissime, full of hope and consolation. The monks fall on their knees and call on 
God’s mercy: “God have mercy on this sinner.” This prayer contrasts with the 
Libera Me which is sung within the cloister. Here there is no reverberation, only 
some birds mingle their scarcely audible songs with the monks’ prayers and the 
tolling bell. 

SIDE B 

CHANTS OF NUNS AT A BENEDICTINE MONASTERY 

These chants represent another attempt to penetrate the little known life of the 
Benedictine sisterhood. Again, it is not only Gregorian music that is being demon- 
strated but a way of life. 

Band 1 — Ceremony of Taking the Veil 

The candidate sings of her faith in God after she has taken the vows: Suscipe 
Me, Domine — “Deign to receive ire Lord, according to your wisdom.” The Choir 


responds: “Gloria Patri.” Then the officiating church dignitary sings: “Save your 
handmaiden, () Lord, for in Thee is her hope. Let her be good and humble. Let her 
be exalted by obedience. Let her be bound to peace.' Let her be constant in prayer. 
Lastly, 0 Lord, we beg you to receive graciously her offerings and to grant her in 
mercy what she seeks through your son, Jesus Christ, Our Lord. Amen.” 

There follows the chant, Regnum mundi, sung by the newly ordained candidate 
and taken up by the choir: “The kingdom of the earth and all its fugitive pleasures 
fade as nothing before my love of my Lord, Jesus Christ. It is He that I behold, 
that I adore, that alone possesses my faith and my love.” During this chant, the 
novice receives the veil. Posuit Signum: “He has set His seal on my face so that I 
may know no other love but His.” She is given the wedding band: “I unite you a; 
a bride to Jesus Christ, Son of the Almighty, our Father who will keep you free 
from taint. Take then the ring of faith, the seal of the Holy Spirit; yom name shall 
henceforth be Bride of the Lord. Serve Him faithfully, and He will crown you for 
eternity. In the name of the Father, the Son, and the Holy Ghost.” The candidate 
for holy orders sings joyfully: He has bound me to Him with this ring, my Lord 
Jesus Christ, and like a bride He has adorned me with His crown. The ceremony 
is closed with a last antiphon, Confirma Hoc Deus. 

Band 2 — Victimae Paschal! 

Easter music composed in the eleventh century. It represents the joy of the 
Christian soul on finding the Lord has risen on Easter morning. 

Band 3 — Lumen Hilar e 

This chant was part of the rite of blessing the light in the evening service. It 
really celebrates the true light of Jesus Christ: “0 Light that covers the world, 
Glory and Everlasting Holiness from our God Almighty. Before the setting of the 
sun, let us light the evening lamp and let us sing God the Father, the Son, and 
the Holy Ghost. Therefore, from the whole earth there rise Thy Praises and 
glory. Amen.” 

Band 4 — Vexilla Regis 

Triumphal hymn composed by Venance Fortunat, Bishop of Poitiers, on the 
occasion of receiving an important relic of the Cross brought to the convent founded 
by St. Radegonde. This chant has been kept in the liturgy for the time of the 
Passion and Good Friday. The hymn proclaims that in Christ’s suffering is his 
triumph, the Cross being the instrument chosen by him through which he triumphs: 
“The standards of the King draw near. Hail, Cross of our hope. 0 God, Triune 
Sovereign, reign forever over those who have been redeemed by the mystery of 
the Cross." 

Band 5 — Improperia 

The rite of the Adoration of the Cross, celebrated on Good Friday. This vocal 
dramatization of the Passion came from Jerusalem where it was sung as early as 
the fourth century. The ceremony begins with the presentation of the Cross to the 
faithful : “ Ecce Lignum Crucis — Behold the wood of the Cross on which was fast- 
ened the Savior of the world. Venite Adoremus — 0 come, let us adore Him.” There 
follows passages of lamentation and prophecy from the Scriptures foretelling the 
abuse (Improperia) that Christ would suffer. The ceremony ends with Crucem 
Tuam “Lord, we worship Thy Cross and we sing and celebrate Thy Holy Resur- 
rection.” 

Band 6 — Fortem Virili Pectore 

Sung at the Mass for Holy Women Martyrs: “Let us exalt the woman of coura- 
geous heart.” 

Band 7 — Avc Maris Stella 

A well-known hymn to hte Virgin, expressing a secure tranquillity in her ability 
to help mankind for: “She is our Mother.” 

Band 8 — Gaudeamus Omnes in Domino 

Introit of the Mass of the Assumption, a very old chant sung in honor of St. 
Agatha and designed to express the triumphant joy of the young martyr: “Let us 
rejoice in the Lord on this holy feast day while the blessed, the angels praise the 
Son of God.” 
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EARLY ENGLISH POETRY 


RECITED BY CHARLES W. DUNN 


This record provides readings of some of the finest 
poetry produced in the English language prior to 
Shakespeare. Like any other language, English has 
been constantly changing, in sounds, forms, arrange- 
ments, syllabic stress, intonation, and vocabulary. 
We cannot be absolutely certain what it sounded like 
in the middle ages, but scholars have reconstructed 
reasonable approximations of the various periods, 
which have been followed here. 

For the most part, it has also been possible to deter- 
mine the precise meaning of Early English writings. 
All of the works read here have been printed in their 
original form. To illustrate word order and sentence 
structure, three of the Old English passages have 
been translated quite literally. Two longer passages, 
one in Old English and one in Middle English, have 
been accompanied with poetic translations to suggest 
something of the literary quality of the originals. 

The excerpt from Chaucer is sufficiently close to 
Modern English to require no further interpretation 
than the glosses provided. 

The English language was brought to Britain about 
A.D.450 by wandering Germanic tribes, who also 
brought with them a tradition of alliterative poetry 
and a repertoire of heroic legends. Though the 
English were Christianized at the end of the sixth 
century, the poetry surviving from the Old English 
period of the language (450-1100 ) is predominantly 
heroic in tone and Germanic in theme. With the 
coming of the French after the Conquest of 1066, a 
new kind of poetry emerged in the Middle English 
period ( 1100-1450 ), which was courtly rather than 
heroic. Each period achieved a grandeur of its own, 
as a comparison between Beowulf and Gawain will 
show. The other great achievement of the Middle 
English period lies in the comedy and humor of 
Chaucer's poetry. 


SIDE I -- OLD ENGLISH POETRY 

Side I contains Old English poetry composed in 
alliterative verse. Each line contains four beats. 
The initial sounds of the first and third beats usually 
alliterate; the second may or may not alliterate; and 
the fourth generally provides contrast by not 
alliterating. ( Any vowel may alliterate with either 
the same or any other vowel; each of the clusters sc , 
sp, and st alliterates only with the same cluster.) 


SIDE I, Band 1: CAEDMON'S HYMN 

Bede in his Ecclesiastical History attributes this hymn 
to Caedmon, who was a monk in the monastery of 
Whitby. The original was probably composed between 
A.D. 660 and 680 and is thus one of the oldest extant 
poems reflecting the Christianity which Augustine had 
first introduced in 597 among the English. 

TOxt (a later Old English version): Bright's Anglo - 
Saxon Reader, rev. J. R. Hulbert (Henry Holt & Co. , 
1953 ), pp. 9-10. Translation: Charles W. Dunn. 

Nu we 10 sculon h^rigean heofonrices Weard, 

Meotodes raeahte qnd his mddgef>anc, 

weorc 11 Wuldorfaeder, swa h§ wundra gehwaea, 

ece DrihtCn. or u onstealde. 

He airest sceop eorSan beamum 
heofon to hrofe, halig Scyppend ; 
pa jniddangeard mquncynnes Weard, 
ece Drihten, setter teode 
firura foldan, Frea ajlnuhtig. 


Now we should praise heaven-Kingdom's guardian, the 
maker's might, and his mind's embrace, work of the 
father of glory, as he of each marvel, the eternal lord, 
the foundation has laid. First he shaped for earth's 
children heaven as a roof, the holy shaper; then 
middle-earth, mankind's guardian, the eternal lord, 
afterwards fashioned as land for men, the ruler 
almighty. 
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He that covcileth is a poure wight, 

For he wolde han that 0 is nat in his myght; 

But he that noght hath ne° coveiteth to have 
Is riche, althogh ye holde® hym but a knave. 

"Verray® poverte, it syngeth proprely. 

Juvenal seith of poverte myrily 0 : 

‘The poure man, whan he goolh by the weye, 
Bifom° the theves he may synge and pleye.’ 
Poverte is hateful good and, as I gesse, 

A ful greet bryngere out of bisynesse, 0 340 

A greet amendere cek' of sapience, 0 
To hym that taketh 0 it in pacience. 

Poverte is this, althogh it seme alenge , 0 
Possessioun that no wight wol chalenge. 

Poverte ful often, whan a man is lowe, 

Maketh 0 his God and cek hymself to knowe. 
Poverte a spectacle' is, as thynketh 0 me, 

Thurgh which he may his verray 0 freendes se. 

And therfore, sire, syn that' I noght yow greve,° 
Of my poverte namoore ye me reprevc. 0 350 
"Now, sire, of elde° ye reprevc me; 

And certes,' sire, thogh noon auctoritee 0 
Were in no book, ye gentils of honour 
Seyn° that men sholde an old wight doon favour 
And clepe' hym fader, for yourc gentilesse; 

And auctours® shal I fynden,® as I gesse. 

“Now, ther 0 ye seye that I am foul and old, 
Thanne drede yow noght to been a cokewold , 0 
For filthe and elde, also mote I thee,® 

Been grele wardeyns upon chastitee. 360 

But, nathelees,' syn 0 I knowe youre delit, 

I shal fulfille youre worldly appetit. 

"Chees 1 now,” quod she, "oon of thise thynges 


wlul 

conaidvr 

Id Irool of 


improver aUo wbdom 
miureblf 


C*uh (turn) 

»yv-*l*» it K*nu to 
true 

lioce harm 
reproorh 
old ac* 

cvrtainly • ulhnnUbva 
decision 

Bay 

call 

author! find (aa author. lit*) 

huaband of an uafaithful wife 
a a I may proa per 

nevertbeleaa ainoa 

Chooaa 


To han me foul and old til that I deye, 

And be to yow a trewe, humble wyf, 

And nevere yow displese in al my lyf; 

Or elles* ye wol han me yong and fair «iae 

•And take yourc aventure' of the repair® chance reaort 

That shal be to youre hous by cause of me, 

Or in som 00 ther place, may wel be. 370 


Now chees yourselvcn wheither that® yow liketh.®" 
This knyght avysclh hym® and soore siketh,® 

But attc laste he seyde in this manere: 

"My lady, and my love and wyf so deere, 

I putte me in yourc wise governauncc. 

Chcseth® yourcsclf which may be moost plesauncc® 
And moost honour to yow and me also. 

I do no fors the wheither® of the two, 

For as yow liketh,® it suffueth me." 

"Thanne have I getc® of yow maistryc," quod 
she, 380 

"Syn I may chcse and goveme as me lest®?" 

"Ye, certcs, wyf,” quod he. "I holde it best." 
"Kys me,” quod she. "We be no lenger wrothc, 
For, by my trouthe,® I wol be to yow bothc — 
This is to scyn, ye,® bothc fair and good. 

I pray to God that I mote sterven wood® 

But® I to yow be also 0 good and trewe 
As evere was wyf syn that® the world was newe. 
And but I be to-mom as fair to sene® 

As any lady, cmperice, or queene 390 

That is bitwix the est and cek the west. 

Do with my lyf and deth right as yow lest.® 

Cast up the curlyn. Looke how that it is.” 

And whan the knyght sey® verraily al this, 

That she so fair was and so yong ther-to, 

For joye he hente® hire in his armes two. 

His herte bathed in a bath of blisse, 

A thousand tyme a rewe he gan hir kisse,® 

And she obeyed hym in every thyng 
That myghte do hym plesance® or likyng. 400 
And thus they lyve unto hir® lyves ende 
In parfit joye, and Jesu Crist us sende 
Housbondes meke, yonge, and fressh a-bedde, 

And grace t’overbyde hem® that we wedde. 

And cek I praye Jesu shorte hir® lyves 
That noght wol be governed by hir wyves; 

And olde and angry nygardes of dispence,® 

God sende hem soone verray pestilence. 


whichever pleuee 
Pondera sigh* 


Choowe pleasure 
don't care which 


faith 

indeed 
may die mad 
Unleu ae 


it pleases 

in turn he hlued her 

to overrule them 
• horten their 

niggardly epandera 



Charles W. Dunn was born in Arbuthnott, Scotland, 
and received his early schooling in Scotland, the 
United States, and Canada. He has a B. A. from 
McMaster University, Hamilton, Ontario, and an 
A. M. and Ph. D. from Harvard. He is a specialist 
in medieval literature and became a Professor of 
English and Celtic at New York University in 1956, 
after teaching at Harvard, Stephens College (Miss- 
ouri), Cornell, and University College, Toronto. 

He has written Highland Settler: A Portrait of the 
Scottish Gael in Nova Scotia (Univ. of Toronto Press, 
(1953) and A Chaucer Reader (Harcourt, Brace & Co. , 
1952), among other works, and has published articles 
and reviews in various scholarly journals. 

He is a member of the American Folklore Society, 
Comunn Gaidhealach (Scotland), Mediaeval Academy 
of America, Modern Language Association, and 
Royal Scottish Country Dance Society. 
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James Jones reads James Jones 

selections from THE THIN RED LINE 
and FROM HERE TO ETERNITY 



People born during an era tend to share a common background of events, 
to identify with an emotional climate that defines the age and, for them, may 
shape the future. Of course, not every period deserves to be called an era; 
only a few qualify, but when one does there is always a book which peculiarly 
belongs to and speaks for it. And people whose hearts it formed rally around 
this book and look to it to make their statement, to define and explain their 
being. Such a book was From Here to Eternity. 

It was not the kind of book that could be easily forgotten or dismissed. 
There are certain passages, certain confrontations, that come back again and 
again, as vividly as when we first read them. And there is one in particular 
which stands out from the rest: the one in which Prewitt blows Taps on 
Andy's bugle. This is the scene that lames Jones reads on this record, and we 
venture to say that his reading will be as unforgettable as was that scene in 
the novel. 



Authors rarely correspond to our preconceptions of them. James Jones 
is an exception. He looks and sounds like the kind of man who could have 
written From Here to Eternity. It was for him a great and painful effort to 
return to the feelings which produced the scene he reads, but he realized 
that without this personal journey back his words would have no meaning. 
And so he persevered until his reading became almost a rewriting, until the 
words sounded as fresh and as immediate as the day he wrote them. His 
reading begins with a halting dissonance, but as the reading progresses an 
incredible change takes place: the reading becomes paused, then hurried, as 
though he were playing it on Andy's bugle in a "rhythm that no metronome 
could follow." 

His voice is extraordinary; it has the same roughness, virility and com- 
passion that made his novel so compelling. James Jones characterized Taps, 
Prewitt's special and private Taps, as "the requiem of the common soldier": 
his reading is as nearly a requiem as we have ever listened to. In his reading 
from The Thin Red Line, copyright 1962 by James Jones, Jones illustrates a 
quotation used in his book — "There's only a thin red line between the sane 
and the mad." (old middlewestern saying). The excerpt read describes an 
assault by American troops against an enemy held position. In listening to 
the reading one cannot help but feel the tension of the troops as they wait 
for the signal to attack. The fear and terror of the onslaught is heightened by 
the reserved trigger-taut reading by Jones. The chaos, destruction and death 
that ensues is, in fact, both sanity and madness. Until, as the reading states — 
"The late Lt. Whyte's 19th Century charge was over. The mortar rounds 
continued to drop here and there across the area, searching flesh, searching 
bone." 

James Jones was born in Robinson, Illinois in 1921. From Here to Eternity, 
his first novel, was published in 1951 and received the National Book Award 
in 1952. He is the author of 5 other novels: Some Came Running (1958), The 
Pistol (1959), The Thin Red Line (1962), Co To The Widow Maker (1967), 
The Ice Cream Headache (1968), and other stories. 
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CMS 102 GEN. DOUGLAS MacARTHUR'S ADDRESS 
BEFORE CONGRESS, APR. 19, 1951 ("OLD 
SOLDIERS NEVER DIE . , .") 


CMS 503 TO BUILD A FIRE-Jack London's Immortal 
Story of Man, Dog, and Nature. Told by Ugo 
Toppo. 

CMS 509 SHORT STORIES OF O.HENRY— told by Ugo 
Toppo includes The Ransom of Red Chief 
and The Cop and the Anthem, 

CMS 510 SELECTIONS FROM SPANISH POETRY- 
Rcad in Spanish and English by Seymour 
Resnick, (With Text) 


CMS 511 SELECTIONS FROM RUSSIAN POETRY AND 
PROSE— Read in English and Russian by 
Marshall Shatz. (With Text) 

CMS 512 JACK LONDON'S "THE MINIONS OF MI- 
DAS"— read by Ugo Toppo, with Sherman 
Macy, Jr. 

CMS 513 TALES OF HORROR AND SUSPENSE by Am- 
brose Bierce— road by Ugo Toppo. Includes: 
An Occurrence at Owl Creek Bridge and The 
Man and the Snake, 

CMS 103 THE BIBLE AND THE SCHOOLS - An ex 
planation of the Supreme Court decisions 
written and read by WILLIAM O, DOUGLAS. 


CMS 517 JAMES BALDWIN reading from his novels 
- GIOVANNI'S ROOM and ANOTHER 
COUNTRY. 

CMS51B HOWARD FAST reading from his novel 
APRIL MORNING and his short stories 
"Where Are Your Guns" and "Spoil The 
Child." 

CMS 520 BERNARD MALAMUD reading Ills short story 
"The Mourners," and PHILIP ROTH read- 
ing from his novel LETTING GO. 

CMS 522 ALASTAIR REID reading his poetry. 


CMS 521 WILLIAM STYRON reading from his novel 
LIE DOWN IN DARKNESS, and John Knowles 
reading from his novel A SEPARATE PEACE. 

CMS 523 JOHN UPDIKE reading his short story "Life- 
guard" and an excerpt from his novel THE 
CENTAUR, and various poems. 

CMS 524 PETER USTINOV reading from his novel 
THE LOSER, and his short story "The After 
taste." 

CMS 525 WILLIAM MELVIN KELLEY reads "The Only 
Man On Liberty Street" (Complete Short 
Story) and A DIFFERENT DRUMMER 
(Excerpt). 
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SIDE ONE 

1. INTERVIEW 

2. INTERVIEW 


SIDE TWO 

1. INTERVIEW GOLDWATER 

2. INTERVIEW NIXON 

3. INTERVIEW ROCKEFELLER 
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ANOTHER STEREODDITIES GREAT NEW "/MAGES IN SOUND" ALBUM 


What Eli Basse is 
really like” 


By : His Daughter , Louise 


■ I’ve known my father almost all of my life and 
I must say he's very easy to understand, if you can read 
Hieroglyphics— although he writes comedy, he never tells any 
of his jokes to mother and me, he must respect us very much . . . 

According to dad, I’m his only child, and from the way he 
showers nice things upon me, I 'm beginning to suspect it’s true. 

His interests are varied, he loves good music and art ... he 
says he loves to go to the opera because he can’t sleep at 
home on account of the noise. His favorite actor is Fred Astaire, 
and his favorite dancer is Leonard Bernstein ... I don’t know 
what he means by that. 

His favorite habitat is the Friars Club, he's there so often 
that his home has become his home away from home. 

If that sounds a little confusing, please remember who 
my father is. 

To sum it up, I don’t care what anybody says, I love him. 


PRODUCED AND DIRECTED BY FLETCHER SMITH 


BOX 9115 ■ FORT LAUDERDALE. FLORIDA 




lelebrity testimonial night at Leon & Eddie's. 


When Red Buttons' hair was red. 


I don't remember this broad at all. 


Some of my best knockers. L. to R. Cy Reeves. Jack Carter, Burton Turkus. 
B. S. Pulley, Joe E. Lewis. George DeWitt. Harvey Stone. Eli Basse. Eddie Davis. 
Al ("double-talk”) Kelly. % 


Jane and Betty Kean showing good taste. 
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THE WORLD OF INNER SPACE 


A Scope/Contact Record 
Produced by Robert Mack 

This record is a supplement to the 
material in the Imagination anthol- 
ogy. Thoughtful listening can be an 
important learning experience, one 
which can help your students to use 
their own imaginations as well as 
appreciate what others have done. 
Encourage active listening, with stu- 
dents drawing or writing their reac- 
tions to what they hear on this record. 
You will find suggestions for its use 
in the Teaching Guide. 


SIDE ONE 


Bands 1-7: Sound Effects (3:04) 


These sounds range from the fa- 
miliar to the very remote. It is not so 
important that students recognize the 
sounds for exactly what they are, as 
it is for them to imagine things that 
might make such sounds. A few 
bands will sound totally strange. Play 
them over a couple of times, and give 
the class enough time to write down 
their ideas for each sound in the Log- 
book. Do not reveal what is actually 
causing the sounds until the class has 
exhausted their possibilities. 

Band 1 : A pop bottle machine. 

Band 2: A chimpanzee eating a 
banana. 

Band 3: A mother hen calling her 
chicks to roost. 

Band 4: A moth beating its wings. 


Band 5 : A fly caught on flypaper. 

Band 6: Space music — electronic 
sounds. 

Band 7 : Tape loops — a technique 
used in electronic music. 

Band 8: The Cask of Amontillado 
(16:07) 

This is a dramatized version of 
one of Edgar Allan Poe's most chill- 
ing stories. It is a fascinating glimpse 
of a fiendish mind at work, as Mon- 
tresor coolly tells how he gained re- 
venge on Fortunato, his friend who 
had insulted him in some vague way. 
It is a story built on contrasts: the 
festive carnival where the unsuspect- 
ing Fortunato meets his avenger gives 
way to the gloom of Montresor’s 
underground vaults, with the bells on 
Fortunato’s cap jingling merrily as 
the two men make their way through 
the darkness to what will be Fortu- 
nato’s grave. Fortunato is open, 
friendly, guileless, while Montresor is 
cold, cunning, and deceitful. 

Montresor’s story is a grim illus- 
tration of his family's motto : Nobody 
will be allowed to hurt me without 
punishment. He is an interesting vil- 
lain. He is not an obvious lunatic 
like the narrator of Poe’s “The Tell- 
Tale Heart,” yet he seems even more 
menacing. His capacity for slow tor- 
ture and his hideous delight in watch- 
ing his victim suffer make him a more 
evil figure than the simple madman. 
Few characters in literature have his 
zest for horror, which reaches a peak 
when Montresor stops working in 
order to appreciate more fully the 
desperate clatter of chains as Fortu- 
nato struggles to free himself. 

With the wall built and his victim’s 
doom sealed, Montresor calmly with- 
draws, leaving Fortunato to die a 


slow, agonizing death - all the more 
horrible since it can only be imag- 
ined. Whether or not Fortunato real- 
izes what he has done to deserve such 
punishment is a question the class 
can debate. 


SIDE TWO 


The War of the Worlds (24:20) 

The second side of this record is 
an excerpt from a unique radio pro- 
gram, one which caused a mass panic 
throughout the United States. The 
program was a dramatization of 
H. G. Wells’s The War of the Worlds, 
a story of Martians landing on Earth. 
It was broadcast on Halloween eve, 
October 30, 1938 by Orson Welles 
and The Mercury Theater on the 
Air. Welles, a vastly inventive actor- 
director, thought of his show as no 
more than a Halloween joke. But 
millions of horrified listeners took it 
seriously and were convinced that 
they were in imminent peril from 
invading Martians. 

The radio dramatization departs 
from the original story by using 
realistic-sounding news bulletins to 
interrupt a musical program with an- 
nouncements of strange explosions 
on Mars, later followed by reports of 
the first landing of the Martians on 
a farm in New Jersey. 

Remember that the program took 
place more than thirty years ago, so 
the sound quality is not up to con- 
temporary standards. Refer to the 
Teaching Guide for details of the 
program and its effect on the radio 
audience, which students should 
know about before listening to this 
portion of the record. 


Exeerpls from The War of Ihe Worlds from Audio Rarities 
Release LPA 2355 
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The Swingin’ States 

Kai Winding 
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Side I: 

Indiana (Back home again in Indiana) 
Carry me back to old Virginny 
California, here I come 
Louisiana 

Moonlight in Vermont 
Georgia on my mind 

Side 2: 

Jersey bounce 

Stars fell on Alabama 

Idaho 

At last Alaska 
Mississippi mud 
Oklahoma! 


By Kai Winding: 

I suppose that the concept for this collection would be closely 
related to my status: that of being an itinerant musician. To 
me, it has always been a rewarding experience to have had the 
opportunity to travel through the various states, absorbing the 
scenery and meeting interesting people. 

It occurred to me that many songs had been written about states 
and that many of them could be adapted to the sound 1 had in 
mind. Thus the idea of "Swingin' States" was formulated. 

The instrumentation is four trombones and three rhythm: piano, 
bass, and drums. However, there is an important diversity in 
the trombone section. Instead of utilising my conventional three 
tenor trombones and one bass trombone foursome, I herein alter 
the section to two tenor trombones and two bass trombones. 
This change within the section proves to offer, new avenues of 
versatility from the standpoint of scoring and consequently in 
the over-all sound of the group. For example, the two bass 
trombones can offer an obesity to the low passages while the 
two tenor trombones can soar at any given altitude. 
Fundamentally this album features the ensemble sound of the 
four trombones. The point being - "As long as there are four of 
them, let's hear them wail simultaneously" - or - "All together, 

The wide appeal of the sound is evidenced by the fact that aside 
from the idiom of listening and concert-type engagements the 
group is in ever-increasing demand for college dances, school 
hops, and ballrooms. 

The personnel appearing on this album is as follows; 

1st tenor trombone - Kai Winding 
2nd tenor trombone - Frank Rehak 
1st bass trombone - Tommy Mitchell * 

2nd bass trombone - Dick Hixon 

* Dick Leib replaces Mitchell on "Indiana", “California", 
■ Vermont”, and “Mississippi". 

Piano - Hank Jones 

Bass - Ed DcHaas 

Drums - Gus Johnson 

Arrangements by Kai Winding 

Concise and informative explanations of contents. 


Side I : 

1. (Buck home again in) Indiana - Dedicated to J. J. Johnson 
who hails from Indianapolis - or "Nap-Town" as the Hoosiers 
say. 

2. Carry me back to old Virginny - Dedicated to the University 
of Virginia where "The trombone sound" was first utilised for 
dancing. 

3. California, here I come - This selection features the superb 
piano artistry of Hank Jones. I suppose it should be dedicated 
to “West Coast jazz", but it isn't. 

4. Louisiana - Dedicated to Count Basic whose arrangement of 
the number was the basis for this version. No pun intended. 
Second solo by Frank Rehak. 

5. Moonlight in Vermont - Dedicated to Johnny Smith who 
comes from North Carolina or someplace like that. 

6. Georgia on my mind - Dedicated to Georgia Tech where the 
group has appeared in concert. Also Georgia Southern. 


Side 2: 

1. Jersey bounce - Dedicated posthumously to Harvey Husten 
a very dear friend who did much to promote the cause of jazz 
in New Jersey. 

2. Stars fell on Alabama - Dedicated to Jack Teagarden who 
plays and sings the song beautifully. 

3. Idaho - This selection features the two tenor trombones in 
“chase" solo choruses and then four-bar solo phrases. Second 
solo chorus and second four-bar phrases by Frank Rehak. After 
the drum break, the two bass trombones play a two-bar phrase 
answered by the two tenors, then ensemble for four bars. After 
repeating this eight-bar phrase, the tenors play four-bar solos 
each, starting with Frank Rehak. Following the ensemble, the 
tenors alternating play two-bar breaks commencing with Rehak. 
If you listen closely, just preceding the last chord, you'll hear a 
one-half bar solo passage by Tommy Mitchell on bass trombone. 
I tell you - you’ve got to watch these bass trombone fellows! 

4. At last Alaska- The primary purpose of including this fabulous 
number was that we did not want the new forty-ninth state to 
feel slighted by being omitted. You’ll notice herein the musical 
mood - i.e„ cool. This song, incidentally, is dedicated to the 
Aalborg Music Co., publishers. This company derives its name 
from Aalborg Akvavit, which is a kind of Danish anti-freeze. 
Of course this has nothing to do with Alaska but you must 
admit it is fascinating. It really is amazing what you can learn 
by simply reading album notes. As a matter of fact, that is 
precisely why 1 decided to write my own notes. Previously when 
other people wrote them, I discovered things about myself that 
1 never knew. 

5. Mississippi mud - Dedicated to Uncle Dud who said: "It's a 
treat to beat your feet on the . . No comment. 

6. Oklahoma'. - Dedicated to Richard Rodgers who has written 
so many wonderful songs. In this selection the rhythm section 
is augmented by one George Laguna on bongos, to add the 
Latin flavour to the arrangement. In all sincerity, it was a ball 
making this album. Many thanks to the musicians, the recording 
stalf and engineers, and to you, the listener. 


LEGRAND JAZZ 

Inch: The jitterbug waltz - Night in Tunisia - Stompin' at the 
Savoy - Rosetta X40 OI9 BY 

'S MARVELOUS 

Incl.: The way you look tonight - Moonlight serenade - As 
time goes by - Be me love 

RAY conniff and his Orchestra 840 018 BY 

SOLITUDE 

Incl.: Where or when - Mood indigo - Autumn leaves - Prelude 
to a kiss 

DUKE ELLINGTON and his Orchestra 840 017 BY 


LITTLE JIMMY RUSHING AND THE BIG BRASS 
Incl.: I'm coming Virginia - Harvard blues - Mister five by 
five - Rosalie 

jimmy rushing and his Orchestra 840 015 BY 


THE ROMANTIC PIANO OF TED STRAETER 

Inch: Stardust - All the things you arc - Falling in love with 

love - Blue moon 

TED STRAETER with Strings 840 016 BY 

BLACK. BROWN AND BEIGE 

Incl.: Come Sunday - Come Sunday interlude - 23rd Psalm 
duke ellington and his Orchestra, 

featuring mahalia jackson 840 007 BY 


HOORAY FOR HOLLYWOOD 

Incl.: Hooray for Hollywood - Cheek to cheek - Night and day - 
Easy to love 

doris day with frank de vol and his Orchestra 840 009 BY 


\\\FI STEflfZ/ 


Play this record with stereophonic 
pick-up only 

(all Philips normal, monaural, hi-fi records may be reproduced ' 
with even greater clarity with a stereophonic pick-up) 


Spielen Sie diese Schallplatte nur auf 
einem stereophonischen Plattenspieler ab 

(Alle normalen ..monauralen" Philips HiFi-Platten konnen auch 
auf einem stereophonischen Plattenspieler reproduziert werden, 
wobei cine noch bossere Wiedergabequalitiit erreieht wird.) 
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DL 75274 STEREO 

SIDE ONE 

BRENDA, PLEASE (3:54) J 

MISSIN' SONG (2: 14) 

NEW BLUES (3:11) 

SINGIN' ON THE TRAIN (1 =33) 

BRANDY WINE (4:05) 

SIDE TWO c 

TUNNEL IS THATA WAY, 

THE VET TOOK THE CAT AWAY BLUES (3=49) 5 

I'LL NEVER BE GONE (3:05) I 

WHAT'S TO BECOME OF ME? (2:06) \ 

CAN'T GET OVER YOU (3:41) t 

ACHING (3:26) ! 


MUSICIANS 

DAVID POMERANZ— acoustic guitar, piano, 
percussion, kazoo 

SANDY NASSAN— electric guitar ("Brenda"), 
mandolin ("Aching") 

[Courtesy of Embryo Records] 

STEVE MENDEL— fender bass 
JACKGEROW— electricguitar ("Brandy Wine") 
MIKE CONNOR— piano, organ 
PAUL SIMON— electric guitar 
("Missin' Song," "Tunnel . . .") 

DONALD MACDONALD— drums, percussion 
CLARK PIERSON-drums 
("Missin' Song," "Brandy Wine") 

JULE REGGERIO— bass ("New Blues") 

RONNIE ZITO-drums ("New Blues") 

JEROME RICHARDSON— tenor sax, flutes 
All songs written and arranged by 
David Pomeranz (Unsafe Music, BMI) 

Special thanks to Steve Frank and Hope Ruff 

Producer: Ray Ellis 

Executive Producer: Tom Morgan t 

Engineer: Elvin Campbell 

Recorded at MCA Studios, 57th St., NY.C. ; 

Photography: Hal Buksbaum 

DECCA RECORDS 
A Division of MCA Inc. 

New York, N.Y., USA 


1971 
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SHERRY! 

CABARET 


Try to Remember 

Petite Fleur (A Time to Love a Time to Cry) 

Java 

You've Lost That Lovin' Feelin' 
Too Little Time 
If You’ll Just Come Back to Me 
Too Much in Love 
ve Learned the Way to Sing the Blues 


A TASTE OF “SHERRY!” Mono LPM-3778 

Marilyn Maye Stereo LSP-3778 

Produced by Joe Rene 


Sherry!* 
Try to Remember** 
Cabaret* 

You’ve Lost That Lovin’ Feelin’f 
Petite Fleur (A Time to Love a Time to Cry) * * 
Too Little Time* 


SIDE 1 

( ASCAP 2 :28) 
(ASCAP 2:18) 
(BMI 2:15) 
(BMI 2:47) 
(BMI 2:39) 
(ASCAP 2:23) 


SIDE 2 

If You’ll Just Come Back to Me* (BMi2:i5) 

Long Ago** (ASCAP 2:08) 

Javaf (BMI 2 : 18 ) 

Too Much in Love • (ascap 2:20) 

I’ve Learned the Way to Sing the Bluest (ascap 2:27) 


From the age of golden voices- 


MARILYN MAYE 


Popular music is in an age of golden voices. The pop music revolution 
of the 1940s has been consolidated. No longer are our best popular 
singers amateurs whose chief attraction is sounding like the house- 
wife next door. Today they are highly skilled professionals. 

One of our finest vocalists is Marilyn Maye. Hers is a familiar 
story— she worked for eleven years in one Kansas City club, until Steve 
Allen heard a record she’d made for a small local label and subse- 
quently invited her to appear on his TV program. RCA Victor producer 
Joe Rene heard her on the show and was determined to record her. 
Since then, she has piled up a list of accomplishments in the record- 
ing world. This album is her fourth for RCA Victor; those who are 
discovering Marilyn for the first time would be well-advised to in- 
vestigate the other three as well. 

An album needs a star, and Marilyn has become one. But it is 
also the product of collaboration-by the star, the producer and the 


arrangers. In this case four arrangers lent their talents to produce 
a proper showcase for the remarkable Marilyn Maye voice— Claus 
Ogerman, Jimmy Wisner, Sid Bass and Marty Manning. 

The title of the album refers, of course, to Marilyn’s single of 
the title song from the new Broadway show “Sherry!”, based on 
“The Man Who Came to Dinner.” The infectious music was written 
by Laurence Rosenthal and the lyrics are by James Lipton. Another 
Maye single, Cabaret, also a title song from a smash musical, is in- 
cluded for good measure. 

Marilyn is heard in a wide variety of songs and settings in this 
new album. Whatever the style, whatever the rhythm, whatever the 
tempo, her brightly shining voice moves effortlessly through all of it 
with warmth and conviction. Here is one of the finest voices popular 
music has known. 

Gene Lees 


‘Arranged and Conducted by Jimmy Wisner 
“Arranged and Conducted by Claus Ogerman 
• Arranged by Claus Ogerman 
f Arranged and Conducted by Marty Manning 
{Arranged and Conducted by Sid Bass 

Recorded in Webster Hall and 
RCA Victor’s Studio A, Neiv York City. 

Recording Engineers: 
Mickey Crofford and Ed Begley. 


DYNAGR00VE 

Dynagroovc records ore the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound Quality. 

CHARACTERISTICS! 

1. Brilliance an, l clarity - the origi- 
nal sound in startling definition 

2. Raalhtlc pretence — sound pro- 
jected in "photographic" perspec- 
tive 

3. Full-bodied lone - even when you 
listen at Jow level 

4. Surface nolle virtually eliminated 1 


S. Inner-groove dl.tortlon virtually 
eliminated! 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — "electronic brains" 
— have been introduced to audio for 
the first time. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable advances in 
virtually every step of the recording 


The final lest of any record is in the 
listening — compare the sound of D yna- 

Uynaitroove recording, arc mastered 
on RCA Magnetic Tape. 


© 1087, RCA, New York, N.Y. • Printed In U.S. A. 
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LP No. 520 

Grade 4 — High School 


BY 

MRS. CARMENCITA Y. KAZAN 

Physical Education Instructor, 
Farmingdale, N.Y. Public Schools. 


Educational Activities, Inc. 
Freeport, L.I., IM.Y. 


Repeat Figure I 


BEND AND STRETCH 




Figure IV: 


pint irP VI - inside and outside hands 

lyuft; VI. TAp (FACING OPPOSITE LINE) 

19 measures 

count 

Pause in Place (1 measure) .... 1.2.3 

(a) INSIDE TAP (2 measures). . . count 

Step R foot forward 1 

Step L foot forward 2 

Step R foot forward, close L to R. (Dancers 

are in one line R to R shoulders) 3 

Tap inside shells once at shoulder level (the 
shell nearest your partner or R hand shell) . 1 
Pause in place 2.3 

(b) INSIDE AND OUTSIDE HANDS TAP 

(3 measures). . . count 
Take 3 walking steps around new partner 
passing back to back (R ft., L ft.. R ft., and 
close L to R). finishing L to L shoulders . 1.2,3 

Tap inside shells once 1 

Pause 2.3 

Tap outside shells overhead 3 times with 
opposite partner's outside shells (this 
is your R hand shell) 1.2,3 

(c) (2 measures). . .count 

Tap inside shells 3 times 1.2,3 

Tap outside shells 3 times 1,2,3 

(d) (3 measures). . ■ count 

Back to place, L ft.. R, L 1.2.3 

Boys bow, girls curtsy, arms at waist 

level, R toe pointed behind L heel 

(hold pose for 3 counts) 1-6 

(e) Repeat (a), (b) and (d) . . (8 measures) 

Note: On the last three counts girls of Line 1 

finish on the L hand side of your own partner. 


Inside and Outside Hands Tap 



(a) Count 1 Count 2 Count 3 


Figure VII: 


THE CHASE: (CAST OFF 
COUNTERMARCH FORMATION) 


(a) Line 1 dancers face L and Line 2 dancers face R 

(b) Boys place hands on partners' waists 

(c) THE CHASE (8 measures)24 counts 

First couple of each line will lead the cast off 

taking plain walking steps to the end of the 
set. Girls tap shells three times to each side 
alternating R to L. Boys peek over the 
shoulders each time you shift from R to L. 
Boys peek over the shoulder of his partner 
as if to tease. When girls are tapping to 
the R. boys peek over L shoulder and vice- 
versa. Boys start with L ft., girls with R ft. 

(d) (8 measures) 24 counts 

Upon reaching end of line, pass through and 

continue to former places. Face own partners 
on the last measure and girls curtsy as 
boys bow. 

Cast Off 



Starting Cast Off 



03 030 ?] 03 ' 


Figure V: 


Repeat Figure II THREE STEPS: THREE TAPS 

(facing own partners) 


Tap Inside Shells 



Tap Outside Shells 





Cast OH 
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Just want to be a friend 



Composed By: P H I L H E N R 
Published By: PHD MUSIC (>• 

Produced/ Arranged By PHIL HINRY/ETI ENNE LESMOND 
Executive Producer: PHIL HENRY 
Recorded At. RAWLSTON RECORDING STUDIO 
FRANKLYN T. GRANT - Engineer 
CIRLAND NOEL - Assistant Engineer 
Mixed At: SOUND HEIGHTS RECORDING STUDIO 
QUESTAR WELSH • Engineer 
Mastered At: FRANKFORD/WAYNE MASTERING LABS 

Lead Vocals - FRAN JAY 

Background Vocals - ETIENNE LESMOND, B. J. NELSON, GEORGE VICTORY 
Keyboards - CLIFF KORMAN, RONALD JOSEPH, HENRY ARONSON 
Guitars - SAL GAGLIANO/J EFF MEDINA 
Sax - JACK BASHKOW 
Bass - GRANT HALL 
Percussion - SEKU 
L inn Programmer - E. LESMOND 

Special Thanks To: LOU LOFREDO, QUESTAR WELSH, CLIFF KORMAN, G. TATE, GERVAN, 
JIM MERILLE, DOLOR 
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AFRICA: 
PEACE CORPS 
PLUS ONE 


A series of radio documentaries 

produced as a public service by Westinghouse Broadcasting Company. Inc 
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AFRICA: PEACE CORPS PLUS ONE 



A series of radio documentaries produced as a public service by Westinghouse Broadcasting Company, Inc. 


Firmly believing in the potency of the radio documentary, Westing- 
house Broadcasting Company assigned Mr. Jerry Landay, then National 
News Editor of its Washington News Bureau, to prepare this series of 
radio programs. 

In the course of filling this assignment, Mr. Landay travelled thou- 
sands of miles through the African bush. All of the sounds and music 



Participating in these programs were the following: 

Kenneth Baer Beverly Hills, Cal.; Peace Corps Volunteer 
Geoffrey Baker Iringa, Tanganyika; Farmer 

George Carter New York, N.Y.; Project Director of the Ghana Peace Corps Mission 

Father Peter Damien Dodoma. Tanganyika 

Peter DeSimone Bridgeport, Conn.; Peace Corps Volunteer 

Gerry Faust Holton, Kan.; Peace Corps Volunteer 

Newell Flather Lowell, Mass.; Peace Corps Volunteer 

Dennis Galvin Boston, Mass.; Peace Corps Volunteer 

Nate Gross Fremont, Kan.; Peace Corps Volunteer 

Frank Guido Tyler, Pa.; Peace Corps Volunteer 

Roger Hagler Jonesboro, La.; Peace Corps Volunteer 

Robert Hellawell Cleveland, Ohio; Project Director Peace Corps Tanganyika Mission 
Hon. A. H. Jamal Tanganyika; Minister of Communications, Power and Works 
R. L. Jones Accra, Ghana; Headmaster, La Bone Secondary School 
Alice O'Grady San Francisco, Cal.; Peace Corps Volunteer 


heard on these records are authentic and were recorded during the 
course of Mr. Landay's trip. 

Prior to being with the Washington News Bureau, Mr. Landay had 
held the title of News Director at both WBZ Radio, Boston, and KDKA 
Radio, Pittsburgh. 

Mr. Landay is now News Director of WINS, New York. 



James O'Hara, Jr. Bethel Park, Pa.; Peace Corps Volunteer 

N. P. Oklu Winneba, Ghana; Headmaster, Winneba Secondary School 

Sebastian Opong Ghana; Headmaster, Asankrangwa Secondary School 

Gerry Parsons Albany, N.Y.; Peace Corps Volunteer 

Saidi Sabas Dar es Salaam, Tanganyika; Taxi Driver 

Eugene Schreiber St. Louis, Mo,; Peace Corps Volunteer 

Samuel Selkow New York, N.Y.; Peace Corps Volunteer 

Andrew Shields Dar es Salaam, Tanganyika; British Settler 

R. Sargent Shriver Director, United States Peace Corps 

John White Altoona, Pa.; Peace Corps Volunteer 

Art Young Schwenksville, Pa.; Peace Corps Volunteer 

Members of the Tanganyika Public Works Department 
Students of the Asankrangwa Secondary School 
Students of the Winneba Secondary School 
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Jazz Horizons: 

DOWN BEAT JAZZ CONCERT 


I 


1. A LITTLE EYE OPENER V 
Manny Albam and his Jazz Greats 
(Albam) Valley Spring Music BMI 4:22 
2. BLUES FOR AN AFRICAN FRIEND 
Tony Scott Quintet 

(Scott) Tony Scott Music Co. ASCAP 8:45 
3. WHEN YOUR LOVER HAS GONE 
Don Elliott Quintet 

(E. A. Swan) Remick Music ASCAP 6:06 
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SIDE 

! l 

/PS 75,088 










v * 0 ^ 




°° D 28, CALIF. TRADtW^' 






8 *> 


\* 



stereophonic D0WN BEAT JAZZ CONCERT stereophonic 
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1. MY FUNfNY VALENTINE 
Manny Albam and his Jazz Greats 

(Rodgers-Hart) Chappell ASCAP 4:30 

2. WILLOW WEEP FOR ME 

Paul Horn Quartet 
(Ronell) Bourne, Inc. ASCAP 4:15 
3. BLUES OVER EASY 
Manny Albam and his Jazz Greats 
(Albam) Manncy Music BMI 11:14 
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IN A TWENTIETH-CENTURY DRAWING ROOM 


1 — MY INSPIRATION (Haggart-Bauduc-La Mare) 

2 — GIFT OF THE MAGI (Manny Albam) 

3 — YOU’RE A LUCKY GUY (Sammy Cahn-Saul Chaplin) 
4 — CAN’T WE BE FRIENDS (Kay Swift-Paul James) 
5 — STEP LIVELY O.S 1 E (Manny Albam) 

6— MINOR SEVENTH HEAVEN (Osie Johnson) 

v Hal McKusick Octet 
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IN A TWENTIETH-CENTURY DRAWING ROOM 



1— THEME (AlCohn) 

2— ALTO STRATUS (Manny Albam) 

3— HOW LONG HAS THIS BEEN GOING ON 
(George and Ira Gershwin) 

4— BROTHER JACK (Hal McKusick) 

5— IMMORTAL (Bobby Scott) 

Hal McKusick Octet 
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EKL 201-X (A) t i 45/45 Stereo Disc 

IN THE GLORYLAND 

Ken Davern and his Salty Dogs 

1. TIGER RAG 

2. THE STREETS OF THE CITY 

3. IN THE GLORYLAND 

4. SHAKE IT AND BREAK IT 




IN THE GLORYLAND 

Ken Davern and his Salty Dogs 

1. JUST A CLOSER WALK WITH THEE 

2. WILLIE THE WEEPER 

3. PRECIOUS LORD 

4. THE OLD RUGGED CROSS 





"OLIVER'S TWIST" 

The SY OLIVER Orchestra 


long-playing microgroove 


High Fidelity 33 % H 
SESAC 


N-3801 


CHIU CHIU (Molinare) 2:24 

OH, THEM GOLDEN SLIPPERS (Bland) 2:54 
THIS IS LOVE (Keller) 3:12 

THE BLUE TAIL FLY (Arr. Oliver) 2:25 

ANNIE LAURIE (Arr. Oliver) 2:33 

I'LL FLY AWAY (Brumley) 3:48 


L80P-8871 



"OLIVER'S TWIST'' 

The SY OLIVER Orchestra 


long-playing microgroove 


High Fidelity 33 '/ 3 t rpm 
SESAC 


M-3802 


2:03 


3:03 


2:42 


XS ' 


2: 41 




1. LAZY MISSISSIPPI MOON (Nelson) 

2. INTERMEZZO (Provost) 

3. I FOUND THE ONE I LOVE (Beatty) 

4. I'M A LITTLE TEAPOT (Keiley-Sanders) 

5. ARKANSAS TRAVELER (Arr. Oliver) 

6. MANSION OVER THE HILLTOP (Stanphill) 


trad* 


Mo* 


L80P-8872 
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^ VERDE-AZUL 

(Blue-Green) 

Mosaicos de Piano y Ritmo 
JOSE "Pepe" REQUESENS, his 
piano and rhythm 


SMC-1025-1 


Original Scores by 
JOSE REQUESENS 


1 — NANIGO (Afro-Cubano) 

2 — CARMINA (Zambra Gitana) 

3 — CUBANA (Afro-Cubano) 

4— DANZA RITUAL AZTECA 
(Aztec Ritual Dance) 

5 — MALAu (Afro-Cubano) 

G— VERACRUZ (Bolero) 

Stereophonic sound by 
Gabriel Oiler 
Sound effects by 
Antonio Valero 
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F.F.S.*-FULL FREQUENCY STEREO 

ST-90474 

(ST \- 90474) 

SIDE t 


Mfi t, hf 
Capitol 

1. 

Records, /nc. 

2. 

tf. S. A. 


3, 


4. 


5. 


6. 


WHEN m WALKING (Let M® Walk! *A. Domino, Jr.) 
(Anetole Music, inc.-SMf) (2:14) 

I GOT A RIGHT TO £RY (Joa Uggan*) 

(Recordo Music-BMi) (2:24) 

THERE GOES MY HEART AGAIN (A. Domino, Jr.) 
CAnatole Music, Inc.-BMI) (2:14) 

JUST A LONELY MAN '(A. Domino, Jr.) 

CAnatole Music, inc.-BMf) (2:04) 

KED SAILS SN THE SUNSET 
f J. Kennedy-H. Williams) 

(Shapiro, Bernstein & Co., Inc.-ASCAP! (2;35) 

EYE BAIT, BYE, BYE (A. Domino, Jr.) 
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FATS DOMINO 



M/d. i»y 
Capitol 
RscordSf Inc, 
U. S. A. 


P " S ’* PULL FREQUENCY STEREO 

51*90474 

(ST2-90474) 

SIDE 2 


FOREVER, FOftEVES Smltti) 
(Tunaville-Artato’o Kia-Sr-BMI) 

2. . I’M LIVIN' RIGHT CC. Singleton) 

(Ai Galileo Music-BMI) (2;S5) 

3„ CAN’T GO ON WITHOUT YOU 

{A. Domino,, Jr.-D. Randaito) 

(Anatole Music, Inc.-Tune-KeJ PubL Co.-SMI) 

4.. L AND Of 1,000 DANCES 
(C. Kenner-A, Domino, Jr.) 

(Anatola-Tune-Kel Music-BMI} (2:23) 

5. SONG FOR ROSEMARY (Instrunwflial) 
(Piano Solo, Fats Domino) (A. Domino, Jr.) 
(Anatole Music, lnc.<BMI) {2:27) 

6, TELL ME THE TRUTH BABY (A. Domino. Jr.) 

^ AAnatola Music, Ine.-BM!) (2:13) \^‘ 

° D ^Cr „ 

0F ^bc-paramount * 
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Spectre > 

A High fidelity 
Recording 
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I LET’S- FALL y[^ - i-'oeliler) 1:01 

2. WHEN YOUR R ONE iSwa.n) 2:40 

3. LOVE ME OR LEAVE iyi E (Kafcn-DonaldSon) 2:37 
k 4. ONE rvl 0 [i N : i Q . A-:AV . ■ j) 3:04 

V 5. MY SHIP (Gershwin- A -U}' 3:11 A 

V 6. OARDANELLA f 

(Fisher- 1 refnard • I>ladk) 3:20 - f 
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Bill SchneWer; Percussion 
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I. YOU CAM £ A l.t; A: V ,V FROM ST. LOUIS 

2. LOVE ETTERS din , Young) 3:05 
3. LOVE IS JUS' ROUND HE CORNER 

4. YE: rE> )A 'S :! Hi) 3:25 

V 5. : 

TH-S YEAR i Jc Li ■■ 2:i9 

i < rner-I: ir\e} 2:02 




'9hts of the ManulacU^ 
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jmponc 

LONG PLAYING 

full frequency range recording 


RECORDING 
FIRST PUBLISHED 

1957 

SPEED 33-j 


V 


LL.1743 


TED HEATH 


recalls 

THE FABULOUS DORSEYS 

Band 1 -OPUS I ( Oliver ) 

Band 2— I’LL NEVER SMILE AG UN (Lowe) 
Band 3— AMAPOLA ( Laeoile ) 

Band A -MELODY IN F (Rubinstein, arr. Hon ox) 
Band 5 -OODLES OF NOODLES ( Dorsey ) 
Band 6 — WELL. GIT IT (Oliver) 

TED HEATH AND 

^ HIS MUSIC > 


689r'rav 
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Reserved, UnaulKor^ * 

WOE in ENGlM*° 
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RECORDING 
FIRST PUBLISHED 

1957 

SPEED 33-i 


TED HEATH 

recalls 

THE FABULOUS DORSEYS 

Band 1 SONG OF INDIA (Rimskv-Ko rsak ov) 
Band 2— CHLO-E (Kahn. Morct) 

Band 3 — GREEN EYES ( Menendez , Utrerd) 
Band 4 -QUIET PLEASE ( Oliver ) 

Band 5- — MARIE ( Irving Berlin ) 

Band 6 -LIEBESTRAUM (Liszt, arr. Keating) 

TED HEATH AND 
HIS MUSIC 

C% ^» 0r , 069rTOV . \ 

r ®served. Unautho T ' s ® 
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REV. CHARLES WATKiNS 

And The Pentacostal Mass Choir 
of Chicago, jjtinois ■ 

1. SHADY OPEN PASTURES 
2. HEARTACHES. 

1. WALK THROUGH THE- VALLEY 
4. WE SHALL BE LIKE HIM 
5 . WIDE RIVER 
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REV. CHARLES WATKINS I 

And The Pentacostal Mass Choir 3 

of Chicago, Illinois 3 

1. A LONG WAY TO GO W Mj 

2. GOOD NEWS M ^ 

3. SIMPLY TRUSTING f 

4. I'VE BEEN 'BAKED ~ V 


5. GOD IS GREAT 




CONCERT FOR PIANO AND STRING ORCHESTRA 

Maria Kalamkarian at the piano 
with the Consortium Musicum 


MONO 


MCM 9024-A 


1. CONCERT FOR PIANO AND STRING ORCHESTRA 18:00 
E-FLAT MAJOR OP. 7, NO. 5 
Allegro di Molto 
Andante 
Allegro 
(J. C. Bach) 

2. SICILIANA 7:05 

FROM CONCERT FOR PIANO AND STRING ORCHESTRA 

D MAJOR 

- (Joh. Chr. E. Bach) 


A 






254 W. 541* $1 





CONCERT FOR PIANO AND STRING ORCHESTRA 

Maria Kalamkarian at the piano 
with the Consortium Musicum 



Capitol 






' i 


ANNIE 

ANNE/fffiURRAY \ 


Stereo 

ST-11024 
(ST 1-11024) 


MM 


Side 1 


vS! 


1 . SONG FOR JESUS 

(Robbie MacNeill) BMI 2:33 

2. FALLING INTO RHYME 
(Maribeth Solomon) CAPAC 3:02 

3. I LIKE YObR-MJSIC 

(Sonny Curtis) BMI 2:32 

4. EVERYTHING HAS GOT TO BE FREE 

(Bodie Chandler) BMI 2:38 

5. DROWN ME 

(Peter Cornell) BMI 3:05 

Produced & Arranged by Brian Ahern 
0 1972 Capitol Records 


£ i 


<v‘ 




- — 

(Canada) Ltd. . , 

0f C, 


P'tol industries, tnc -^ - 
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ANNIE - 
ANNE MURRAY 


Stereo 




rm 



j 


\ 


; {' \ \ 

] 


V \ 1 J 

/ 


ST-11024 
(ST 2-11024) 

Side 2 


1. YOU CAN'T HAVE A HAND ON ME 

(Billy Gale) BMI 2:50 

2. YOU MADE MY LIFE A SONG 

(Sonny Curtis) BMI 2:17 

3. YOU CAN'T GO BACK 

(Paul Grady) BMI 2:22 

4. BEAUTIFUL 

(Carole King) BMI 3:02 

5. EVERYTHING'S BEEN CHANGED 

(Paul Anka) BMI 4:07 

0 Produced & Arranged by Brian Ahern 
(|j) 1972 Capitol Records 


(Canada) Ltd. „ oP* 
Industries. Inc ^ ^ 




JUDY COLLINS #3 


L ANATHEA 4:00 

2. 'BULLGINE RUN (Trad.) 2:05 

3. RAREWELL (Dylan, M. Witmark & Sons, ASCAP) 325 

4. H\Y NELLY NELLY (Silverstein-Friedman, Hollis Music, / 

BMW 2:46 . 7 

5. TEN XCLOCK ALL IS WELL (Camp-Gibson. Melody Trails. 
BMI) 3M3 

6. THE DOVB- (MacColl, Stormking Music. BMI) 222 

7. MASTERS OF^AR (Dylan. M. Witmark & Sen XT 
ASCAP) 321 





EKS-7243-B 


SIDE TWO 


JUDY COLLINS #3 


1. 


(Silverstein-Friedman, 


IN THE HILLS OF SHILOH 
Hollis Music, BMI) 335 
%. THE BELLS OF RHYMNEY (Davies-Seeger, 

\ Ludlow Music, BMI) 4:04 

3. DEPORTEE/Plane Wreck at Los Gatos (Guthrie-Hoffman, 
Ludlow Music, BMI) 4:35 

4. SETTLE DOWN (Settle, Essex Music. ASCAP) 






5. COME, AWAY MELINDA (Minkoff-Hellerman. 

Appleseed Music. ASCAP) 2:45 

6 . TURN! TtfRN' TURN!/To Everything There tS^A Season 
( Ecclesiastes-Sefegeiv.. M e|ody Trai js^M I ) 335 




PRO 


su 







* 


TENDERLY 




SRW-16157-W 
Side 1 


VIC DAMONE 


A Stereophonic 
High Fidelity 
Recording 


r 




1 . TENDERLY - 2:42 

2. THE WIND SONG - 2:44 

3. THE FOUR WINDS AND THE 
SEVEN SEAS - 2:56 

4. ON THE OUTGOING TIDE - 2:33 

5. IN MY OWN QUIET WAY - 2:50 
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C OF?o CORP° 






7/ ^0/s 
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* 


TENDERLY 


SRW-16157-W 1 A u ? t L r t°5 h ?. nic 

Side 2 High Fidelity 

Recording 

VIC DAMON E 

1. THERE’S NO TOMORROW - 3:04 

2. I KISSED A DREAM - 2:44 

3. LOVE CAN CHANGE THE STARS - 2:50 

4. DON’T KEEP IT A SECRET - 2:29 

5. ONCE AND ONLY ONCE - 2:35 


^ C °f?D CORP 0 ^ 


"Vo/s 



LP Record No. 50J 


K9OP-8590 

33 V? rpm 







LP Re cord No. 501 


K90P-8591 
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LITTLE GIRL BLUE 

JONI JAMES 


STEREO 


Side 1 




SE3930 


Ci 


o. 


r o 


s 


1. LITTLE GIRL BLUE (3:00)' 

(Rodgers- Hart) T. B. Harms 
2. I’M THRU WITH LOVE (2:54) 
(Malneck-Livingston-Kahn) Robbins Music 
3. THESE FOOLISH THINGS (Remind Me Of You) (2:52) 
(Strachey-Link-Marvell) Bourne, Inc. 

4. IT’S THE TALK OF THE TOWN (2:55) 
(Livingston-Symes-Neiburg) Joy Music 
5. IN LOVE IN VAIN (2:45) 

(Kern-Robin) T. B. Harms 
6. TOO LATE NOW (2:22) 

(Lane-Lerner) Leo Feist 
(ASCAP) 

Orchestra Conducted by 
David Terry 








N ° F Metro-goldv^^ 
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LITTLE GIRL BLUE 

JONI JAMES 


t. AUTUMN LEAVES (2:20) 
(Kosma-Prevert-Mercer) Ardmore Music (ASCAP) 

2. THAT OLD FEELING (2:29) 
(Brown-Fain) Leo Feist (ASCAP) 

3. I LAY ME DOWN TO SLEEP (2:38) 
(Arthurs) Meridian Music (BMI) 

4. WHEN YOU WISH UPON A STAR (2:48) 
(Harline-Washington) Bourne, Inc. (ASCAP) 

5. YOU NEVER FALL IN LOVE AGAIN (2:23) 
(Oakland-Webster) Leeds Music (ASCAP) 

6. WHERE IS THAT SOMEONE FOR ME 
(Unger-Young) Chappell Music— ( ASCAP) 
Orchestra Conducted By 

0/ U /s 

N ° F Metro-gold 




CLP 1004 
Lado A 



33% R.P.M. 
HIGH FIDELITY 


1— CELOS SIN MOTIVO Bolero 

(Ismael Santiago) 

2 — CAPITA DE PENA Vais 

(Luz C. Tirado) 

3— ENTRE ESPUMAS Bolero 

(Luis C. Marquetti) 

4— MERCEDITA Vais 

(R. Sixto Rios) 

5— ELLA NO ES CULPABLE Vais 

(Abigail Cruz) 

4*— DESPEDIDA Vais 

(Ernrsto-Hem ah d' e z ) 




CLP 1004 
Lado B 



1 - 


X 

\ 




-PENITENCIA Vais 

(Juan Mendoza) 

2— CONTRASTE Bolero 

(Angel Serrano) 

3— SI SUPIERAS Bolero 

(Luz C. Tirado) 

4 — CARTAS Y RETRATOS Vais 

(Vitin Rodriguez) 

5 — VICTIMA DE AMOR Bolero 

(Pablo Lange) 

6— HAS LLEGADO TARDE Bolero 

(Angel Vazquez) 









■H 





ELLA FITZGERALD 

sings 

THE RODGERS & HART 
SONG BOOK 

Arrangements and 
Orchestra conducted by 
BUDDY BREGMAN 



\ 
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STEREO 

V6-4023 B 

( 30 , 023 ) 

VOL 2 


t. BEWITCHED 

(Rodgers- Hart) Chappell & Co., Inc. 

2. MY ROMANCE 

( Rodgers- H art ) T. B. Harms Co. 

3. WAIT TILL YOU SEE HER 

gers-Hart) Chappell & Co., Inc. 

4. LOVIR (Rodgers-Hart) 

Famous Music Corp. 

5. ISN'T IT ROMANTIC 
(Rodgers-Hart) Famous Music Corp. 

G. BLUE MOON (Rodgers-Hart) 
Robbins Music Corp. 

(ASCAP) 
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SIDE 1 

STEREO | 

(P)© 1979 Nashboro 



REV. ISAAC DOUGLAS 
YOU LIGHT UP MY LIFE 


CR 3090 

(C R-3090-A) 
Produced by: 
Shannon Williams 
Arranged by: 
Freddy Washington 


o 

tfi 


JESUS IS ON THE MAIN LINE 3:18 (PD) 
EVERYTHING MUST CHANGE 7:17 
(B. Ighner -Almo Music Corp. ASCAP) 

STAY WITH GOD 3:04 
(I. Douglas - Strange Music Co. SESAC) 

ANYWAY YOU WANT ME, I’LL BE SATISFIED 3:08 
(I. Douglas - Strange Music Co. SESAC) 
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C 0/J! 


I 


WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law Subject to 
Criminal Prosecution 


c Q l oil Wood\3 n ' 









jCREED | 


REV. ISAAC DOUGLAS 
YOU LIGHT UP MY LIFE 


SIDE 2 
STEREO 



1979 Nashboro 




CR 3090 

(C R-3090-B) 
Produced by: 
Shannon Williams 
Arranged by: 
Freddy Washington 


YOU LIGHT UP MY LIFE 3:59 
(Brooks - Big Hill Music Corp. ASCAP) 

TOUCH SOMEONE TODAY 3:53 
(I. Douglas - Strange Music Co. SESAC) 

AT THE CROSS 3:27 (PD) Arr. by Fred Washington 
NOWAY 3:54 (C. Jackson-M. Yancey - 
Butler Music BMI) 

REPENT 2:18 (I. Douglas-Strange Music Co. SESA( 

WARNING 

Unauthorized 
Reproduction, 

Prohibited By Federal 
-aw & Subject to 
Criminal Pro 



MAC BRIDE 1980 A 




















RICHARD EBERHART 
READING HIS POETRY 


TC 1243-A 


Side 1 


26:19 




Oi. 




The Fury of Aerial Bombardment ; Seals, 
Terns, Time; For a Lamb; The Ground- 
hog; ’If I could only live at the Pitch 
that is near Madness’; New Hamp- 
shire, February; The Horse Chestnut 
Tree; The Cancer Cells; On a 
Squirrel Crossing the Road in Au- 
tumn; A Meditation; ’Go to the 
Shine that’s on a Tree’; Rumin- 
r alked Out to the 
see the 
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C v 




.c, < 


>r ^» 

• 33 > rp m ■ 

e o u * °n f Qr fi* recording or anv \j\\C 

%tv J^dcast, telecast ot 9 

York, N. Y. 10018 
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RICHARD EBERHART 
READING HIS POETRY 


TC 1243-B 


Side 2 




25:56 


5lf 

~% 7 => 
tfi 5 ^ 

, 3 >; • < 2 , 
%%% 


The Imeomparable Light; La Crosse at 
Ninety Miles an Hour; The Place; Sea 
Burial from the Cruiser REVE; A 
Maine Roustabout; Am I my Neigh- 
bor’s Keeper?; Hardening into Print; 

A New England Bachelor; The Illu- 


* y\ 


>f Eternity; The Mastery; 
cech; The Ides of March; 
Explorer on 
ling on Ce 
dng to a Lf 


vP 
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°Sn 
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$>216 


Side 1 

AA 3307 

19th CENTURY AMERICAN POETS 

Read by Alexander Scourby and Nancy Wickwire 
BAND 1: WILLIAM CULLEN BRYANT— "Thanatopsis"; "To a 
Waterfowl". 

BAND 2: RALPH WALDO EMERSON— "The Rhodora"; 

"Concord Hymn". 

JOHN GREENLEAF WHITTIER— From "Snowbound": 
"Winter Day"; "Winter Night". 

BAND 3: HENRY WADSWORTH LONGFELLOW— "Hymn to the 
Night"; "The Tide Rises, The Tide Falls"; "The Day Is 
Done". 

BAND 4: EDGAR ALLAN POE — "To Helen"; "Annabel Lee" 
Copyright 1966 by Listening Library, Inc. Not to be 
reproduced nor used for commercial performance 
without written permission. 


.V 






.0* ARTS 








RPM 


Side 2 

AA 3307 

19th CENTURY AMERICAN POETS 

Read by Alexander Scourby and Nancy Wickwire 
BAND 1: WALT WHITMAN — Selected stanzas from "Song of 
Myself"; "O Captain, My Captain". 

BAND 2: OLIVER WENDELL HOLMES— "The Last Leaf". 

JAMES RUSSELL LOWELL— "She Came and Went". 
BAND 3: EMILY DICKINSON — "The Soul Selects"; "My Life 
Closed Twice"; "The Mountains Grow /Unnoticed"; "I 
Never Saw A Moor"; 'A Narrow Fellow In The Grass'; 
"There Is No Frigate Like a Book". 

BAND 4: EDWIN MARKHAM — "The Man With the Hoe". 
Copyright 1966 by Listening Library, Inc. Not to be 
reproduced nor used for commercial performance 
without written permission. 



33 Vb RPM 
MICROGROOVE 


SIDE ONE 
MPS 602 


LA RONDE 2:50 

RETOUR DE GUERRE 2:32 

BAL CHAMPeTRE (Valse) 2:03 

LE SOLDAT ET LA SOUBRETTE (Polka) 2:11 

LA SOUBRETTE ET L’ETUDIANT 2:44 

L’ETUDIANT ET LA FEMME DU MONDE 2:17 

SOPHIE, “A COEUR OUVERT” ! 1:37 

TENDRESSE BOURGEOISE 2:21 


Orchestra conducted by MICHEL MAGNE 

Walter Reade-Sterling Music 

wfi 


Com*. (ASCAP) 
C* 
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TEREm&i 

r °hibi led . Mod* ,n ^ 
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ko*' 






monitor 

MUSIC OF THE WORLD 


Music from the Original Soundtrack 

THE CIRCLE OF LOVE 

Music by MICHEL MAGNE 


of 


33y3 RPM 
MICROGROOVE 


SIDE TWO 
MPS 602 


y. 


t: 


MAXIM’S GRANDE EPOQUE 
SALON PARTICULIER 
PYGMALION ET GALATeE 
LE TZIGANE MeNE LA RONDE 
LE TANGO DES FOLIES DOUCES 
REVERIES ORIENTALES 
GeNeRIQUe 


1:57 

2:11 

3:31 

2:10 

2:00 

3:30 

2:17 


Orchestra conducted by MICHEL MAGNE 

Walter Reade-Sterling Music Corp. (ASCAP) 
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ALTO SAXES 




V- 81 26 A 

( 11 , 406 ) 


80 2. 


1. A FOGGY DAY— Benny Carter 
(George and Ira Gershwin) 

Chappell & Co. Inc. (ASCAP) 

2. STAR EYES— Charlie Parker 
(Raye-DePaul) 

Leo Felist, Inc. (ASCAP) 

3. SOPHISTICATED LADY —Johnny 

Hodges (Ellington- Parish- Mills) 

Gotham Music Service, Inc. (ASCAP) 

4. POINCIANA— Benny Carter 
(Simon- Bernier) Edward B. Marks 
Music Corp. (BMI) 

5. CARDBOARD— Charlie Parker (Parker) 
JATAP Pub. Co. Inc. (BMI) 

6. TEA FOR TWO— Willie Smith 
(Youmans-Caesar) 

Harms, Inc. (ASCAP) ^ 

(Under the personal supervision V 
of Norman Granz) 

& 


N ° F WETRO-GOUO^^*^ 


ALTO SAXES 




® 


1. A POUND OF BLUES— Johnny Hodges 
(Lovett) Lana Music (BMI) 

2. NOT SO BOP BLUES— Willie Smith 
(Smith) JATAP Pub. Co. Inc. (BMI) 

3. PRISONER OF LOVE— Benny Carter 
(Colunfbo-Robin-Gaskill) 

Mayfais? Music Corp. (ASCAP) 

4. FIESTA — Charlie Parker 

(Massey) JATAP Pub. Co. Inc. (BMI) 

5. WARM VALLEY— Johnny Hodges 
(Ellington) Robbins Music Corp. 
(ASCAP) 

0. YOU TOOK ADVANTAGE OF ME— 
Benny Carter (Rodgers-Hart) 

Harms, Inc. (ASCAP) 

(Under the personal supervision . 
of Norman Granz) , / 

O' 

J>* 


ldW'**** 


/ 



H AMP 

AND 

GETZ 


V-8128 A 

( 11 , 410 ) 


t. CHEROKEE 

(Noble) Shapiro- Bernstein & Co., Inc. 

2. BALLAD MEDLEY 
TENDERLY— Stan Getz 
(Lawrence-Gross) 

E. H. Morris & Co., Inc. 

AUTUMN IN NEW YORK— Stan Getz 
(Duke) Harms, Inc. 

EAST OF THE SUN 
(WEST OF THE MOON) 

Lionel Hampton 
(Bowman) Joy Music, Inc. 

I CAN’T GET STARTED 
Lionel Hampton 
(Gershwin- Duke) 

Chappell & Co., Inc. 

(ASCAP) 

(Under the personal ^ 

supervision of Norman Granz)^* 

j? 


'°* °* Metrogouo'N-^'^ 




HAMP 

AND 

GITZ 


V-8128 B 

(11,411) 


1. LOUISE 
(Robin-Whitino) 

Famous Music Corp. (ASCAP) 

2. JUMPIN’ AT THE WOODSIDE 

( Basie) 

Bregman, Vocco & Conn, Inc. 

(ASCAP3- 

3. GLADYS 
{Hampton- Macke!) 

Swing & Tempo Music Co. (BMI) 

(Under the personal 
supervision of Norman Granz) 


* 




>iv Of 




* , £TRO-GOLO'N'(' 















\ 


SNOWBOUND 

And Other Familar Poems of 
John Greenleaf Whittier 
Read by Richard Pyatt 

Snowbound (beginning) . 


Not to be copied nor used for any commercial performance 
without written permission from Listening Library, Inc. 



SIDE 2 


AA 3326 B 
33 rpm 

SNOWBOUND 

A’nd Other Familar Poems of 
John Green leaf Whittier 
Read by Richard Pyatt 

Snowbound (concluded). 

The Barefoot Boy ; Maud M tiller; 
Barbara- Frietchie. 

Not to be copied nor used for any commercial performance 
without written permission from Listening Library, Inc. 
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V BURLESQUE HUMOR 


REDD FOXX 

South of the Border — Little Red 
vding Hood — The Plastic Surgeon -/ 
\The Sex Pill — Prick o Boil — The / 
V. Lost Indians' — The Shoe 
Salesmen 




„ ? 0 RA T 1°N . t 0 
o5^^ STER EO 


Doe'tsie Williams 
Inc.. B.M.I. 


BURLESQUE HUMOR 


Redd Foxx 


Girls in School — The Dogs 
Convention — The Party —Hollywoco 
Playboy — > The Hep Parrot 
Famous Men .... 








Sally & El Wolfe 


1979 


SIDE 


1. TRUMPETS WILL SOUND/3:40 
2 HE DRANK FROM THE CUP/2:31 

3. GOD'S SPIRIT HAS COME/2:44 

4. THE GREAT PHYSICI AN/3:07 

5. THE SONG OF GIDEON/5:09 

6. REACH OUT TO THE KING/2:08 


CS 8269 










^ounct Productions, ' 
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MY FAIR LADY LOVES JAZZ 

Played by THE BILLY TAYLOR TRIO 

with Orchestra conducted by QUINCY JONES 


. 

\ 


IBC-I77 

Side 1 



FULL COLOR 
FIDELITY 

33Vz RPM 


1 1 


1 . SHOW ME 

(Loewe-Lerner) 

2. I'VE GROWN ACCUSTOMED TO HER FACE 

(Loewe-Lerner) 

3. WITH A LITTLE BIT OF LUCK 

(Loewe-Lerner) 

4. THE RAIN IN SPAIN 

(Loewe-Lerner) 


4 



of am-par 










MY FAIR LADY LOVES JAZZ 


Played by THE BILLY TAYLOR TRIO 

with . rc ■ jUrcT 5 


BC-177 

tide 2 



FULL COLOR 
FIDELITY 

33*4 RPM 


1 : GET ME TO THE CHURCH ON TIME 

(Loewe-Lerner) 

2: WOULDN'T IT BE LOVERLY 


(Loewe-Lerner) 

3: I COULD HAVE DANCED ALL NIGHT 

(Loewe-Lerner) 

4: ON THE STREET WHERE YOU LIVE 

(Loewe-Lerner) 




pPPlMi 


SIDE A: 



INT2-90273-2 


SIDE B: 



FRANK VALENTINO 

Bentons, Metropolitan Opera Associativa* 


Andrea Chenier (Gibrdano): Son jestant'annl 
Adriana Lecouvreur (Cilea): Ecco il monolog© 
Ernani (Verdi): O deh Verd'anni miei 
Gioconda ( Ponchel I i) : O Monumento 
Tosca (Puccini): Te Deum 
Tosca (Puccini)s Gia mi dicon 



FRANK VALENTINO 

So r! tons, Metropolitan Opera Association 


1© (503 

I I j I 


Hbfodtad# (Me**enef)» Vtften fyggltfv# 
Forza del Destino (Verdi): Urna fatal# 
Otello (Verdi): Era la notte 
IlUIr d'Amore (Donizetti): come parid# 
Otello (Verdi): Credo in Dio Crudele 





THE VERY BEST OF 
HELEN SHAPIRO 


Side A 
SCX 6565 


1. QUEEN FOR TONIGHT 
(Raleigh-Wayne) (?) 1962 

2. LITTLE MISS LONELY 
(Schroeder-Hawker) (01962 

3. YOU DON’T KNOW 

(J. Schroder-Hawker) (0 1961 

4. BEYOND THE SEA 
(Trenet-Lawrence) (01962 

5. TELL ME WHAT HE SAID 
(Jeff Barry) (01960 

6. I APOLOGISE 0T961 
(Schroeder-Dutch-Rabin) 

7„ KISS-N-RUN (01961 
(Paramor-Lewis) 


Made in Barbados 




WITHOUT YOUR LOVE 
(Schroeder-Hawker) (01963 

CRY MY HEART OUT 
(Paramor-Newell) ® 1962 
SOMETIME YESTERDAY 
(Westlake) ® 1962 
DON’T TREAT ME LIKE A 
CHILD (John-Schroeder)® 1961 
LET’S TALK ABOUT LOVE 
(Paramor-Lewis) (01961 
I DON’T CARE 
(Paramor-NeweM) (01962 
KEEP AWAY FROM OTHER 
GIRLS fHilliard-Bacharach) 

(0 1962 


Made in Barbados 


Oneida "The Human Factor' 


Etched B-Side 


Edition of 480 











JAMES VAN HEUSEN 
PLAYS JAMES VAN HEUSEN 


"X 


SIDE 1 


UAL 3494 A 


1. NANCY • MEDLEY 

2. MY KIND OF TOWN ■ MEDLEY 

3. ALL THIS AND HEAVEN TOO - MEDLEY 

4. SOME CAME RUNNING • MEDLEY 

5. HERE'S THAT RAINY DAY - MEDLEY 


% 


X 


* 
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r /r> \* 

^ FID^ 

0,?0S ' INC NEW YOB* 


A 









JAMES VAN HEUSEN 
PLAYS JAMES VAN HEUSEN 


SIDE 2 J ^ UAL 3494 B 

y 

1. DARN THAT DREAM * MEDLEY 

2. CALL ME IRRESPONSIBLE - MEDLEY 

3. THE SECOND TIME AROUND - MEDLEY 

4. IT’S ALWAYS YOU - MEDLEY 



5. SWINGING ON A STAR - MEDLEY 

6. GOING MY WAY - MEDLEY 


° s - >Nc. NEW voP^ 


Side! Stereo 

RVP-6231 (RVP-6231 -A)(f) 

(AFL1-2300) 


m\m 


zi 
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Beauty on a Back Street 

(M ') ntitk/ry jv • : j 3 > • if — "/) 

Daryl Hall & John Oates 

3 3 >3 rpm 

1. Don't Change D. Hall-J. Oates-S. Allen) 

2. Why Do Lovers Break Each Other's 
Heart? (D. Hall-S. Allen) 

3. You Must Be Good for Something 
(D. Hall-J. Oates) 

4. The Emptyness (J. Oates) 

5. Love Hurts (Love Heals) 

(J. Oates) 

Produced by Christopher Bond 
© 77 RCA RECORDS 




.oW- 








■‘sJS’ fen RVC COPP°P £^7*7^7 
Nrr N L R °L L E D BY ^ 

g,s Woa ?$’,' broad casting Of ^ rC* 

USED BY AUTHORS ur 




1 . Bigger than Both of Us (D. Hall-J. Oates) 

2. Bad Habits and Infections (D Hall) 

3. Winged Bull (D Hall) 


4. The Girl Who Used to Be (J. Oates) <§>^<1 

r o/,C5 


Produced by Christopher Bond 
(B '77 RCA RECORDS 
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HITS 

BOZ SCAGGS 





HITS 

BOZ SCAGGS 






TLANTIC 


STEREO 

SIDE ONE 





m 


■) 
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P-10320A 

® 1977 
ATLANTIC 


FIREFALL 
LUNA SEA 

1. GETAWAY (Larry Burnett) 3:42 

2. ONLY A FOOL (Rick Roberts) 4:22 

3. HEAD ON HOME (Larry Burnett) 4:00 

4. PIECE OF PAPER (Larry Burnett) 4:04 

5. EVEN STEVEN 


STEREO 

SIDE TWO 












3ft 


(Rick Roberts-Larry Burnett) 4:20 ^5* 




(P-10320A2) 


,,c °h nutoiimt. 



1. AIR ON THE G-STRING - Bach (5:50) 

2. ANDANTE IN F MAJOR - J. L. Dussek (2:30) 

3. TRUMPET TUNE & AIRE - Purcell (4:06) 

4. TRIO SONATA #6 - 1st MOVEMENT - Bach (3:14) 


CARLO CURLEY 

PLAYS THE 

5000-WATT COMPUTER ORGAN 


SIDE 2 5476 

1. FANTASIA & FUGUE IN G MINOR - Bach (10:15) 

2. “TURKISH MARCH” FROM “ RUINS OF ATHENS” - 

Beethoven/CurJey (2:10) 

3. CHORALE PRELUDE: “SLEEPERS, WAKE!” - Bach (4:25) 



LENNY WELCH/TWO DIFFERENT WORLDS 


PROMOTIONAL 
SIDE 1 

KL. 5 1457 A 


RECORD 

KL-14S7 


1. TWO DIFFERENT WORLDS 2:42 ASCAP 

(Wayne-Frisch) 

2. RUN TO MY LOVIN' ARMS 2:32 BMI 

(Powers-Fischoff) 

3. NOT YOU 3:06 BMI 

(Mann-Weil) 

4. TIME AFTER TIME 2:27 ASCAP 

(Cahn-Styne) 

5. MY FOOL OF A HEART 2:06 BMI 

(Randazzo-Meshel) 

6. I NEED YOU SO 2:42 BMI 

(Ivory Joe Hunter) 


^/ARRANGED AND CONDUCTED BY ALAN L 


PRODUCED BY TOM CATALANO 


ORBEF^ 






^^L/FACTURED BV 


LENNY WELCH/TWO DIFFERENT WORLDS 


PROMOTIONAL 
SIIDE 2 


RECORD 

KL-1457 


KL 5 1457 B 


1. DARLING TAKE ME BACK 2:18 BMI 

(Laurence Weiss) 

2. I WAS THERE 2:27 BMI 

(Goffin-King) 

3. WHERE ARE YOU 2:03 ASCAP 

(Adamson-McHugh) 

4. CORONET BLUE 2:02 ASCAP 

(Shuman-Rosenthal) 

5. I'M DREAMING AGAIN 2:16 BMI 

(Powers-Fischoff) 

6. THERE GOES THAT SONG AGAIN 2:02 ASCAP 

(Cahn-Styne) 

ARRANGED AND CONDUCTED BY ALAN LORBER 


A 






PRODUCED BY TOM CATALANO 




& 
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CUSTOM 


NICKELODEONS! 


1964, Windsor Research Publications, Snc. 


LONG 

PLAY 


33>/j 


Rerecorded from 
client's furnished 
tape 


-0 

\ 


1, ENTERTAINERS RAG (Wurlitzer PianOrchestra) 

2 * I CAN'T GIVE YOU ANYTHING BUT LOVE 
(Seeberg Coin Piano) 

3. JAPANSY (Seeburg “G* Orchestrion) 

4* (Unattributed - ) (Wurlitzer PianOrchestra) 

.5. OLD BLACK' JOE (Violano - Virtuoso) 

6. WEDDING BELLS ARE BREAKING UP THAT 
OLD GANG OF MINE (Seeburg Coin Piano) 

7. DANCE OF THE BLUE DANUBE £ 

(Seeburg “G” Orchestrion) . 

8. OH, THAT BEAUTIFUL RAG. RAG (Pianolin)£\ ' 

9. ENTRY OF THE. GLADIATORS (Seeburg 

' “G” Orchestrion) .O' 


/ 


publicM' 0 ^ 




^oisno 


NICKELODEONS! 



1964, Windsor Research Publications, Inc. 


S He 2 


LONG 

PLAY 


33 Vj 


m Rerecorded from 1 

v , client’s furnished ^-32. <p 2 
tape 


\1. WASHINGTON GRAYS. MARCH (Wurlitzer PianOrctfestra) 

2„ MASSA’S IN DE COLD COLD GROUND (Violano- If) 

' Virtuoso) w 

3. WHEN YOU’RE SMILING (Seeburg “G” Orchestrion) /C 

4. NOTRE DAME VICTORY MARCH (Seeburg Coin Piano) <4/ 

5. (Unattributed) (Wurlitzer PianOrchestra) 

6. WHEN YOU WORE A TULIP (Seeburg Coin Piano) ^ 

7. SWANEE RIVER (Old Folks at Home) (Violano- 

JP Virtuoso) O 

8. CANDLESTICK RAG (Pianolin) , 

C/<L STARS AND STRIPES FOREVER (Seeburg) 

<$>,“G” Orchestrion) 


^0 PUBLIC^' 0 ^ 



SAMPLER NUMBER ONE 

of 

MECHANICAL MUSICAL INSTRUMENTS 


STERE 


r 


V 


Recorded from client’s AZB- ^ 
furnished tape 23921 


(/) 

v, 

a> 


& 


e c, 


From 

THE MUSICAL WONDER HOUSE 
Wiscasset— Maine 

SIDEONE 


£ 


/ 


0/?C eo rO^' 

P!j blicat\o^ 







Custom 



SAMPLER NUMBER ONE 1 

o f . 

MECHANICAL MUSICAL INSTRUMENTS 


STEREC 


■ ) Recorded from client’s AZB* 

furnished tape 23922 


From 

THE MUSICAL WONDER HOUSE 
Wiscasset— Maine 


SIDE TWO 

PlJ BUC ATIONS 
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45RPM 
12 RDS NW1A 
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CARVOEIRO CLUB 
WERE AT THE CLUB 

Produced by Nick Smith 
Written by Watt Seller 
Engineered by Sean Lynch 
Published by Wraysbury/Essex Music 






% 


% 


*4 


^^^^OTHOR/SEO COPYING. 






//VG Of this RECORO PR0H' b '^° 


ttVjnOOHd 3H1 JO SiHQiy 



45RPM 
12 RDS NW1B 


CARVOEIRO CLUB 

1. INSTRUMENTAL 
2. AIN’T GOT THE MIDAS TOUCH 

Produced by Nick Smith 
. Written by Watt Seller 

k a 

Engineered by Sean Lynch <*v 

Published by Wraysbury/Essex Music 


^ °* AUt HQRIS £ 0 COPYING. 
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ROGER MILLER SINGS THE MUSIC 
AND TELLS THE TALE OF 


1. THE BALLAD OF WATERHOLE #3 
(Code Of The West) - 2:22 


2. PROLOGUE • 4:20 
3. LEWTON COLE, THE DOC, THE MAP 


AND THE GUN FIGHT - 3:25 
4. COLE MEETS BILLIE - 3:05 

. A BLAKE EDWARDS PRODUCTION 
ALL SELECTIONS -- WORDS BY BOB WELLS 
X MUSIC BY DAVE GRUSIN 
ALL SELECTIONS PUBLISHED BY FAMOUS 
MW^ CORPORATION (AS£AP) 


WATERHOLE #3 
ROGER MILLER 


SRS-67096 
Side 1 



STEREO 



e SMASH 


RECORDS 


ROGER MILLER SINGS THE MUSIC 
AND TELLS THE TALE OF 
WATERHOLE #3 
ROGER MILLER 


SRS-67096 
Side 2 



STEREO 


1. THE DESERT CHASE - 4:15 

2. COLE FINDS THE GOLD AND 
SHERIFF FINDS COLE - 2:08 

3. EVERYBODY GETS A CRACK AT 

THE GOLD - 4:20 

4. FINALE - WATERHOLE #3 - 4:15 

5. RAINBOW VALLEY - 3:04 

A BLAKE EDWARDS PRODUCTION 
ALL SELECTIONS -- WORDS BY BOB WELLS 
MUSIC BY DAVE GRUSIN 
ALL SELECTIONS PUBLISHED BY FAMOUS 
MUSIC CORPORATION (ASCAP) 






WAIT FOR Ml 

' *1 Hr A I 

THE PLAYMATES 

(Donny-Morey-Chic) 


orus 


A - by roulette 







WAIT FOR ME 

THE PLAYMATES 

( Donny-Morey-Chic ) 
joe Reisman's OrchJ& Chorus 


by roulette 












SR-25139 33 Vi RPM 

(RSD-201-B) 

1. WHAT IS LOVE 2:17 (Vance-Pockriss) 
(Planetary Music Publ. Corp.-ASCAP) 

2. THESE THINGS I OFFER YOU (For A Lifetime) 2:18/ 
(Nevins-Benjamin-Weiss) (Valando Music Corp.-ASCAP) 

3. FIRST LOVE 2:32 ( Allen-Saltzberg-Merrell ) 

(Kahl Music, Inc.-Wanessa Music-BMI) 

4. SECOND CHANCE 2:52 (Stallman-Jacobson) 
(Queensbury Music Corp.-BMI) 

5. EYES OF AN ANGEL 2:12 
(Vah Winkle-DeLory) (Karin Music-ASCAP) 

6. ON THE BEACH 2:29 "On The Beach" 
(Gold-Alien) (Planetary Music Publ. Corp.-ASCAP) 
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GREGORIAN CHANTS 

Volume 1 

Trappist Monk's Choir of Cistercian Abbey 
Band 1: Salve Regina 
Band 2: Sanctorum Meritis 
Band 3: Jesu, Corona Virginum 


SPL 569-A 


\ 





Band 4: Magnificat 
Band 5: Tierce 
Band 6: Libera Me 
Band 7: Chorus Angelorum 
& Clementissime 
STUDIO S. M. 
^M QNASTERE RECO RDS^, 

^O/vg 



o 


GREGORIAN CHANTS 

Volume 1 

Benedictine Nuns' Choir 

Band 1: Ceremony of Taking the Veil 
Band 2: Victimae Paschali 
Band 3: Lumen Hilare 


SPL569-B 


(' 

v 


Side 2 


Band 4: Vexilla Regis 
Band 5: Improperia 
Band 6: Fortem Virili Pectore 
Band 7: Ave Maris Stella 
Band 8: Gaudeamus Omnes 
in Domino 

. STUDIO S. M. r 
monastere records 


to/MG Pl> s 



ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y., © 1958 

EARLY ENGLISH POETRY 

Compiled, Edited & Recited by CHARLES W. DUNN 


SIDE 1 




SL 9851 A 


OLD ENGLISH POETRY 

Band 1 CAEDMON'S HYMN 
Band 2 THE BATTLE OF MALDON 
Band 3 THE SEAFARER 
Band 4 BEOWULF 


^cAe/fld/fC &lece#€& 

ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y., © 1958 

EARLY ENGLISH POETRY 

Compiled, Edited & Recited by CHARLES W. DUNN 

SIDE 2 SL 9851 B 

MIDDLE ENGLISH POETRY 

Band 1 SIR GAWAIN AND THE GREEN KNIGHT 
X^Band 2 CHAUCER’S WIFE OF BATH’S TALE 



14 WARREN ST., N.Y.C. 


JAMES JONES READS 
SELECTIONS FROM 


CMS 552 


SIDE 1 li 


(552A) 


FROM HERE TO ETERNITY 


WARNING: Forbidden to copy, reproduce or broadcast this recording 
or any portion without prior permission of CMS. 


33 Vs RPM 

Play on any mono/stereo phono 






14 WARREN ST., N.Y.C. 


JAMES JONES READS 
SELECTIONS FROM 

CMS 552 SIDE 2 

(552B) 


THE THIN RED LINE 


WARNING: Forbidden to copy, reproduce or broadcast this recording 
or any portion without prior permission of CMS. 


33 V 3 RPM 

Play on any mono/stereo phono 




33Vz R.P.M 

Side 1 

Comedy 


Ladybird 


lo Interview 


2o Interview 


Humphrey 


3 Interview 


4» Interview 


5. Interview 




(JBM-2068 B) f Side 2 


Comedy 

"L.B.J. MENAGERIE" 

Uo Interview „ <, <, _ „ u „ , * » , „ „ , . „ „ Nixon 

2 V Interview <.000 Rockefeller 

3. Interview . , , * * „ « 3 Reagan 

4. Interview - „ „ „ „ „ „ , „ 0 „ „ Dirkson 
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ELI BASSE 

Starring in BASSE-ACKWARDS 



Side One 


1 . 

2 . 


3 . 


THE GIRL IN THE NEW OLDSMOBILE (E. Basse) 
HAND ME DOWN MY MERCURICHROME 'CAUSE 
MY HORSE HAS JUST BEEN SCRATCHED 

(E. Basse) 

PSYCHIATRIST PAPA (E. Basse) 

Songs copyrighted 1962 by F.S.S. Music (BMI) 

Other material copyrighted 1962 by 
Fletcher Smith Studios, Inc. 



YR&Q& 'M&&K REG. 'U, S: PA%. O 




ELI BASSE 

Starring in BASSE-ACKWARDS 


1. ROSIE (E. Basse) 

2. POLITICS (E Basse) 

3. MATILDA (E. Basse) 

4. IT'S BETTER THAN BEING A MILLIONAIRE 

\ (E. Basse) 

Sbqgs copyrighted 1962 by F.S.S. Music (BMI) 
\0ther material copyrighted 1962 by 

Fletcher Smith Studios, Inc. 


SierfcODDlTiES, Inc 


unbreakable 33 Vi rpm long playing 



©1970 

Scholastic Magazines, Inc. 
A CONTACT RECORD 



THE WORLD OF INNER SPACE 


FS 12008 
Long Playing 
Microgroove 



p SIDE II 
33% RPM 
Non-Breakable 


The War of the Worlds (24:20) 




©1970 

Scholastic Magazines, Inc. 


A CONTACT RECORD 


THE WORLD OF INNER SPACE 


FS 12008 
Long Playing 
Microgroove 


SIDE I 

j 33% RPM 

I 

Non-Breakable 


Bands 1-7 Sound Effects (3:04) 

( Courtesy Folkways Records) 

1. Pop bottle machine. 5. Fly on flypaper. 

2. Chimpanzee. 6. Electronic 

3. Mother hen. space music. 

4. Moth beating wings. 7. Tape loops. 

8. The Cask of Amontillado (16:07) 


Produced by Robert Mack 


Of the owner 0f 



AA 840 022.1 Y 


840 022 BY 
Side 1 


cr> 


Co 


THE SWINGIN' STATES 

Indiana (Back home again in Indiana) (MacDonald/Hanley) 
Carry me back to old Virginny (Bland) 

California, here I come (Jolson/De Sylva/Meyer) 
Louisiana (Razaf /Schafer/Johnson) 

Moonlight in Vermont (Blackburn/Suessdorf) 

Georgia on my mind (Gorrell/Carmichael) 


KAI WINDING 



PHILIPS 







Of THE owm OF 



AA 640 022.2 Y 



* 84C 022BY 

V ^ 1 Side 2 



<*> 

% 

% 

% 


THE SWINGIN' STATES 

Jersey bounce (Wright/Plater/Bradshaw/Johnson) 
Stars (ell on Alabama (Parish/Perkins) 

Idaho (Stone) 

At last Alaska (Winding) 

Mississippi mud (Barris) 

Oklahoma! (Hammerstein ll/Rodgers) 

KAI WINDING 



# 
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^ING OF JHIS 
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NEW BLUES 

DAVID POMERANZ 



REG U S PAT OFF MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1.- BRENDA, PLEASE (3:54) 

2. MISSIN' SONG (2:14) 

3. NEW BLUES (3:11) 

4. SINGIN' ON THE TRAIN (1:33) 

5. BRANDY WINE (4:05) 

All Selections Written And Arranged By 
David Pomeranz 

All Selections Published By Unsafe Music (BMI) 
PRODUCED BY RAY ELLIS 
EXECUTIVE PRODUCER: TOM MORGAN 
Engineer: ELVIN CAMPBELL 



vf 

NEW BLUES 

DAVID POMERANZ 



REG U S PAT OFF MARCA REGISTRADA • MFR D BY OECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 

1. TUNNEL IS THATAWAY, (3:49) 

THE VET TOOK THE CAT AWAY BLUES 

2. I'LL NEVER BE GONE (3:05) 

3. WHAT'S TO BECOME OF ME? (2:04) 

4. CAN'T GET OVER YOU (3:41) 

5. ACHING (3:26) 


All Selections Written And Arranged By 
David Pomeranz 

All Selections Published By Unsafe Music (BMI) 
PRODUCED BY RAY ELLIS 
EXECUTIVE PRODUCER: TOM MORGAN 
Engineer: ELVIN CAMPBELL 




STE OF "SHERRY!” 


LSP 3778 

(TPRS-4376 


Marilyn Maye 


( 


SIDE 1 


1 SHERRY! (from the B’way . S herry ! " > (lipton-Rosenthal 

2 TRY TO REMEMBER i t r oi ' ’n usical "The Fantasticks") 
(Jones-Schmidt) 

v 3 CABARET (from the new Broadway musical “Cabaret") 

\ (Kander-Ebb) / 

\V YOU’VE LOST THAT LOVI*’ PEELIN' (Mann-Weil-Spector/ 
\\ 5 PETITE FLEUR (A Time to Love A Time to Cry) / 

(Bechet-Giant-Baum-Kaye) / 

6 TOO LITTLE TIME (Liebling-Hamlisch) 

Arr. and cond. by 
6 Wssner 

, -v 2, 5. Claus Ogerman 

>. 4. Marty Manning , ^ 

OVNAG^^ 0 '"* 

' . ,.0.0 o»*'°* 



LSP 3778 ( \ 

(TPRS-4377) 

1 IF YOU'LL JUST COME BACK 
2 LONG AGO (from the 
"Half a Sixpence ) 
3— JAVA (Friday-Tot 
4 TOO MUCH IN LOVE 
5 I’VE LEARNED THE WAY 
(Boring-Con 
\ Arr. and con 




^ C/ *^AOA(S 







o^ M s, 

O 7 


m 

Arranged and Conducted 
by Tommy Oliver 

1. MORE (Theme from the film '*Mondo Cane*’) 
Newell -Ortolani -Oliviero 


CS 8931 

NONBREAKABLE 


Side I 


'§ XSM 75939 

y 


2. CAN'T HELP FALLING IN LOVE -Weiss 
Peretti -Createre 

3. SINCE I FELL FOR YOU -Johnson 

4. LOSING YOU -Sigman -R-jnard 

5. (Now and Then There's) A FOOL 
SUCH AS I -Trader 

"U 6. AS LONG AS HC NEEDS ME 

(From the B'way. Musical 
I iver 


Prod/'OI i ver”)-Bart 



& OV.UM e 


(IS DAY 

iged and Conducted 
ommy Oliver 


CS 8931 
NONBREAKABLE 


Side 2 

XSM 75940 




1. NIGHT LIFE -Nelson -Buskirk -Breeland 

2. FUNNY -Holofcener -Scott 

3. SOFTLY, AS I LEAVE YOU -Harris 
t. De Vita 

CP 4. LOLLIPOPS AND ROSES -Velona > 

5. LOVE HIM -Mann -Weil \V 

c/> C\> 


y 



MOTIF 

RECORDS 


VOCAL 

Just want to be a friend 

(P. Henry- ASCAP) 4:30 

STREAM 

Distributed by MERIDIAN 
175 Park Place. Bklyn., N.Y. 11238 
Tel. f71 81783-7929 



STEREO 
PHD-M001 A 

© 1985 PHD Music 



33 1/3 RPM 




MOTIF 

RECORDS 


STEREO 
PHD-M001 B 

© 1985 PHD Music 




33 1/3 RPM 


INSTRUMENTAL 

Just want to be a friend 

(P. Henry - ASCAP) 5:05 

STREAM 


Distributed by MERIDIAN 
175 Park Place, Bklyn., N.Y. 11238 
Tel. (718)783-7929 



^ tf|| P//cation is P* 0 ""* 


Super Fat 


III 



Originals" 

Hip Hops Most Wanted 

Funkiest Freshest 

Absolute Fattest Original 
Break Beats 

Produced By Various Artists 
Digitally Remastered 
In Stereo For Dj's, 

Mc's And Producers. 

THERE'S NO FAKIN THE FUNK! 




BBR1 


Chapter 1 

wwrw.vinyilords.com 



KINGSIZE 


music group 



music group 


Super Fat 
'Originals' 


Page 1 

Digitally Remastered 
In Stereo 



flHKT BIEftK BUIS! 

Chapter I 

1st Paragraph - 3:50 
2nd Paragraph - 4:10 
3rd Paragraph - 3:43 


smia 


% 




Off* 

erf tf| W/cation is a violation ot app ' 
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Produced By 
Various Artists 
BBRl/a 




Page 2 

Digitally Remastered 
In Stereo 


OTNESKE 

music group 

Super Fat 
'Originals" 



FIHKY am BEATS! 

Chapter I 

4th Paragraph - 6:15 


Produced By 
Various Artists 
BBRl/b 





/ produced as a public service by 

. 

Westinghouse Broadcasting Company, Inc, 


'John White and the Machine 


program number 1 




produced as a public service by 
Westinghouse Broadcasting Company, Inc. 


AFRICA: 

PEACE • CORPS 
PLUS ONE 


“The Members of the Wedding" 




produced as a public service by 
Westinghouse Broadcasting Company, Inc. 

O 


AFRICA: 
‘ PEACE 




CORPS 


PLUS ONE 


“The Bush and Bwana Faust” 


program number 3 


produced as a public service by 
Westinghouse Broadcasting Company, Inc. 

AFRICA: 

PEACE • CORPS 



"Frank and Sam Go to Town" 



* PEACE * CORPS 






7-89945 

Pub., Sienno 
Music, BMI 
Time: 3:33 
© 1982 Atlantic 
Recording Corp. 
LONG VERSION 
PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-43574-SP 

STEREO 


'c. 




HEAT OF THE NIGHT 

(Henry Paul, Billy Cram & Wally Dentz) 

HENRY PAUL 

Produced by Peter Solley 
From Atlantic LP 80032 

"HENRY PAUL'' 

^flicnr^ .-.i «a V N ^ 






ULTRA HIGH FIDELITY 







MANNY ALBAM AND HIS JAZZ GREATS 


BERNIE GLOW 
NICK TRAVIS 
ERNIE ROYAL 
FRANK REHAK 
JIM DAHL 
TOMMY MITCHELL 
AL COHN 
GENE QUILL 
PEPPER ADAMS 
JEROME RICHARDSON 
DICK KATZ 
MILT HINTON 
OSIE JOHNSON 


TRUMPET 
TRUMPET 
TRUMPET 
TROMBONE 
TROMBONE 
TROMBONE 
TENOR SAX 
ALTO SAX 
BARITONE SAX 
FLUTE, TENOR SAX 
PIANO 
BASS 
DRUMS 


A Little 
Eye-Opener 


My Funny 
Valentine 


Blues 
Over Easy 


TONY SCOTT QUINTET 


TONY SCOTT 
JIMMY KNEPPER 
KENNY BURRELL 
SAM JONES 
PAUL MOTIAN 


CLARINET 

TROMBONE 

GUITAR 

BASS 

DRUMS 


Blues 

fot an African 
Friend 


DON ELLIOTT QUINTET 


DON ELLIOTT TRUMPET, VIBES, MELLOPHONE 
HAL MCKUSICK BASS CLARINET 

DOUG WATKINS BASS 

BOB CORWIN PIANO 

NICK STABULAS DRUMS 


When Your 
Lover Has 
Gone 


PAUL HORN QUARTET 


PAUL HORN 
DON BAGLEY 
DICK KATZ 
OSIE JOHNSON 


FLUTE 

BASS 

PIANO 

DRUMS 


Willow 
Weep for Me 


in playing order: 


xidr 1 A LITTLE EYE OPENER BLUES FOR AN AFRICAN FRIEND 


WHEN YOUR LOVER HAS GONE sidl J MY FUNNY VALENTINE . 


WILLOW WEEP FOR ME BLUES OVER EASY 


If you were in New York, you should have been at Town 
Hall for the Down Beat Jazz Concert because that was the 
scene of the action that night. 

If you happened to be somewhere else, then this recording 
will help to fill you in on what you missed. If you really hap- 
pened to be on hand as the crimson curtains parted on Town 
Hall’s famed stage, this album will bring back the occasion 
for the applause to which you contributed so often during 
the concert. 

There is an element of chance in staging a concert to be 
recorded “on the spot.” So many things can go wrong that 
the project would seem better situated in a studio. But Down 
Beat and Dot reasoned that a concert presented by seasoned, 
imaginative musicians is best recorded live. That way, the 
wonderful things that seem only to happen before an audi- 
ence can be captured for all time on tape. 

This concert turned out that way. There was an air of 
expectancy as MC Jack Lazare introduced Manny Albam’s 
“Jazz Greats,” and the excitement didn’t flag throughout 
the remainder of the concert. 

In addition to the jazz, the audience was treated to a bit 
of recording education. They saw Dr. Rudy Van Gelder 
operating swiftly and efficiently to capture the fine sound 
for the grooves of this album. They got the feel of what it is 
to set up for balance, and a look at how much equipment 
goes into the production of an LP. 

What the audience couldn’t know was that Manny’s “Jazz 
Greats” had assembled for rehearsal of his new scores less 
than an hour before the start of the concert. Manny had 
them read down the charts, in most cases just once, and they 
were ready to go. It is a tribute to the musicianship of the 
men involved that the band roars like a bunch who have 
played together for months. 

A Little Eye-Opener showed why Down Beat and Dot 
wanted a big band onstage to anchor things. It’s a punchy, 
bristling piece of the type which only comes off under the 
drive of a big band. Within the framework of Albam’s 
arrangement, some of the band’s soloists have their say. A1 
Cohn leads off, followed by Jerome Richardson, Gene Quill, 
Pepper Adams, Nick Travis, and Frank Rehak. 

Another vital component of any jazz presentation is a set 
by a strong, compelling soloist. Doivn Beat and Dot turned 
to Tony Scott, whose new group filled the bill perfectly. 

Scott’s quintet seems an extension of his nervous, enthusi- 
astic personality. In trombonist Jimmy Knepper and guitar- 
ist Kenny Burrell, Tony has found soloists capable of 
excitement of their own, as well as valuable voices in a 
group sound. 

Scott’s Blues For An African Friend was (and still is, 
every time he plays it) dedicated to a 23-year-old blues and 
scat singer whom the clarinetist met in Johannesburg, South 
Africa, in 1957. The singer, Cameron Makalongo, popularly 
known as Pinocchio, idolized Charlie Parker and many other 
American jazz artists. Late in 1957, he stowed away on a 
freighter bound for America to see his idols, but was dis- 
covered and returned home. The depth of the youth’s love for 
jazz moved Tony deeply, and, as this track shows, Pinocchio 


and his plight are never far from Scott’s thoughts. 

Burrell solos first, followed by Knepper, whose sharp, often 
pungent comments, are followed by Scott. Tony’s succession 
of choruses, each fiercer and more wildly emotional than the 
one preceding, moved the audience to spontaneous applause 
three times before the group moved into the out chorus. This 
type of reaction, generally reserved for exhibitions by drum- 
mers, shows how a strong soloist can generate an excite- 
ment as driving as that of a big band, but in its own context. 

Note, too, how Scott builds to a climax in his last three 
choruses by sliding into double time, then into a higher reg- 
ister, then into his leveling-off, final statements. 

Jazz humor is also needed in a well-rounded concert. For 
the Down Beat affair, Don Elliott produced his amusing 
vocal interpretations of some well-known personalities sing- 
ing scat to When Your Lover Has Gone. This type of spe- 
cialty won Elliott well-deserved praise at the 1957 Newport 
Jazz Festival, because his humor is always musicianly, and 
always stays within the bounds of good taste. 

Elliott also blends his voice here with McKusick’s bass 
clarinet, and later contributes a solo on mellophone stopped 
with a cup mute. Pianist Corwin and McKusick also solo. 

Because of the length of the concert, the customary inter- 
mission was by-passed. Instead, the band came back on for 
another set, during which A1 Cohn’s showcase, My Funny 
Valentine, was played. The results begin side two of this 
album. Perhaps all that’s really necessary to say about it is 
that it’s Cohn at his flowing, inventive best. Albam scored 
the background sparely, leaving Cohn plenty of room in 
which to stretch out. 

A few surprises help spice a jazz concert. This gathering 
had many surprises, and among them was the appearance 
of some of the West Coast swingers. Flutist Paul Horn 
trekked East with bassist Don Bagley, and they teamed 
with pianist Katz and drummer Johnson for a set. One of 
the highlights of the set was Horn’s liquid-like variations 
on Willow Weep For Me. Paul’s work, like that of Jerome 
Richardson, indicates that the flute has passed out of its 
role as a color instrument and into a new character: that 
of the full-fledged solo instrument, with versatility and 
authority of its own. 

The concert wrap-up was a free-swinging Blues Over 
Easy, in which everyone got a chance to blow. The soloists, 
in order, are Katz, Travis, Quill, Richardson, Adams (called 
back by Manny for another chorus), Osie Johnson, and a 
final chorus encore by the band. 

An interesting sidelight to this last track is that it has 
three bass players and a guest vibes man. Milt Hinton was 
on bass at the start, but Bagley soon took over. Don and 
Milt passed the bass back and forth through the numbei, 
both being spelled at intervals by Knobby Totah. 

TV personality and friend of jazz Steve Allen sat on the 
piano bench with Dick Katz, but while Dick worked the key- 
board, Steve had his own thing going on vibes. 

All in all, it was a fine concert. There were many happy 
moments, like Osie Johnson playing eight bars of Stardust 
(by special request) ; and there were many swinging high- 
lights. 

Unfortunately, Osie’s eight bars didn’t make the LP. But 
the high spots did. And those are the times that live. 

Dorn Cernlli, Associate Editor, Down Beat 
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IN A TWENTIETH-CENTURY DRAWING ROOM 


SIDE 1 


MY INSPIRATION 
GIFT OF THE MAGI 
YOU’RE A LUCKY GUY 
CAN’T WE BE FRIENDS 
STEP LIVELY OSIE 
MINOR SEVENTH HEAVEN 


THEME 
ALTO STRATUS 
HOW LONG HAS THIS BEEN GOING ON 

BROTHER JACK 
IMMORTAL 


SIDE 2 


Hal McKusick Octet 


Those of us who were around when jazz grew up in the barrel house 
have watched with misgivings its periodic efforts to slick down its hair 
and wangle an invitation to the vicar’s garden party. Many a jazzman, 
mistaking debility for dignity, has meekly exchanged his musical virility 
for a dubious respectability, sacrificing the merits of one idiom without 
acquiring those of the other. 

Hal McKusick and Manny Albam have sought here to do just the 
reverse — to exploit certain long-hair skills by bending them to jazz 
purposes. That they largely succeeded is a tribute to their fortunate equip- 
ment for the experiment. Both are jazz musicians first and last, with a 
wide acquaintance in long-hair literature; both rejoice in a challenge 
( Hal encouraged Osie Johnson to score Minor Seventh Heaven in D, 
which, for alto sax, is like doing your duck-shooting looking backward 
into a mirror ) ; both regard themselves as lifelong students of their craft; 
and both were stimulated by the notion of using a cello quartet as foil 
for a jazz horn. 

The great Dr. Johnson {a notorious die-hard), told by Boswell of a 
lady preacher, said: Sir, it is like a dog’s walking on his hinder legs. 

It is not done well; but you are surprized to find it done at all." So says, 
perhaps, the die-hard jazz fan on hearing that someone has undertaken 
to make symphonic string players swing; but even die-hards may find 
themselves agreeably "surprized” at Manny's adroit handling of the 'cello 
contributions. By rigorously avoiding the perilous dotted note, artfully 
alternating pizzicato passages with sustained choir" effects, and letting 
the jazz stringmen Barry Galbraith and Milt Hinton guide the rhythm 
in the ensembles, Manny has managed to an amazing degree to keep 
the long hair from showing, while taking full advantage of the inter- 
esting incongruities between the velvety texture of the symphojjic strings 
and the characteristic intonation and attack of the jazzmen. 

Some rewarding moments: In Lucky Guy, the exciting lift of Hal's 
take-off into his alto solo after the opening chorus; and, after the release, 
the tantalizing note (an A, I think) on which he chose to re-enter the 
final eight bars. In Manny s Alto Stratus ( "named after a cloud "), the 
lyric first strain with its guitar ostinato like water falling in cool drops 
into a pool, giving way to the softly swinging second strain. Hal's un- 
ostentatious lead clarinet on the opening chorus of Friends, letting us 
respect a good old tune while cooling it just enough to make it refresh- 
ing to the modern palate. The faint bittersweet humor of Gift of the Magi 
(named for that O. Henry story), its soft but nervous 'cello pizzicato 
in the last chorus, out of which Barry's guitar emerges like the ironic 
reply to an anxious question. Hal's funky alto on Brother Jack, a blues 
named for RCA Victor's Jack Lewis; later, the mad voicing between Hal 
and Barry, interchanging parallel and contrary morion. Osie Johnson's 
brushbeats in Step Lively, like feathers in a hurricane. 

Die-hards may groan, but nothing can stop the coming rapprochement 
between the two major currents of modern music. In this album, the 
Twentieth Century meets the drawing room more than halfway. 

Ralph Berton 



Ralph Berton, internationally known jazz musicologist, liter- 
ally grew up in the laps of the jazz great. Raised in Chicago, 
kid brother of the famous Vic Berton ( drummer with Red 
Nichols’ ''Five Pennies”), his extensive musical background 
includes both jazz and "the classics." 


\ 


Inspiration, Gift, Friends, Step Lively, Minor Seventh, Theme, 
How Long and Immortal were recorded Sept. 14 and 15, 1955. with: 
Hal McKusick, clarinet arid alto sax and Harvey Shapiro 

Barry Galbraith, guitar Lucien Schmidt 

Milton Hinton, bass Abram Borodkin t 

Osie Johnson, drums Milton Prinz 

Lucky Guy, Stratus and Brother Jack were recorded Sept. 29, 1955, 
with: 


cellos 


Hal McKusick, alto sax 
Barry Galbraith, guitar 
Milton Hinton, bass 
Sol Gubin, drums 


cellos 


and Harvey Shapiro j 

Lucien Schmidt ' 

Bernard Greenhouse 1 
Sidney Edwards / 

Gift of the Magi, Step Lively Osie and Alto Stratus were written by 
Manny Albam; Brother Jack by Hal McKusick; Minor Seventh Heaven 
by Osie Johnson; Theme by A1 Cohn; Immortal by Bobby Scott. The 
other four numbers were previously published pop tunes. 

Osie made the arrangement on his own tune (Minor Seventh): the 
other ten numbers were all arranged by Manny Albam. 
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KEN DAVEiJN AND HIS 



U OR THE FIRST TIME, 

brilliant, ear-surrounding stereophonic recording puts the listener right in the midst of an 
ensemble jazz band. You hear the fullness, the richness of this happy, foot-stomping music in 
a way that not even the hardiest, longest-memoried veteran of New Orleans jazz has ever heard 
it before. The meeting of a modem technique and a well-aged musical style has produced an 
exciting new listening experience. 

The New Orleans ensemble style was practically forgotten during the late Twenties and 
all through the Thirties. The rediscovery and return to activity of Bunk Johnson early in the 
Forties brought it back into the limelight. Since Johnson’s death in 1949, the style has been 
kept alive primarily through the work of clarinetist George Lewis, who inherited Johnson’s band. 
If, or when, Lewis stops playing, it will be only the strength of the inspiration he has implanted 
in younger musicians, such as Ken Davern (23), that will carry this basic jazz style on. Davem 
has caught Lewis’ musical message. He sees a gloryland of jazz in the ensemble style. “I’ve 
never been so thrilled by ..he clarinet as an instrument,” Davern once said, “as when I was 
listening to George Lewis.” 

The Salty Dogs came into being when the Red Onion Jazz Band, the only group in the 
New York area which has played basic traditional jazz in recent years, broke up. At the time, 
Davern was playing clarinet with a Dixieland group, the Empire City Six. One night in March, 
1957, he rounded up the survivors of the Red Onion Jazz Band, told them o. his enthusiasm 
for the Johnson-Lewis style and they laced right into some of the old standard tunes and 
spirituals that are included in this recording. Since then they have met regularly in a hall 
in Brooklyn where they play for their own pleasure to four bare walls (they pay for the hall 
thei .ves). 

Davern is the only fulltime musician in the group. He has worked with Jack Teagarden, 
Pee Wee Erwin, and Billy Butterfield, as well as the Empire City Six. The rest of the Salty 
Dogs, most of them as young as Davem, earn their livings by other means. Drummer Bob 
Thompson, who was the leader of the Red Onion Jazz Band, has been active in traditional jazz 
around New York for many years. Away from his drums, he teaches psychology at Columbia 
University. Cornetist Frank Laidlaw is a junior executive in a Madison Avenue firm. Trom- 
bonist Steve Knight, who also plays highly authoritative ragtime piano, is studying experi- 
mental psychology at Columbia. The bassist is Arnold Hyman, a school teacher whose devotion 
to the Salty Dogs is so great that he commutes from Philadelphia to take part in their sessions. 
Carl Lunsford, on banjo, has been with Gene Mayl’s Dixieland Rhythm Kings and hankers 
to be an actor, an aspiration that was whetted in the summer of 1958 when he was in a touring 
production of The Boy Friend. His role? A banjo player. 

As this program suggests, the Salty Dogs have a strong leaning toward spirituals, a lean- 
ing that they inherit from both Bunk Johnson and George Lewis. They once kept dancers at 
a New Jersey country club in a nightlong state of rhythmic euphoria by playing nothing but 
spirituals. Like Johnson, Lewis, and other early New Orleans ensemble jazzmen, Davem and 
his band have found that spirituals have a simplicity and directness that make them almost 
ideal material for the New Orleans ensemble style. 

The ensembles flow freely and, in stereophonic recording, they flow with rare brilliance 
and fullness. For he hungry ear, it’s truly gloryland. 


>V 


This Elektra Stereo disc can be played stereophonically on 
disc equipment fitted with a proper stereo pickup and two amplifiers 
and two speakers. It can also be played, with excellent results, on 
most standard (non-stereo or monaural) phonographs of good 
quality. A diamond stylus is strongly recommended for best results 
and minimum record wear. 

The original tapes for this stereo record were made on modified 
Ampex equipment employing specially constructed microphones 
designed specifically for stereo use. It was mastered on a Scully 
lathe equipped with a Fairchild 45/45 stereophonic feedback 
cutter. This record conforms to all RIAA playback specifications 


Contents 

Side One • Tiger Rag • The Streets 
of the City • In the Gloryland • Shake 
It and Break It • Sid e Two » Just a 
Closer Walk with Thee • Willie the 
Weeper • F. scious Lord • The Old 
Rugged Cross 


THE ELEKTRA CORPORATION, Now York City, N. Y. 
Production Supervisor, JAC HOLZMAN, in ossociation 
with MARK MORRIS. Photo, LAWRENCE N. oHUSTAK. 
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"OLIVER'S TWIST" transforms some familiar standards into a 
freewheeling swing idiom, with the aid of a joyous orchestra 
headed by one of "the greatest big band arrangers— Sy Oliver. Sy, 
(a youthful nickname for "psychologist") brings originality and 
stale to the medium, with a race musical insight that embraces 
varied and unexpected orchestral effects, exciting contrasts and an 
unrelenting drive that thrills the younger generation as well as the, 
"youth of a decade or two ago.” As these "old chestnuts” will* 
prove, Sy Oliver is also an "innovator, injecting time-honored • 
favorites with the exuberant, fresh approach of "OLIVER'S 
TWIST.” His ensemble writing is never muddied, but sharp and 
clear, and the solo improvisations are abvjays concise and imagina- 
tive. Herd then are interpretations that communicate, in a manner 
that is swift, articulate aud continually swinging. 

The hard-driving Sy OlH er Orchestra contains some of the, most 
talented sidemen in the business. In the lead-off swinger, the often- 
Latinized "CHIU CHIU " does a turnabout and bursts out in a 
wailing rendition that stars Sam "The Man” Taylor. Sam, the 
most famous tenorman in the rhythm and blues field, returns to 
lead the field in the low-down "OH, THEM GOLDEN SLIP- 
PERS" in which his horn is incisive and booting all the way. In 
the sweet-swinging "THIS IS LOVE," which follows, Charlie 
Shavers flamboyant trumpet shows itself to full advantage. It is 
also in evidence in the jazz roundelay "THE BLUE TAIL FLY,” 
which highlights Sam "The Man” and George Barnes on guitar. 
But Charlie's" full-toned, powerful attack comes into its own with 
the high-flying rendition of "ANNIE LAURIE,” in which Jimmie . 


Crawford’s drums chatter busily and continuously in a heightened 
rhythmic drive. "Craw" also sustains the hand-clapping beat of the 
revival -meeting tempoed "I’LL ELY AWAY” that starts with an 
instrumental conversation between George Duvivier's bass and Sam 
Taylor's tenor, and gradually builds into a slam-bang finish. 

On the flip side, "LAZY MISSISSIPPI MOON” gathers momen- 
tum from Sam "The Man” and Jimmie Crawford's shining con- 
tributions. Then, the renowned "INTERMEZZO” takes on a new 
sound, guided by Ernie Royal s thoughtful trumpeting ”1 FOUND 
THE ONE I LOVE” is an up-tempo ballad with an interesting 
rhythmic interplay and solo spotlights by Vince Forchetti’s trom- 
bone and the clarinet of Seldon Powell. The next cut, the tuneful 
"I'M A LITTLE TEAPOT” brews up a stormy romp that’s pierced 
by Jod Soldo’s clarinet. In "ARKANSAS TRAVELER” George 
Barnes draws warmth and lyricism from his graceful guitar chords 
in direct contrast to the brass biting ensemble sound in the exposi- 
tion. GeorgeMeads off the concluding "MANSION OVER THE 
HILLTOP," a tune played with directness and intensity, exhibiting 
the inventiveness and logic of Sy Oliver’s arranging talents to best 
advantage. 

THE SY OLIVER ORCHESTRA: Charlie Shavers, Ernie Royal, 
Dick Perry, Mel Davis, trumpets; Rodney Levitt, Vince Forchetti, 
Morty Bullman, Frank Saracco, trombones; Sam Taylor, Seldon 
Powell, Dave McRae, George Dorsey, Joe Soldo, Phil Bodner, 
reeds; George Barnes, guitar; Dave Martin, piano; George Duvi- 
vier, bass; Jimmie Crawford, drums. 



The Sy Oliver Orchestra 

N • 3801 • P 

1. CHIU CHIU I Molinare ) 2l24 

2. OH, THEM GOLDEN SLIPPERS . Bland, .. 2:54 

3. THIS IS LOVE (Krlhr) 3;12 

4. THE BLUE TAIL FLY (Arr: Oliver) 2:25 

5. ANNIE LAURIE (Arr: Oliver) 2:33 

6. I’LL FLY AWAY (Bromley) 3:48 

N • 3802 • P 

1. LAZY MISSISSIPPI MOON (Nekon) 2:03 

2. INTERMEZZO (Provost) 3:08 

3. I FOUND THE ONE I LOVE (Beany) 2:42 

4. I’M A LITTLE TEAPOT ( Keiley-Sandcr* > . . . 2:05 

5. ARKANSAS TBAVELER (Arr: Oliver) 2:25 

6. MANSION OVER THE HILLTOP (Stanphill) . 2:41 
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ABOUT THE ARTIST 


JOSE "Pepe” Requesens was born in the 
port of Veracruz, Mexico, of Spanish parentage. 
He first came in contact with the piano at the 
age of five, and had to sit on a special chair in 
order to reach the keyboard. Other than studying 
the rudiments of music with his mother, he re- 
mains largely autodidactic. 

At fifteen he ventured to Mexico City where 
he also became interested in the dance, and within 
a short time landed the number one male position 
in the Ballet Russe, dancing opposite Nina 
Shestakova, who was previously with the ballet 
of Anna Pavlova. Having toured throughout Mexi- 
co as a dancer, his desire to see other countries 
and know other cultures came about when he de- 
cided to tour the Orient. In the meantime he had 
surrendered the traditional ballet for ethnic dan- 
cing. He then lived and traveled in the major 
countries of Europe, North Africa, Asia, and 
Oceanja. He entertained in such varied and in- 
teresting places as Tokyo, Manila, Shanghai, Singa- 


DEN ‘AZUL 

(BLUE -GREEN) 
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pore, Bombay, Cairo, Venice, Paris, London, and 
Barcelona. In the United States Pepe Requesens 
has lived and entertained in the Santa Fe, — New 
Mexico’s art colony. In New York City, Pepe 
Requesens has appeared at La Zambra, New 
York’s leading Spanish Restaurant, under the able 
guidance of its popular owner, Ramon Zabala, 
who was instrumental in bringing Pepe Requesens 
to the attention of New York’s Cafe Society, where 
Pepe Requesens became an immediate success. 

One need not guess, after hearing his musical 
harmony, that he has been broadly influenced by 
his itinerant life, often adapting himself to a 
characteristic rhythm of a particular country. He 
then utilizes his restless and creative imagination 
to bring forth musical compositions with a fresh- 
ness and individuality not often attained by con- 
temporary composers. Perhaps it is for this reason 
that Carmen Amaya and Sabicas, after listening 
to his compositions so enthusiastically agreed that 
they possessed, "A sensitivity and rhythm quite 
incomparable". 


ABOUT THE MUSIC . . . 

The entire musical score as recorded in this 
record has been arranged and composed by Jose 
"Pepe” Requesens. 

"NAN’IGO”: In this composition the composer 
sets forth tribal voices, drums, running streams 
of water, and animal imitations, in a most con- 
vincing, if highly unusual manner. 

"CARMINA”: Adhering to Flamenco ideals, 
Sr. Requesens creates a "zambra”; one of the best- 
known of Spanish flamenco rhythms. This com- 
position exposes the fiery depth and feeling of the 
gypsies. Sr. Antonio Valero accompanies with fin- 
ger-cymbals effects. 

"CUBANA": Concertizing the rhumba, the 
composer elevates this Cuban rhythm to a high 


level of virtuosity, and, of course, dedicates it to 
Cuba. 

"DANZA RITUAL AZTECA”: Previous to 
the Spanish conquest (1520), there lived in Mexi- 
co a tribe called "Aztecs”, who although civilized 
to a high degree, still made human sacrifices to 
their gods. Based upon this custom, the composer 
creates this dance, describing the sacrifice of an 
Indian maiden and the sacred rites which accom- 
pany the ceremony. 

"MALAU”: An Afro-Cuban theme based on 
witchcraft, as practiced by some natives. 

"VERACRUZ”: The composer presents here a 
stylized bolero, written in the popular idiom. 

"MARIA TERESA": (Spanish Ballet): A 

ballet in one act, dedicated to the composer’s sister, 


from where it takes its name. This short ballet 
portrays the occasion of a Spanish serenade, honor- 
ing "Maria Luisa”. Castanets and footwork are by 
Sr. Antonio Valero. 

VERDE-AZUL ( Blue Green ) : A concerto for 
piano, in which the composer, Pepe Requesens, in 
a reflective mood of varied emotions, allows his 
nimble fingers to ramble in aimless search over 
the keyboard of the piano, forever looking for out- 
lets of expressive motives, in abstract thoughts, 
bringing forth a variety of musical themes which 
Sr. Requesens prefers to call, "VERDE-AZUL" 
(Blue Green), the color of the water in the port 
of Veracruz, where he was born and first received 
musical education from his own mother, to whom 
he dedicates this concerto. 

DONALD A. RUSSELL 
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Take one happy man, a great talent, ten flying fingers, mix with 
bubbling enthusiasm and you’ve cooked up one of the best 
musical treats around— Fats Domino. 

You’ll hear all of these ingredients in Fats’ first album for 
ABC-Paramount, a joyous package put together in Nashville, 
Tennessee, where Fats recorded for the first time. Before he 
agreed to record in the Music City, Fats flew in to look over 
I the musical scene. He liked what he saw, sent for his clothes, 
rented a motel room and a piano, and he was in business — and 
what business! Nashville rocked with Domino’s brand of music 

I as he and the piano produced on the spot the new songs he 

wrote for this album. The Domino sessions were packed with 
fans, many others being turned away at the door. Nashville 
musicians took to Fats immediately and each record date re- 
sembled an after-hours jam session more than a professional 
recording— therein lies the secret of the spontaneous joy heard 
in Domino’s songs. Bill Justis’ excellent arrangements also 
added to Fats’ happy frame of mind. This delightful Domino 
music is more infectious and likeable than any other sound 
around. 

Just for the record, Fats has nineteen gold disc awards and 
most of them are his own tunes. Domino is one of the top three 
artists having sold the greatest number of million-selling single 
records. He wrote several of the songs in this album, and paid 
special attention to one — an instrumental he calls Song for 
Rosemary — dedicated to his wife. 

You’ll remember Fats’ records of Blueberry Hill; When 
My Dreamboat Comes Home; Ain't That A Shame; My 
Blue Heaven; his first ABC-Paramount hit, There Goes (My 
Heart Again); and many, many others. 

Fats Domino is one of the many musical legends to spring out 
of New Orleans. Born on February 26, 1928, he still makes his 
home there even though his musical success has made him 
world-famous. Fats was the only one of nine children to show 
an interest in music, but his father was a violinist and his uncle. 



Harry Verett, had played with such famous jazz groups as 
those of Kid Ory and Oscar Celestin. 

The Domino family knew they had a musician on their hands 
when Fats was barely out of short pants. One of his cousins left 
an old upright piano with the family and it fascinated Fats who, 
almost immediately, was able to pick out simple tunes on it. By 
the time he was ten, Fats was playing and singing for pennies 
in local honky-tonks. He graduated (with time out for a job in 
a bedspring factory) to a steady roadhouse job. He rapidly de- 
veloped into a musicians’ musician, and all the players in town 
dropped in to hear him beat out his rhythm and blues. From 
the time he was signed to a recording contract, Fats was a phe- 
nomenal success. His record sales skyrocketed and his early 
training in clubs made him an ingratiating and much-sought- 
after nightclub and theater entertainer. 

Fats attracts crowds wherever he appears, and that means 
just about every leading club and theater in the country. He 
took time out from his engagement at The Flamingo in Las 
Vegas to make this album. Although his schedule is crowded, 
he heads straight for New Orleans, Rosemary and his six chil- 
dren the minute he’s free for any length of time. 

That’s about it, because here comes talent, here comes that 
happy man, Here Comes Fats Domino! 

Rick Ward 
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SIDE ONE 


1. WHEN I’M WALKING 2:16 

2. I’VE GOT A RIGHT TO CRY 2:24 

3. THERE GOES MY 


HEART AGAIN 

2:16 

4. JUST A LONELY MAN 

2:06 

5. RED SAILS IN THE SUNSET 2.35 

6. BYE BABY, BYE, BYE 

2:29 

SIDE TWO 

1. FOREVER, FOREVER 

2:09 

2. I’M LIVIN’ RIGHT 

2:55 

3. CAN’T GO ON WITHOUT YOU 2.10 

4. LAND OF 1,000 DANCES 

2:23 

5. SONG FOR ROSEMARY 

2:27 


6. TELL ME THE TRUTH, BABY 2:13 


Arrangements by BILL JUSTIS 


Cover and Liner Photos: BILL FORSHEE 
Recording Supervision: FELTON JARVIS 
Liner Design: JOE LEBOW 
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THE MOST ENJOYABLE 
IN STEREO HISTORY! 


MUSICAL EVENT 

AN INSTRUMENTAL ROMP 
OF TWELVE DIALOGUE SONGS 
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ANYTHING YOU CAN DG 
WOULD YOU LIKE TO TAKE A WALK 
YOU'RE JUST IN LOVE 
THE RAIN IN SPAIN 
THANKS FOR THE MEMORY 
LET’S DO IT 


BABY, IT’S COLD OUTSIDE 

TWO SLEEPY PEOPLE 

LOVE IS A SIMPLE THING 

WUNDERBAR 

GETTING TO KNOW YOU 

LET’S CALL THE WHOLE THING OFF 


Designed especially for stereo buffs, this 
stimulating program exploits to the full the 
musical possibilities of stereo separation. 
Basing the theme on twelve songs of a state- 
ment-and-answer nature, arranger Lew 
Davies has seen to it that the results are 
musical, the separation between channels 
wide and severe, and the results delectable 
for either listening or dancing. 

In a sense, the record might be described 
as “channel talk.” In each duet, the lower- 
voiced trombones represent the man’s part, 
the higher trumpets taking over for the 
woman. Changes in color and intensity are 
brought about by the use of mutes and cups, 
to give tonal variations throughout. The 
wide, sharp separation, as the two units con- 
verse, is typical of the natural sound of 
Columbia’s 30th Street Studios, where the 
recording was achieved. 

The songs included were written by such 
fine composers as Richard Rodgers, Cole 
Porter, Frank Loesser, Irving Berlin, 
Frederick Loewe and others. In their initial 
state, the songs were also notable for their 
pungent lyrics. Here, with instruments sup- 
planting voices, the emphasis is-on their 
cross-channel talk, and the result Is both 
tuneful and witty. The natural divisions 
provided by the songs make natural separa- ” 
tion for the stereo treatment, and a merry' 
musical dialogue for brass. — 



PERCUSSION 


OTHER SPLENDID STEREO AND HIGH-FIDELITY HITS FROM COLUMBIA INCLUDE: 

DESIGNS FOR DANCING. Les Elgart and his Orchestra. CL 1500/CS 8291 

SAY IT WITH MUSIC. Ray Conniff and his Orchestra and Chorus. CL 1490/CS 8282 


POP! GOES THE WESTERNS. Luther Henderson and his Orchestra. 

MORE OLD SWEET SONGS. Frank De Vol and his Rainbow Strings. 

MARCH ALONG WITH MITCH. Mitch Miller and the Brass. Piccolos and Drums. 


CL 1488/CS 8279 
CL 1482 
CL 1475/CS 8266 


The selections are followed by their timings and publishers. 

Side I— Anything You Cun Do— 2 : 10 — Irving Berlin Music Corp. (ASCAP); Would You Like to Take a Walk- 2:51 Itemick Music Corp. (ASCAP); You’re Just in Love — 2 : 07 — Irvin* Berlin Music Corp. (ASCAP): The Rain in 
Spain— 2:21 Chappell & Co., Inc. (ASCAP); Thanks for the Memory 1 : GO— Paramount Music Corp. (ASCAP): Let’s Do II 2 : 116 — Harms, Inc. (ASCAP). Side II Baby. It’s Cold Outside— 2: H — Frank Miisic Corp. (ASCAP). 
Two Sleepy People— 2 : 36— Famous Music Corp. (ASCAP); Love 1 h a Simple Thin#— 2:17 Joy Music, Inc. (ASCAP); Wundorbnr 2 : 48 — Buxton-Hill Music Corp. (ASCAP): Getting to Know You— 1 : 60 — Williamson Music. Inc. 
(ASCAP); Let’s Call the Whole Thin* Off— 2:13— Chappell & Co., Inc. (ASCAP). ® "Columbia".® , <§> Mb.cbj Rog. Printed in U. S. A COVER PHOTO COLUMBIA RECORDS PHOTO STUDIO-HENRY PARKER 


THIS COLUMBIA STEREO 


FIDELITY RECORDING IS DESIGNED FOR USE ON 33H RPM STEREOPHONIC REPRODUCERS. 
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V.I.P. (Very Important Pianist) 
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LIBERTY 

Conley Graves, Piano; John 

Mosher, Bass; Billy Schneider, Percussion 

LIBERTY 


SIDE ONE 

LET'S FALL IN LOVE 
WHEN YOUR LOVER HAS GONE 
LOVE ME OR LEAVE ME 
ONE MORNING IN MAY 

SIDE TWO 

A LONG WAY FROM ST. LOUIS 
LOVE LETTERS 

LOVE IS JUST AROUND THE CORNER 
YESTERDAYS 



MY SHIP 
DARDANELLA 


SPRING WILL BE A LITTLE LATE THIS YEAR 
I LEFT MY HAT IN HAITI 



With more pianos being sold and with people getting pianos for their birthdays 
and in exchange for green stamps and so on, naturally a lot of people will be 
wondering what to do with a piano after acquiring one and it is fortunate at this 
time that there should emerge a j’oung man named Conley Graves who so deftly 
demonstrates the purposes to which a piano was intended to be put. 

A lot of young men play good piano today. But Conley plays ALL OF A PIANO. 
He’s discovered all that stuff down there on the left as you face the keys. 

I truly believe that Conley Graves may meet with international recognition now 
as MR. “POPULAR” PIANO OF THE LATTER HALF OF THE 20th CENTURY. 
The fresh, shining, invigorating, happy Conley Graves style is not precisely 
"popular piano” as the term's meaning has been ’til now. That stigma isn’t on it. 
But because we are on the brink of a new period of piano popularity there will 
be a widely felt need for quality piano playing. That is what Conley Graves offers 
and that is what, now, is beginning at long last to enjoy a popular acceptance. 

C. G.’s playing is characterized by technical perfection and an original approach 
that utilizes the entire piano. As a man who best demonstrates the new popular 
piano Conley Graves will be emulated. Not many pianists will truly match the 
perfection of a Graves’ performance but it is enough perhaps that he should 
establish the piano par that other players will shoot for. 

A scant few thousand of we piano-music afficianados long since discovered and 
admire Conley Graves. We found him in the steak-and-whiskey shoppes around 
Los Angeles. And now with the coming of The Piano Age millions will be en- 
chanted and delighted with Graves. His music is not hard to understand. It meets 
the demand of a new public that’s ready now for a mature quality of expression. 

FRED BECK 


Fred Beck, an author and colunniist in his conservative period , is now otic of American Broad- 
casting Company's most popular disc jockeys. His morning show heard over ABC network is 
a must" for early risers. The inimitable brand of Beck humor serves to introduce the mltsical 
offerings and helps his listeners start the day with just the right approach. 


ABOUT CONLEY GRAVES AND HIS TRIO 


His musical education, however, was not steeped with the 
traditionally associated with Memphis and the South. Instead, he enrolled at the 
F m ni3® Conservatory of Music and. later, at Syracuse University. Conley moved 
to Oklahoma City upon completion of college studies, and continued his' musical 
development through local radio and night club appearances. His success there 
led to an audition with Horace Heidt and a featured spot as soloist with the Heidt 
aggregation. Conley s fame spread quickly as a result of his appearances on the 
coast-to-coast radio and television shows and his records made during that period 
enjoyed wide popularity In recent years, Conley Graves has been ippearing on 
Hollywood s famed Sunset Strip where his remarkable piano stylings have garnered 
an ever-growing retinue of devoted followers. Listen to Conley and you will hear 
a combination of amazing technical facility and fertile musical imagination 
a guarantee of a most refreshing listening experience. 


JOHN MOSHER — a great bassist who hasn't forgotten that the use of a bow 
is natural to the instrument, a point which is particularly obvious when you 
hear John's fine work on “When Your Lover Has Gone”. His fine musicianship 
has gained him a richly deserved reputation as one of the West Coast's great 
string players — legitimate or jazz. A devout student of his chosen instrument he 
is currently a pupil of MGM’s great Louis Previati. 


BILLY SCHNEIDER — an all-round drummer whose taste and discretion contribute 
greatly to the group's reputation for colorful rhythmic invention. Listen to Billy's 
effective use of the exciting new BOO BAM drums on “A Long Wav from St. 
Louis” ... a truly remarkable exhibition. 

Billy has worked with many outstanding West Coast jazz groups, joining Conlev 
during the summer of 1954. A fine tympani player, Billy is one of the few young 
drummers whose talent deserve the title . . . Percussionist. 


ABOUT SPECTRA-SONIC-SOUND 

V.I.P. (Very Important Pianist) was recorded in Hollywood. LIBERTY'S SPEC- 
TRA-SONIC-SOUND is a process which incorporates the use of an advance design 
of the famed Telefunken microphone in conjunction with Altec Lansing power 
amplifiers and Ampex Recorders. This combination, plus special microphoning and 
studio acoustics, have been utilized to reproduce a brilliant sound. Correct balance 
between vocal and instrumental groups gives all LIBERTY recordings outstanding 
clarity and presence for maximum high fidelity listening enjoyment. For best results, 
use the RIAA equalization curve. Frequency response is from 40 cps. to 15,000 cps. 


Producer: Eddie Robinson • Engineer: John Neal • Cover Design: Olivia Burke 


OTHER LIBERTY RECORD RELEASES INCLUDE: 

LRP 3001 MUCHO CHA CHA CHA - Don Swan and His Orchestra 

LRP 3002 BOBBY TROUP AND HIS TRIO 

LRP 3003 RARE— BUT WELL DONE - Jimmy Rowles Trio 

LRP 3004 JOHN DUFFY at the MIGHTY COLUMBIA SQUARE WURLITZER 

LRP 3005 NIGHTFALL - Harry Sukman at the Steinway Concert Grand 

LRP 3006 JULIE IS HER NAME - Julie London featuring Barney Kessel 

LRP 3008 ALEXANDER THE GREAT - Tommy Alexander and His Orchestra 

LRP 3009 SPECTRA-SONIC-SOUNDSI! - Leo Arnaud and His Orchestra 

LRP 3010 Tl AMO - Love Songs by Carl Coccomo 
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^Hollywood, California 

''Liberty" cind "Spectra-Sonic-Sound" Trade Marks Reg. U.S. Pat. Office Marcos Registradas 
( V ) liberty Records, Inc. Printed in U.S. A. 
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TED HEATH’S 


FABULOUS 

DORSEYS... 






I'll Never Smile Again • Amapola 

Melody In F • Oodles Of Noodles 
Opus No. 1 • Song Of India 
Chloe • Green Eyes 
Well, Git It! • Quiet Please 
Marie • Liebestraum 

TED HEATH PLAYS THE MUSIC MADE FAMOUS BY THE DORSEY BROTHERS 


LL 1743 
TED HEATH’S 
TRIBUTE TO 

THE FABULOUS DORSEYS 


LL 1743 
TED HEATH’S 
TRIBUTE TO 
THE FABULOUS DORSEYS 


Ted Heath s Tribute To The Fab ulous D orseys 


TED HEATH AND HIS MUSIC 


When Jimmy Dorsey died early in 1957, only a matter of 
months after brother Tommy’s death, it seemed like some- 
one had chopped the right arm off the band business. With 
their loss more color went out of the music scene than any- 
one else is likely to put back in the next fifty' years. 

The bandleaders who have made it with the public — 
artistically as well as commercially — and who have remained 
in the same public’s esteem over a period of thirty years as 
the Fabulous (and here the adjective is no exaggeration) 
Dorseys did can be numbered on the fingers of one hand. 
Perhaps more so than anyone else these two men heaped 
glamor on the fast moving band business that grew up in 
America in the 1930's. The world hung onto their feuds 
and their friendships — and never ceased to applaud their 
virtuoso performances as soloists nor the singularly vital 
music of their bands. They died, as they lived, with the 
sweet smell of success in their nostrils. Tommy fronting 
a revived Dorsey Brothers’ Orchestra that commanded the 
top hotel and radio jobs in the land, his iron-hard lips still 
phrasing the Qettiri Sentimental Oner Ton theme with the 
verve of a twenty-year old. Jimmy with a million-selling 
record at the top of the American hit parade. 

To record a tribute to the Fabulous Dorseys we had to 
have a major artist. In real life you just don’t stand a 
David up against a Goliath anymore. Ted Heath was our 
automatic choice, for he is still the only European band- 
leader ever to achieve an international reputation comparable 
with that of the big American names in show business. Like 
the Dorseys he too has made it artistically and commercially 
with the public, and today his band is at the zenith of its 
power. 

A tribute to the Dorseys has been something very per- 
sonal with Ted, for not only was Tommy his idol in the 
days when he had no band and was playing trombone for 
a series of British groups, but he also became a close friend 
of both Jimmy and Tommy when they visited London in 
the 30’s and even played on sessions with them. 


Here in this album Ted recalls his memories of the two 
by reliving in music the pick of the tunes which Jimmy and 
Tommy turned into hits with their bands. 

Johnny Keating came forth with eight of the twelve 
arrangements heard in the album; pianist Frank Horrox 
contributed the charming and melodic Til Never Smile Again 
and SUelody In 7, and two comparative newcomers to the 
Heath writing staff, Don Innes and Ron Roullier, made an 
auspicious impact with their respective scores of Amapola 
and Qreen Eyes. 

That the men in the band responded to the writing and 
displayed superb musicianship is more than evident in the 
finished product. But then, one expects superb musician- 
ship from this band. One of the principal reasons why it 
has held its place at the top for so long is its ability to 
play anything, at any time, in any place, and play it well. 
The men can sightread like mad. Give them ten minutes 
with a tricky score that they’ve never laid eyes on before 
and they’ll be ready to whip through a flawless performance. 
You’d think they’d be blase about music after playing 
together for so long but when they’re recording they treat 
each new session as a challenge to their ability. They’re 
always on their toes. While we were making this album, 
1 remember one morning I arrived at the studios about an 
hour before we were due to begin. There I found altoist 
Leslie Gilbert, one of the band’s founder members, sitting 
alone in the darkened studio playing and replaying the fast 
passage from Oodles Of Noodles which we were due to re- 
cord that day. In the course of the next hour he ran through 
it no less than forty times. Each run through seemed per- 
fect but he wouldn’t let up. When the rest of the musicians 
arrived, however, and our engineer Arthur Lilley had done 
a balance, Les blandly stood up and gave us what is a rarity 
in presentday recording— a faultless first ‘take’ of the solo. 

Here then is a tribute from one great bandleader to two 
other greats. It’s safe to say that if you know and like the 
tunes long associated with Tommy and Jimmy Dorsey then 
you’ll like the sincere and stimulating way they’re played 

here ' RAYMOND HORRICKS 


OPUS No. 1 

(Oliver) (BMI-2:30) 

I’LL NEVER SMILE AGAIN 

(Lowe) (ASCAP-3:45) 

AMAPOLA 

(Lacalle) (BMI-2-.50) 

MELODY IN F 

(Rubinstein; arr. Horrox) (BMI-3:00) 

OODLES OF NOODLES 

(J. Dorsey) (ASCAP-3:30) 

WELL, GIT IT! 

(Oliver) ( BMI-2:10) 

SONG OF INDIA 

( Rimsky-Korsakoff : arr. Keating) (BMI-2:10) 

CHLOE 

(Kahn; Morel) (ASCAP-2:35) 

GREEN EYES 

(Menendes; Utera; Rivera; Wood) (BMI-2:15) 

QUIET PLEASE 

(Oliver) (BMI-2:15) 

MARIE 

(Berlin) (ASCAP-2:15) 

LIEBESTRAUM 

( Liszt ; arr. Keating) (BMI-2:15) 


Other London FFRR Long Playing Records by Ted Fleath \ ou Will Enjoy 








Nice Work If You Can Gel 
It; Love W allied In; Em- 
braceable You; I Got Rhythm 
and 8 others LL 1217 


My Funny Valentine; The 
Nearness of You; Prelude To 
Percussion; King Porter 
Stomp and 10 others 

LL 1379 


Lullaby of Birdland; Cloud- 
burst; Boomerang; Peg O' 
My Heart and 10 others 

LL 1475 


Memories of You; Perdido; 
Autumn in New York; Cari- 
oca and 9 others LL 1566 


On The Alamo; Charleston; 
Stars Fell On Alabama; St. 
Louis Blues and 8 others 

LL 1564 


Lady On The Riviera; Visi- 
bility Limited English Chan- 
nel; Talking Turkey; London 
Airport and 8 others 

LL 1676 


7his London ffrr long-playing record was recorded under an exclusive process and bears the trademark on the front cover. Look for this sign. It is your guarantee 

of the finest duality phonograph record available anywhere in the world. London and firtfy ^ trade marks registered in the V.S. Patent Office a nd forei gn eeuntrie^ 

^ IRIAA CURVE) 


Printed in U.S.A. 






1 . My Favorite Things 

(0. Hammerstein/R. Rodgers) 
Williamson Music 5:02 

2. Stockholm Sweetnin’ 

(Quincy Jones) 

Quincy Jones/Silhouette Music 5:50 

3. Sleeping Bee 

(Arlin/Capote) 

Harwin Music Co./F. Music 5:52 

4. The Masquerade Is Over 

(Magidson/Wrubel) 

Magidson Music 6:34 
Side 2 

1 . Sophisticated Lady 

(D. Ellington/M. Parish/J. Mills) 

Mills Music 4:14 

2. Joey, Joey, Joey 
(F. Loesser) Frank Music 3:42 

3. Come Rain Or Shine 
(J. Mercer/H. Arlen) Chappel 6:56 

4. The One Note Samba 
(N. Mendonca) 

Duchess Music Corp. 4:24 

Licensed from Bainbridge Records Inc. 
Los Angeles California 

^ Distributed by 


Benelux, Dorpsstraat 33, Roermond-Asenray 
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HIGH FIDELITY RECORDING 

REV. 
CHARLES 
WATKINS 

AND THE 

PENTACOSTAL MASS CHOIR 

OF CHICAGO, ILL 

"SHADY GREEN PASTURES" 


Side A 

1. SHADY GREEN PASTURES 

2. HEARTACHES 

3. WALK THROUGH THE VALLEY 

4. WE SHALL BE LIKE HIM 

5. WIDE RIVER 


Side B 

1. A LONG WAY TO GO 

2. GOOD NEWS 

3. SIMPLY TRUSTING 

4. I'VE BEEN 'BUKED 

5. GOD IS GREAT 


This record was designed for ule with a cartridge (designed for the 45-degree system ) 
dhd a speed of 33 f /3 rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 3V/i rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and is 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE, at the 
address below. 

SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS AND RECORDS 

SAVOY RECORD CO., Inc., Newark, New Jersey 

P.O. BOX 1000 


SAVOY MG-14065 


For years Reverend Charles Watkins has entertained his 
audience with a quiet, soothing style which has captured fame 
for him from Maine to California. Gospel singers and even 
the public have become increasingly aware of the genius of 
Reverend Watkins. He has inspired and given ideas of unique 
arrangements to the entire Gospel field as well as revitalizing 
many of the older, more sacred ones. Emphatically, he has had 
a pronounced effect upon arrangers, directors and composers, 
who have incorporated his ideas into their work. Rev. Watkins, 
the first to use the syncopated rhythm of Bongos in his record, 
"Sinner Please", has been highly criticized as being too ad- 
vanced in the Gospel field. 

About the Pentecostal Mass Choir — This Choir is a portion 
of the Pentecostal National Choir, which is composed of 250 
voices. The National Mass Choir renders one concert a year. 
The audience has reached as high as four thousand people at 
one concert. Since their existence, five years ago, they have 
sung before approximately fifty thousand persons. The Chicago 
portion has gained its fame in and around Chicago. Recently, 
this Choir appeared on TV in the Chicago area, to render a 
concert in Gospel songs. The reports received on the TV show 
were favorable from the Manager as well as the whole com- 
munity. "They were electrifying", said one prominent business- 
man, who happened to be tuned in. There are approximately 
45 voices. This Choir is made up from a number of churches 
in the Chicago area. 

We, at Savoy, are particularly proud to be chosen by 
Rev. Charles Watkins for his return to recordings. We have 
always felt that he has been an inspiration to everyone who 
he has been associated with. This album is a rousing testament 
of these feelings. We are sure that besides experiencing soul 
satisfying religious emotion, the listener is also treated to out- 
standing progressive Gospel interpretations. 


Notes and Supervision: FRED MENDELSOHN 
Recording: REV. LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: PAUL CADY 
Album Cover: HARVEY 


Printed in U.S.A. 
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RECORDED IN NASHVILLE, TENNESSEE 



George and Gene shook up the music industry when they recorded their 
first album together (GEORGE JONES & GENE PITNEY, Musicor MM2044). 
Their duets climbed the 'pop' charts and the country & western charts ... a 
feat that roughly compares to a movie winning Oscars as both best musical 
and bes* drama of the year. 


he fans loved it . . . so, IT'S COUNTRY TIME AGAIN! Here they are, fresh 
from another recording session in Nashville, Tennessee. This time the boys 
concentrated on such all-time favorites as 'Mockin' Bird Hill', 'Y' All Come', and 
their smash hit ‘Louisiana Man'. 

Ten of these 12 great sides are duets, but George did a solo on 'Love Bug' and 
Gene sang his 'I Can't Stop Loving You' solo. 

Gene, of course, is America's No. 1 teen singer and a top international record- 
ing artist (he records in Spanish, Italian, French and German as well as English). 
In 1964 he was voted best artist of the year in Italy, and has been awarded 
two "Silver Discs" in England for records surpassing the 250,000 sales mark. 

George needs no introduction to country & western fans. This alumnus of the 
'Grand Ole Opry' has a top-ten of hits all his own, and sings to standing- 
room-only crowds wherever he goes. He has appeared on national TV, and 
has earned his title of ‘Mr. Country And Western Music'. 


An important factor in the huge success of their first album together, and an 
ingredient that's happily evident in this one, is that they obviously get a great 
kick out of blending their highly individual styles and that they enjoy these 
excursions into previously unexplored musical territory. 


ALBUM OE', _N JACK KAUf-MAN 


"PAPPY" DAILY, 
Producer 


IT’S COUNTRY TIME AGAIN 

GEORGE JONES & 
GENE PITNEY 

SIDE A 

MOCKIN’ BIRD HILL (George Jones-Gene Pitney) 

Southern Music BMI (Vaughn Horton) . . . .2:17 

AS LONG AS I LIVE (George Jones-Gene Pitney) 

Acuff-Rose BMI (Roy Acuff) . . . .2:19 

MY FAVORITE LIES (George Jones) 

Glad Music BMI (Jack Ripley-George Jones) . . . .2:34 

Y'ALL COME (George Jones-Gene Pitney) 

Starday BMI (Arlie Duff) . . . .2:31 

SOMEDAY YOU'LL WANT ME TO WANT YOU 
(George Jones-Gene Pitney) 

Main Street Songs Inc. ASCAP (Jimmy Hodges) . . . .2:25 

LOVE BUG (George Jones) 

Glad Music Co. BMI (Wayne Kemp-Curtis Wayne) . . . .2:03 


SIDE B 

BIG JOB (George Jones-Gene Pitney) 

Moss Rose BMI (Hank Mills) . . . .2:09 

YOUR OLD STANDBY (George Jones-Gene Pitney) 

Starrite BMI (Jim Eanes-Wade Perry) . . . .2:36 

WHY BABY WHY (George Jones-Gene Pitney) 

Starday BMI D. Edwards-George Jones) . . . .2:23 

THAT’S ALL IT TOOK (George Jones-Gene Pitney) 

Glad Music BMI (D. Edwards-C. Grier-G. Jones) . . . .2:24 

LOUISIANA MAN (George Jones-Gene Pitney) 

Acuff Rose BMI (Doug Kershaw) . . . .2:39 

I CAN’T STOP LOVING YOU (Gene Pitney) 

Acuff Rose BMI (Don Gibson) . . .2:43 


ACCOMPANIMENT BY THE JORDANAIRES 

Courtesy of Columbia Records 


MUSICOR 

RECORDS, 

A DIVISION OF 
TALMADGE 
PRODUCTIONS. INC 
826 7th AVE , 
N.Y.N.Y. 10019 



I his Musicor Monaural record plays 
equally well with either a stereo 
cartridge or a standard stylus lip not 
exceeding 7 mil. Sound quality will 
he enhanced on a stereo phonograph 
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SRW 16157 • VIC DAMONE • TENDERLY 



PLAY ON A STEREO PHONOGRAPH 

This is an electronic re-processing to permit 
reproduction on stereo players of a per- 
formance originally recorded monaurally. 
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wind song 

four winds and the seven seas 
on the outgoing tide 
in my own quiet way 
tenderly 

there’s no tomorrow 
I kissed a dream 
don’t keep it a secret 
once and only once 
love can change the stars 




</l/lekcu/iy 


'"■!!!' "i wkimy mono 


Since his first break-in job in show business, when he ushered theater patrons 
down the dark aisles of the famed Paramount in downtown Manhattan, Vic 
Damone’s tender treatment of a lyric has kept his star in the ascendancy. 

This aptly- titled album. Tenderly , tersely and concisely sums up his uni- 
versal appeal. Whatever the song, it is his imparting so much of his sincere 
emotion into a melody and lyric that makes him stand-out. 

Contrast his very distinctive throating of Tenderly with a lesser-known-but- 
equally-lovely I Kissed A Dream and you’ll find yourself humming the latter 
tune just as nostagically as the Walter Gross standard, because Vic strikes tne 
heart strings after just a couple hearings of a new song which he treats so 
nspiringly. 

The voice that made On The Street Where You Live projects a hypnotic 
quality that lulls the listener into dreamy romantic reverie. As Vic sings so 
well in this album, it’s all accomplished in In My Own Quiet Way. But he suc- 
ceeds so powerfully in creating lover’s lullabies. 




TENDERLY (.Gross & Lawrence) Edwin H. Morris & Company, Inc. ( ASCAP ) 2:1,2 
THE WIND SONG (Richardson & Arnold ) Bourne, Inc. (ASCAP) 2:4 4 

THE FOUR WINDS AND THE SEVEN SEAS (David & Rodney) Lombardo Music, Inc. (ASCAP) 2:56 
ON THE OUTGOING TIDE (Wayne & Brown) Skidmore Music Company, Inc. (ASCAP) 2:33 
IN MY OWN QUIET WAY ( Barlow & Laverly) Herb Reis Music Corp. (BMI) 2:50 
THERE’S NO TOMORROW (Hoffman, Carr & Corday) Roger Music, Inc. (ASCAP) 2:04 
I KISSED A DREAM (Johnson & Mahoney) Zodiac Music Corp. (BMI) 2 : 44 
LOVE CAN CHANGE THE STARS (Mar/in & Blanc) Leo Feist, Inc. (ASCAP) 2:50 
DON’T KEEP IT A SECRET (Larkin & Simpson) Springfield Music, Inc. (BMI) 2:29 
ONCE AND ONLY ONCE (Ebb & Klein) Trinity Music, Inc. (BMI) 2:35 


A PRODUCT OF MERCURY RECORD CORPORATION, CHICAGO 1, ILLINOIS 


Printed in U.S.A. 
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PLAY ON A STEREO PHONOGRAPH 

This is an electronic re processing to permit reproduction on stereo players 
of a performance originally recorded monaurally. 


TENDERLY 








ORIGINAL ARTISTS 


ETHEGRE 


LADYBUG-ROCKA 


SCHOO 









TREASUI 



Webster’s dictionary defines “Treas- 
ure” as, accumulated wealth or things 
greatly valued. It defines “Chest” as a 
strong box or a means to store valua- 
ble possessions. This being the case, 
there could not have been a more per- 
fect title for this album. This album 
contains THE ORIGINAL versions of the 
world’s greatest hits reprocessed, to 
bring to you these original versions 
in today’s high fidelity. 

FRANKIE DAY 


SWAN RECORDS 1405 LOCUST ST., PHIL/'DELPIIIA, PENNA. 


recorded in high fidelity SWAN LP 501 


SIDE ONE 

1. SILHOUETTES-The Rays 
Regent Music B.M. I. 2.43 

2. LAH DEE DAH-Billy & Lilly 
Conley Music B.M. I. 2.10 

3. MEXICAN HAT ROCK-The Applejacks 
Mayland B.M. I. 2.04 

4. CLICK-CLACK— Dicky Doo and The Don’ts 
Good Songs B.M. I. 2.27 

5. TEENAGE PRAYER-Gloria Mann 
La Salle ASCAP 2.27 

6. TALLAHASSIE LASSIE-Freddy Cannon 
Conley Music B.M. I. 2.30 

SIDE TWO 

7. BUTTERFLY-Charlie Gracie 
Mayland Music B.M.I. 2.12 

8. LUCKY LADYBUG-Billy & Lilly 
Conley Music B.M.I. 2.26 

9. ROCKA CONGA-The Applejacks 
Mayland Music B.M.I. 2.20 

10. BACK TO SCHOOL AGAIN-Timmie Rogers 
Mayland Music B.M.I. 2.16 

11. YOU’RE THE GREATEST-Billy Scott 
Lowe Music ASCAP 2.26 

12. TEASIN’-The Quaker City Boys 
Milton Kellem Music ASCAP 1.53 
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Cover Photographer JOHN ENGSTEAD 
began as a manager and Art Director in the 
Paramount Pictures publicity stills depart- 
merit then switched from handling pictures 
^0 taking them m 1941 A superb portrait 
photographer he is generally acknowl- 
edged one ot the leading lensmen m the 
women . field His photos have won 
awards in Art Director's competitions in 
Detroit a^a^Calilorma His camera takes 
him tO' Euro^ . .unnually for portrait sittings 
an<} magarme assignment . He is currently 
filming a! 15-minute movie short for the 
Celanesp'Co picturing the most glamor- 
ous women m Hollywood. 


LITTLE GIRL BLUE 

JONI JAMES 

LITTLE GIRL BLUE 
I'M THROUGH WITH LOVE. 
THESE FOOLISH THINGS 
(Remind Me Of You) 

IT'S THE TALK OF THE TOWN -"*»*■ 
IN LOVE IN VAIN 
TOO LATE NOW 
AUTUMN LEAVES 
THAT OLD FEELING — ' 

I LAY ME DOWN TO SLEEP - ~ 
WHEN YOU WISH UPON A STAR 
YOU NEVER FALL IN LOVE AGAIN 
WHERE IS THAT SOMEONE FOR ME 
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Ella Fitzgerald Sings the Rodgers and Hart Song Book 


VOLUME II 


Foreword 

Music is a difficult subject — anybody’s music. Words arc easier 
to analjze. Everyone speaks and writes words. Few can write music. 
Its creation is a mystery. There are mathematical principles to guide 
its construction, but no mere knowledge of these can produce the 
emotional eloquence some music attains. We are made sad or happy, 
romantic, thoughtful, disturbed or peaceful by someone elsc's singing 
heart. To me this is a most exciting and inexplicable phenomenon. I 
should hate to be a music critic with the task of telling people what 
is good or bad in a musical composition or what are its component 
elements. One might as well try to explain to a group of children at 
the seaside ihe chemistry of salt water and sand, and the source of the 
sunlight or the breeze that romps with them along the shore. Certain 
experiences have an effect on us quite beyond the capacity of any 
symbols that can be written on paper, and what music can sometimes 
do to us is quite beyond the ken and lingo of academicians. 

1 am not a trained musician. As a librettist I use music as a tool 
that a kind composer has given me, but 1 have no idea where In- 
got it. 1 do have some idea of how music can affect an audience 
in a theatre, and only within this limited area do 1 consider myself 
qualified to discuss the work of Richard Rodgers, lie is essentially 
a composer for plays. He writes music to depict story and character 
and is, therefore, himself a dramatist. He is not an abstractionist 
in any sense and, as far as I can see, he has no interest in the mere 
creation of sound, however unusual or ingenious. He composes in 
order to make words fly higher or cut deeper than they would 
w ithout the aid of his music. 

He has written songs with only two men, Lorenz Hart and me. 
This is unusual. In the history of light music, I know of only three 
instances where an author and composer were permanently and 
exclusively linked: Gilbert and Sullivan, Rodgers and Hart, and 
Rodgers and Hammerstein. Before iny collaboration with Dick, I 
wrote with Jerome Kern, Sigmund Romberg, Rudolf Friml, Vincent 
Youmans, Herbert Stothart, and at least a dozen other collaborators. 
This promiscuity is more typical of our craft. It is interesting that 
of the three instances of collaborative fidelity, Rodgers is in two 
of them. This is significant, I think, because it illustrates a sense 
of pattern and constructive purpose which never leaves him. This 
is not just professional habit, but a view of life. He is impatient with 
people who believe in good luck and bad luck, and he rejects 
mysticism as an explanation for anything. ( In his heart he is far more 
a mystic than he knows he is. This is my belief, but he would never 
agree, and we shall never have time to argue it out with each other. 
We shall always be too busy delineating characters in our plays to 
spend very much time on ourselves. A good thing, too.) 

To write with one collaborator after another, to turn out a series 
of disconnected theatrical projects, would be unattractive to Dick. 
He is essentially a planner and a builder. These qualities come out 
clearly in his music. His melodies are clean and well-defined. His 


scores are carefully built, logically allied to the stories and char- 
acters they describe. No overgrown forests or weed-clogged meadows 
of music here, but neat rows of tenderly grown flowers on well-kept 
lawns. Pseudo-artists and dilettante critics might interpret these 
comments as disparaging. The impulsive creator of ‘‘overgrown 
forests" of music might seem a more powerful and more important 
and more rugged fellow. Speaking for myself, 1 am bored with 
undisciplined talent. The intertwining vines and aimless vegetation 
that spring from careless genius are of little use to a world which 
suffers from obscurity, and not from too much clarity. Life is so 
short that no musician has the right to expect any appreciable 
number of people to devote any appreciable part of their listening 
lives to the wild free notes that dribble from his talented but 
casual fingers. A large number of musical compositions, a large 
number of grand operas and light operas, are too long, too carelessly 
put together, and fail for this reason. They are not above the heads 
of the public. They are just not worthy of the public because tin- 
creative artist involved has been too self-indulgent actually to finish 
off his job. 

In his chosen field of light dramatic music, Rodgers’ work is never 
tentative or indefinite. Each melody adheres to the purpose for 
which it was put into a play. It is romantic, funny, or sad according 
to the situation for which it was written and the character required 
to sing it. Most of the songs in this volume are gay and bright and 
brisk in spirit. 

Even the love ballads, which perforce must be slower and sung 
with more sentiment, even these seem to have a pace beyond the 
speed at which they are actually played and sung. “Here In My 
Arms," “It's Adorable," “My Heart Stood Still," “Where Or When," 
“With a Song In My Heart" — these have strong melodic lines, and 
one line moves on to another without any long pauses between. 
Composer and lyricist get on with what they have to say, say it 
clearly and effectively and without interruption, without getting 
gooey in tlieir sentiment, without becoming ponderous. 

Any contemporary must feel grateful to Rodgers and Hart for 
all the joy they have given us. This is a group of lovable songs. It 
is not alone the writers who can be proud of them. We can all be 
proud that they were written in our country and in our time. 

— Oscar Hammerstein II 

about Ella... 

Il doesn’t seem possible, but Ella Fitzgerald apparently keeps 
getting better and better. Obviously, Ella’s a perfectionist. Her in- 
comparable ear and her taste muster out the dubious effects and 
affirm those which are more valid. She is constantly maturing, and 
the evidence is in her increasingly profound understanding and 
projection of lyrics. Tonally, she commands greater variety — she 
can slip easily from an intimate huskiness to a clear bell tone and 


back. When she sings a slow blues or a ballad, there’s a trace uf 
melancholy in her sound that stems straight from the tradition of 
Bessie Smith. 

At one time, Ella was known primarily for her swing nursery 
rhymes. She can still do those rope-skipping tunes with her old 
sassy bounce, but she also can handle nuances of grown-up wit and 
humor - certainly one of the prime requisites with Lorenz Hart 
lyrics — by turns satirical, sardonic, sexy, sophisticated - and then, 
sweetly simple. 

Ella obviously is a musician, with ear, instinct and training. She 
never actually has been instructed in vocal technique, yet who is 
there in any area of vocal music who can command such breath, 
who can shape a tone with such color sense and with such flawless 
intonation? I like to compare her with Heifetz, another flawless 
musician who never lets the seams show in his technique; who 
executes the most difficult stunts on his fiddle with no apparent 
effort. The resemblance is particularly striking in the manner both 
perform a portamento ; the way they soar gracefully up to a lone, 
land on it gently and level out. Or the way they sustain a long note. 
The violinist will draw his bow to the tip and then reverse its motion 
with the slightest perceptible pulse, perfectly timed . . . Ella will 
catch some reserve breath with the same subtle effect. It’s all 
demonstrated here in one superb, definite rendition of “Bew itched." 

And if you still think of Ella as the “A Tisket A Tasket” girl, may 
we prescribe her singing in this album of a little-known R & H waltz 
from the writers’ last collaboration, “By Jupiter.” The title i> 
“Wait Till You See Her” and Ella does it backed simply by Barney 
Kessel’s sensitive guitar. I believe that it’s as wistful, as tender and 
as lovely as anything you'll ever hear. 

Wait till you hear her! 

— Bill Simon 

and about the arrangements... 

Most arrangers stamp their own identity in what they write, what- 
ever the tune may be, and it is rare that the true spirit of not only 
the melody but the lyric is captured. Primarily they complement 
the vocalist and let it go at that. In this album the rare exception 
transpires: Buddy Bregman accurately captures not only the soaring 
Rodgers melodics and the very special Hart lyrics, but the magi* 
of Ella Fitzgerald’s interpretation. 

Norman Granz 

Producer of the Rodgers and Hart Song Book 

We wish to thank Simon and Schuster, Inc. for allowing us to quote 
from Oscar Hammerstein’s Foreuord originally written for the 
“Rodgers and Hart Song Book.” This material is copyrighted (1951) 
by Simon and Schuster, Inc. 


The Tunes are: 

GIVE IT BACK TO THE INDIANS 

from Too Many Girls (1939) 

TEN CENTS A DANCE 

pom Simple Simon (1930) 

THERE’S A SMALL HOTEL 

pom On Your Toes (1936) 


i DIDN’T KNOW WHAT TIME IT WAS 

pom Too Many Girls (1939) 

I COULD WRITE A BOOK 

pom Pal Joey ( 1940) 

MY FUNNY VALENTINE 

pom Babes in Arms (1937) 


BEWITCHED 

/rom Pci Ic y (1910) 

MY ROMANCE 

pom Jumbo (1935) 

WAIT TILL YOU SEE HER 

from By Jupiter (1942) 


LOVER 

pom Love Me Tonight (1932) 

ISN’T IT ROMANTIC 

from Love Me Tonight (1932) 

BLUE MOON 

the only Rodgers end Hatt song 
published not as a part of a show or 
movie score, but as a populai song. 
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Reverend Isaac Douglas is a young man with the kind of gruff, passionate vocal 
stylings that are the envy of most soul singers. Everyone knows that gospel is the in- 
spiration for many of today's soul and rock stars, and young Isaac Douglas is the 
king of man many of these same performers would like to emulate. This is truly one 
man who knows how to drive any audience to its feet in an outburst of spontaneous, 
joyful participation. And he’s done so in this country and abroad, before church and 
college audiences, in theatres, in theatres and concert halls. 

Many feel that Isaac is the latest in the long line of great male solo personalities that 
includes such gospel luminaries as Brother Joe May, Alex Bradford and Rev. James 
Cleveland. As a boy, Isaac heard all the great gospel pioneers and he likes to see 
himself as a guardian of the traditions represented by his original vocal inspira- 
tions. He’s one of the most “progressive” of gospel stylists but he never forgets his 
roots. 

He was born in Philadelphia, and began singing with local gospel groups like the 
Newberry Singers. In the early sixties, his powerful baritone voice and remarkable 
showmanship caught the eye of the great, late Ruth Davis. She personally selected 
Isaac to be second lead for her short-lived Ruth Davis Singers. After she disbanded 
the group, Isaac moved on to another major group, The Raymond Rasberry Singers. 
Rasberry has trained some of gospel’s finest talents; he is also an outstanding com- 
poser. In Isaac, he found a willing pupil and someone who could interpret his music 
with gusto. 

In the mid-sixties, Isaac moved to New York and formed his own all-male gospel 
group, The Isaac Douglas Singers. Their United Artists release “Lord Have Mercy” 
won spins on gospel and soul programs, and helped establish him as a young star. 
He next helped found The New York Community Choir. With this choir, he helped 
provide the vocal background for Nikki Giovanni’s best selling album “Truth is On 
The Way”. With his participation in a hit album, and frequent appearances at New 
York’s Museum of Modern Art and on the TV program Soul, Douglas, became a real 
gospel celebrity. 

In the early seventies, Douglas underwent a change of plans. Inspired by the great 
James Cleveland, he moved to Los Angeles and joined the ministry. About this time, 
be began recording for Nashboro Records, first with his group, then with The New 
York Community Choir. To fortify his ties with Nashboro Records Douglas moved to 
Nashville. 

In recent years, Isaac has recorded with various choirs from all parts of the country 
and recently with The Johnson Ensemble he recorded the plaintive “The Harvest Is 
Plentiful”. 

For the last two years, Isaac Douglas has made successful continental tours. His 
forthcoming tour will only consolidate his reputation as one of the leading gospel 
singers of his generation. 


Also available on 8 track and cassette 


® © 1979 Nashboro 


"Warning: Unauthorized reproduction of this record is prohib- 
ited by Federal law and subject to criminal prosecution." 
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WHY 

UP 

MY 



JESUS IS ON THE MAIN LINE 
EVERYTHING MUST CHANGE 
STAY WITH GOD 

ANYWAY YOU WANT ME LORD, I’LL BE SATISFIED 

YOU LIGHT UP MY LIFE 

TOUCH SOMEONE TODAY 

AT THE CROSS 

NO WAY 

REPENT 


Produced by Shannon Williams 

Recorded At Woodland Sound Studio, Nashville, Tennessee 
Recording Engineers: David McKinley, Rex Collier and Danny Hilley 
Additional Recording at Studio By The Pond, Hendersonville, Tenn. Lee Hazen 
Recording Engineer 

Cover Design and Back Liner: Dan Quest Art Studio 
Cover Photography: Bruno Of Holy wood 

Choir Background furnished by members of the Watson Grove Baptist Church Choir 
Special thanks to Mr. Fred Washington for all his talents, writing, arranging 
and super musician. 
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Songs never released 


“I’d rather be broke and hungry 
than sit in one, dull, successful spot too long.” 
This then is a man's life in song. 


Hans L. Mac Bride 
presents 





Dick Haymes 

’d rather be broke and hungry than sit in one, dulljsuccessful spot too long.” This then is a man’s life in song. 


Mac BRIDE 


1980 


"I'd rather be broke and hungry than sit 
in one, dull, successful spot too long." This 
was the creed of one of America's most beloved 
singers of popular song. 

Scottish-Irish Dick Haymes was born on his 
father's ranch, September 13, 1916, in Buenos 
Aires, Argentina. Reared in the United States 
and educated at Loyola University, Montreal, 
Canada; he was to attend school in four countries. 

His mother Marguerite Wilson Haymes, a noted 
concert singer (veteran of many world tours) and 
vocal teacher, trained Dick. (Only after she 
satisfied herself that he had the necessary 
vocal equipment.) He was to become her first and 
foremost pupil. 

At sixteen he had mastered his art to the 
point that he attracted the attention of band 
leader Johnny Johnson, whose band was appearing 
at a Monmouth, New Jersey resort hotel where 
Haymes was enjoying himself at an amateur musical 
production. Johnson hired him for the band's 
singing spot for the remainder of the summer 
season, at $25 a week. Haymes was the youngest 
band vocalist in the United States. With summer 
gone, he was to organize his own school orchestra. 

Many jobs followed completion of his edu- 
cation. In California, between 1933-1938, he 
became a movie extra, western bit player, radio 
singer, announcer, deep-sea fishing guide, band 
leader, and song writer. Western films were to 
be his- favorite entertainment for the remainder 
of his life. He became a singer with many of 
the small bands of the period. It is even 
stated that he sang with Bunny Berigan's band. 

In 1939 while in New York City, he approached 
Harry James with some songs he had written. 

James reacted swiftly: "Your songs are lousy," 

he grinned, "but I'll buy that voice of yours." 

At last the first big break! 

Haymes replaced Frank Sinatra as vocalist 
in the James band... and again followed Frankie 
as singer with Tommy Dorsey's orchestra. Haymes 
then briefly joined Benny Goodman. Breaking 
away, he became a single artist. Radio and films 
followed . 

After a couple of minor parts, in which 
his personality registered as strikingly as did 
his voice, he graduated to starring roles: 

"Irish Eyes Are Smiling" (1944) , "Four Jills 


in a Jeep" (1944), "Billy Rose's Diamond Horse- 
shoe" (1945) , "Do You Love Me?" (1946) , "The Shock- 
ing Miss Pilgram" (1947) , "Carnival iA Costa 
Rica" (1947), "One Touch of Venus" (1948) "Up 
in Central Park" (1948), "St. Benny the Dip" 
(1951), "All Ashore" (1953), and "Cruisin' Down 
the River" (1953) . 


He became the "King of the Jukeboxes". In 
1955 Dick formed his own production company 
with Rita Hayworth and played night clubs. 

Many TV appearances followed around the world. 

It wasn t all smooth sailing. There were 
setbacks. . .big ones. Setbacks that would have 
vanquished men of lesser calibre. In 1953, 
Haymes was arrested by immigration officers; 
for a while it appeared he would be deported. 
Difficulties had arisen over citizenship due 
to the circumstances of Haymes' birth abroad 
of a British father. He had big battles with 
the bottle, and tax problems were staggering. 
Although he had six wives, he died alone - 
succumbing to lung cancer on March 28, 1980. 

Larry Parker, a longtime friend, once 
quoted Dick Haymes: "I can honestly say I don't 

know whether my successes or my failures have 
made me what I am today" . Whatever life dealt 
Dick Haymes , his voice remained impeccable in 
style and execution to the very end. His many 
recordings will continue to be remembered fondly; 
and whenever enthusiasts of good popular music 
gather together, the’ name of Dick Haymes wild: 
emerge as that of one of the most excellent 
ballad singers of this century. 

The Way You Look Tonight 
Why Can’t You Behave? 

These Foolish Things 

Easy To Love 

You’re My Girl 

Lucky In Love 

When You’re Smiling 

Danny Boy 

All Through The Day 

I Kiss Your Hand, Madame 

La Vie En Rose 

The Sweetheart Of Sigma Chi 


Produced for Proctor L.Lewis/Haymes Fan Club|Bellview Texas® 







Evangelist & Mrs. Jack Boles 


SIDE ONE 

1. WHEN THE SPIRIT COMES DOWN 

2. A PLACE FOR THE LORD 

3. SOMETHING GOT A HOLD OF ME 

4. MY FRIEND IS THE KING 

5. JUST TRUST IN HIM 

6. CROWN OF THORNS 

SIDE TWO 

1. TALKING ABOUT THE OLD TIME RELIGION 

2. JESUS USE ME 

3. IF I COULD LIVE MY LIFE OVER 

4. I SEE JESUS 

5. TELL ME HIS NAME AGAIN 

6. THESE OLD BONES 



Bill Howard 


Gospel Songs 

in the style of 

Jack Boles 


FOR some time now, I have wanted to record a selection of songs 
that have been the most requested in our revival meetings across 
the nation, and I think we have succeded in doing it in this long 
playing record. 

We prayed ernestly that the songs would be blessed of the Lord, 
and we received a warm assurance that He was with us in the studio. 

In the background, you will hear the very fine steel guitar playing 
of little Bill Howard, a young man that has recently joined our team, 
and I believe you will agree that he does a splended job. Bill’s testi- 
mony will bless you good. He worked with some of the leading dance 
bands around the Los Angeles area, before his conversion four years 
ago. 

When you listen to this recording, it is our sincere hope that you 
will be blessed and that you will pray for us, as we continue to work 
for Him. 


This monophonic microgroove recording was recorded in the new studios of HOPE records, owned 
and operated by Westley Tuttle at 13678 Van Nuys Blvd., Paco ima, and is playable on stereo pho- 
nographs. It cannot become obsolete. 


A CRUSADER RECORDS PRODUCTION. 2909 LAKELAND DR., DONELSON, TENNESSEE 
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AND 
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OF 

HARRY 
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CRIMSON KIMONO ^ 

AN AFFAIR TO REMEMBER 
HUNGARIAN R H A P S O D Y, No. 2 
BEAUTIFUL LOVE • THE BREEZE AND I 




INTERMEZZO 
IF YOU LOVE ME, REALLY LOVE ME 
INVITATION • VERBOTEN • MARIA FROM BAHIA 
BESS YOU IS MY WOMAN • RITUAL FIRE DANCE 
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RITUAL FIRE DANCE 
IF YOU LOVE ME 
VERBOTEN! (Forbidden) 

(From Samuel Fuller’s “Verboten”-RKO-Columbia Picture) 

BESS YOU IS MY WOMAN 
THE BREEZE AND I 
INVITATION 


BEAUTIFUL LOVE 

INTERMEZZO 

THE IRIMSON KIMONO 

(From Samuel Fullers Columbia Picture “The Crimson Kimono") 

MARIA FROM BAHIA 
AN AFFAIR TO REMEMBER 
HUNGARIAN RHAPSODY NO. 2 


The 
Piano 
and 

Orchestra 

of 





I’ve been fortunate to have had the two giants of motion picture music com- 
pose scores for my productions — the late Victor Young ar J the brilliant Max 
Steiner. I consider myself just as fortunate in having had Harry Sukman 
compose and conduct for me. 

Sukman (pronounced “Sook-man”) is a pianist who not only brings to life 
on the keyboard the pleasant and exciting spring of life, but also the sensual 
gratification and thrill of just being alive. Someone has said that music is the 
fourth great material want of our nature: first food, then raiment, shelter 
and music. Sukman ’s COMMAND PERFORMANCE confirms that axiom. 
The twelve selections he has chosen echo magnificent pieces of the past and 
introduce the beauty and originality of the present. 

The contrast of his selections paint a picture of this man who, at 12, 
became the musical “Columbus” on his block in Chicago and scored at his 
first concert. He is still a “Columbus” to me and to anyone who listens to 
his creativity. 

His voice in COMMAND PERFORMANCE will have increased effect on 
you as you play it over and over again as it has had on me. This is not a pre- 
diction— it is a matter of fact, since you will now have the opportunity to 
share my delight. 

The score he wrote for THE CRIMSON KIMONO was a challenge, since, 
musically the story was not a cut-and-dried series of scenes resulting in a 
channeled plot. The obstacles were many and he attacked each one with a 
beauty of freshness that will one day be called the mark of Sukman. 

Study his performance in this album and listen to the way he couched 
the moods and presented the facts... you will agree he has a rare gift — for 
Sukman moves us. — Samuel Fuller 
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SAMUEL FULLER is writer- producer-director of many films. The most unous\f his movies, 
THE STEEL HELMET, was the first American film to win the Lion of Si. Mark at the Venice 
Film Festival. Among his credits arc PICKUP ON SOUTH STREET, h ELL AND HIGH 
WATER, HOUSE OF §A MBOO, VERBOTEN! and THE CRIMSON KIMONO. 

He owns the independent production company, Globe Enterprises, and is now with Columbia Pic- 
tures where he will make three more films-LW DERWORLD U.S.A., CAIN ANI) ABEL and 
PEARL HARBOR. 
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The Fury of Aerial Bombardment 1:31 
Seals, Terns, Time 1:42 
For a Lamb 0:35 
The Groundhog 2:49 

'If I could only live at the Pitch that is near Madness’ 103 
New Hampshire, February 1:13 
The Horse Chestnut Tree 1:39 
The Cancer Cells 1:29 

On a Squirrel Crossing the Road in Autumn 0:58 
A Meditation 8 :09 

'Go to the Shine that's on a Tree’ 0:33 
Rumination 0:35 

‘I Walked Out to the Graveyard to see the Dead' 0:46 

Sea-Hawk 1:00 

Nothing but Change 1:20 


The Incomparable Light 1:24 
La Crosse at Ninety Miles an Hour 
The Place 1:24 
Sea Burial From the Cruiser Revo 
A Maine Roustabout 1:45 

Am I my Neighbor's Keeper? l io 
Hardening into Print 0:54 

A New England Bachelor 2:04 
The Illusion of Eternity 1:00 
The Mastery 1:30 
Marrakech 3:26 
The Ides of March 1:54 
The Explorer on Main Street 2:32 
A Wedding on Cape Rosier * *" 
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On Returning to a Lake in Spring 


A NOTE ON RICHARD EBERHART 


In the generation of American poets which followed Eliot, Pound, Stevens, and W. C. Williams and began to publish in 
the 1930's Richard Eberhart is one of the most vital figures, not least of all because his poetry, like that of his most notable 
contemporaries— Roethke, Berryman, Kunitz, Lowell, Shapiro, Jarrell — refuses to be confined or overwhelmed by the achieve- 
ments of its modernist predecessors and steps out freely and independently toward its own ends. As a boy in Minnesota, where 
he was born at Austin in 1904, Eberhart began writing in his middle teens poems largely imitative of Tennyshn; but later, as 
a student at St. John’s College, Cambridge, he came under the spell of three other masters — Wordsworth, Blake, and Hop- 
kins — whose different kinds of manner, technique, and imaginative vision awakened his true latent powers and drew him into 
the realm of accomplishment. Most noticeably the sign of Wordsworth is on Eberhart's first book, A Bravery of Earth (1930) 
an autobiographical narrative poem obviously inspired in part by The Prelude. If the poem as a whole is unsuccessful and its 
author has retained only a few fragments of it for his Collected Poems, the piece still demonstrates the energy, ambition, and 
what Robert Lowell calls the "stately, jagged innocence” that characterize all of his poetry up to the present. 


Eberhart's predilection for Wordsworth, Blake, and Hopkins suggests certain interests and tendencies in his own verse 
which are quite apparent yet ought anyhow to be remarked. First, a feeling for nature's particulars and an eye closely 
observant of them; second, an intense imaginative reading of such details that seeks in or through them a revelation of some 
aspect of transcendent reality. "For a Lamb,” "The Groundhog,” and "New Hampshire, February,” of the pieces recorded 
here, are among the best-known Eberhart poems of this kind. A third sort of affinity exists with Hopkins and Blake: with 
the spiritual and psychological agonies which attend Hopkins' "terrible sonnets” and with the prophetic and visionary utter- 
ance so integral to Blake's writing. Comparable poems by Eberhart (they are in no way imitations of Blake or Hopkins but 
highly original pieces) may begin on the plane of exalted, inspired speech so evident in the famous opening stanza of "The 
Fury of Aerial Bombardment": 


You would think the fury of aerial bombardment 
Would rouse God to relent; the infinite spaces 
Are still silent. He looks on shock-pried faces. 
History, even, does not know what is meant. 


Or poems can take their beginnings in some interior situation, an image, dream, or intellectual idea expressive of deep 
forces and needs, of disturbing conflicts and paradoxes both of the poet's own condition and of the human situation in 
general; such sources of inwardness often lead the imagination to superior levels of meditation and spiritual reflection, to a 
transcendent poise and balance. " 'If I could only live at the Pitch that is near Madness' ” and "The Illusion of Eternity" 
exemplify the extremes of those poems concentrating upon inner states: the one a violent, terrible dramatization of the in- 
evitable passage from innocence to experience; the other a contemplation in life's autumn of the calm graces provided by 
images of spirit and nature harmonized. 


This brief delineation of modes and themes in Eberhart's poetry barely touches its rich variety, its verve, force, and 
bold idiosyncrasy; but the listener and reader will begin to discover them at once for himself. It remains to indicate our poet's 
inspirational view of poetry, that it is "a gift of the gods” or the spontaneous release of hidden resources and powers. He 
writes: "The process is ultimately mysterious, involving a total thrust of the whole being . . . When a poem is ready to be 
born it will be born Whole, without the need to change a word, or perhaps with the need to change only a word or two . . . 
It must suggest strong, active memory and in instantaneous synthesizing power when the whole being, not the mind alone, 
or the senses or the will alone, can come to bear on life with significance" (Poets on Poetry, ed. Howard Nemorov), Eberhart 
says that about half of his poetry has arrived in just this fashion, and indeed one of the strongest impressions his work makes 
on first encounter — and it stays as an indelible experience — is that of a fully authentic visionary’ statement. 


Though Richard Eberhart has been giving us volumes of his verse, and poems ranging from the lyrical to the apocalyptic, 
for nearly forty years, it is still difficult to believe he is one of our veteran poets, for he continues to publish work that displays 
all his youthful traits of daring conception, vigorousness of word and image, openness to the contrarieties of experience, and 
impatience with formal niceties when they obstruct the urgency of poetic vision. Now to these qualities he has added more 
recently the attitude of mature reflectiveness, evident in what he calls his "Psyche poems. In his writing, of whatever mood 
or design, Eberhart has sought to articulate the insights given him into the meaning of existence in the world and of the final 
spiritual reality in which we mysteriously participate; and he has created beautiful and moving poems bearing his unmistakable 
signature as a result. Few writers succeed in doing this, and we may be grateful that Eberhart is still with us, pursuing his art 
with energy and devotion. 

Ralph J. Mills, Jr. 

University of Illinois at 

Chicago Circle 
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ENTURY AMERICAN POET 


RBV and NANCY WICKWIRE read poetry with biographical commentary. Printed TeW 



SIDE I 


BAND I: WILLIAM CULLEN BRYANT 

Thanatopsis; To A Waterfowl. 

BAND 2: RALPH WALDO EMERSON 

The Rhodora; Concord Hymn. 

JOHN GREENLEAF WHITTIER 
From “Snowbound”: Winter Day; Winter Night. 
BAND 3: HENRY WADSWORTH LONGFELLOW 

Hymn To The Night; The Tide Rises. The Tide Falls; 
The Day Is Done. 

BAND 4: EDGAR.' ALLAN POE 

To Helen; Annabel Lee. 


BAND I: 
BAND 2: 

BAND 3: 
BAND 4: 


SIDE 2 

WALT WHITMAN 

Selected Stanzas from Song Of Myself : 1, 6, 21, 31; 
O Captain! My Captain! 

OLIVER WENDELL HOLMES 

The Last Leaf. 

JAMES RUSSELL LOWELL 

She Came and Went. 




EMILY DICKINSON 

The Soul Selects; My Life Closed Twice; The Mountains 
Grow Unnoticed; I Never Saw A Moor; A Narrow Fellow 
In The Grass;' There Is No Frigate Like A Book. 
EDWIN MARKHAM 
The Man With The Hoe. 


The 19th century group of American poets is the most notable literary g ca 

has known. Poetry was supreme, and continued the English Romantic * he 

age, marked by a moral tendency, bespoke an idealistic conservatively ron 8 — of 

life. It was concerned with the westward expansion, the Transcendental n „„ 

abolition of slavery, and reconstruction. These furnished the age with then^HScJ 
never had far to seek for a subject. ■ - - rr. - 

“The Sage of Concord”, as Emerson has often been called, was an se 

insight, optimism, democracy and mysticism, stated in his essays are i 1 re 

compactly in his poems. Longfellow’s cultured polished verses told simply “HSSS .n 

experiences of life, and form an interesting contrast to the simple ruge ^ =-= ° 0 f 

Whittier. Essentially a balladist, Whittier's stirring lyrics have great charn £ ~~~~ v 

Throughout his long life, Bryant, a liberal for his times, combined = if. 

themes of death, the past, freedom, but always with a classical condQn lor y 

and serenity. Only the latter concern does Lowell suggest in his famous i _ 

“Bryant, as quiet, as cool, and as dignified, /As a smooth, silent iceberg mat never 
ignified. — ” 

Edgar Allen Poe’s appeal to the popular imagination is like that of one emerging 
from his mysterious, wild and abnormal poems or stories. Memorable is hi= mastery 
of rhythm and the lyric. 

Walt Whitman’s democratic realism and the freedom of his verse form cause him 
to be among the forerunners of the present age. His delight in nature and the common 
man and his belief in the goodness of all things, whether physical or spiritual, keeD him 
in the front ranks of poets. 

The merriest of satirists, Oliver Wendell Holmes, had a deftness of touch in his 
light familiar verse that could suddenly change pathos to humor, like the dwer»e 
James Russell Lowell, who is as broadly American as his attainments. 

Revolting against the trammels of the older forms is Emily Dickinson, and mirror- 
ing the social revolt of the times, and veering from the Romantic tradition is Markham, 
with his demands for a democratic brotherhood. 

Listening for leisure, or listening for learning, the Listening Library quotes William 
Dean Howells: “It shall belong hereafter to all who perceive and enjov it,/ Rather than 
him who made it.” 



About the readers 


ALEXANDER SCOURBY 

Some critics say that Alexander Scourby has the finest voice and reading style in 
America today . . . and we agree. Over 20 years experience in the theatrical arts includes 
stage successes in Hamlet, St. Joan. Darkness At Noon and many others as well as 
feature roles in screen productions: The Big Fisherman. Seven Thieves, and Me And 
The Colonel. TV viewers know him for his brilliant performances on leading shows. A 
superb natural talent, a great background, and his freedom from affectation make his 
recorded readings a memorable listening experience. 


NANCY WICKWIRE 

Known primarily for Shakespearean roles, she has played female leads in all his plays. 
Studying at Old Vic in London she was later featured for two season in the Shake- 
speare festival at Stratford, Conn. Versatile and accomplished. Miss Wickwire won 
acclaim for her part in The Cherry Orchard and as a member of the original cast of 
Under Milkwood. Her name appears regularly as a member of the cast in radio and 
TV shows, as well as stage productions. Her poetry reading is a pure delight At last 
here is an actress who can read verse with delicacy and depth without melodrama. 


YOU’LL ENJOY THE AUDIO ARTS LIBRARY OF LITERARY RECORDINGS 


AA 3301 PARKINSON’S LAW. 

The popular author C. Northcote Parkinson tells how he 
discovered his famous law, and makes other pertinent (and 
often impertinent) humorous observations on the foibles of 
big business and government. 

AA 3302 THE REDHEADED LEAGUE. 

Sherlock Holmes and his constant companion, Dr. Watson, 
are off on one of their greatest adventures. Sir Arthur Conan 
Doyle's masterpiece takes on new delight in this full-length 
reading by John Brewster. 

AA 3303 THREE SHORT STORIES OF 
O. HENRY. 

Three gems from the pen of one of America’s favorite short 
story writers. Robert Donley reads the complete texts of: The 
Gift of the Magi ; Cop and the Anthem ; The Furnished Room. 


AA 3305 ENGLISH ROMANTIC POETS. 

Bramwell Fletcher reads familiar poems from works of Blake, 
Burns, Wordsworth, Coleridge, Byron, Shelley, and Keats. 
With commentary and biographical data on each poet, plus 
printed text of poems read. 

AA 3306 19th CENTURY ENGLISH POETS. 

Alexander Scourby and Nancy Wickwire read familiar poems 
from the works of Tennyson, Robert Browning, E. B. Brown- 
ing, Rosetti, Clough, Arnold, Swinburne, Hardy, Hopkins, 
Henley, Stevenson, Housman, Yeats, and Kipling. Commen- 
tary and biographical data plus printed text. 

AA 3307 19th CENTURY AMERICAN POETS. 

Alexander Scourby and Nancy Wickwire read familiar poems 
from works of Bryant, Emerson, Whittier, Longfellow, Poe, 
Whitman, Holmes, Lowell, Dickinson, and Markham. Com- 
mentary and biographical data on each poet plus printed text 
of poems read. 


AA 3304 RUDYARD KIPLING. 


Noel Leslie reads short suspense thriller The Mark of the 
Beast and popular poems and ballads: Gunga Din- 
Deever; Mandalay; If; When Earth’s Last Picture Is l 
Recessional. 


Danny 

ainted; 


AA 3308 AN ALBUM OF MODERN POETRY- 
VOLUME I. 

Thirteen leading contemporary poets read from their works: 
Robert Frost, Wallace Stevens, John Crowe Ransom, Mari- 
anne Moore, T. S. Eliot, Edwin Muir, William Carlos Wil- 
liams, Robinson Jeffers, Robert Graves, Conrad Aiken, Archi- 
bald MacLeish, Henry Reed, and Muriel Rukeyser. Printed 
text: 


AA 3309 AN ALBUM OF MODERN POETRY- 
VOLUME II. 

Thirteen leading contemporary poets read from their works: 
Allen Tate, W. H. Auden. Theodore Spencer, Richard Eber 
hart, Stephen Spender, Ogden Nash, Merrill Moore, William 
Empson, Gene Derwood, George Baker, Vernon Watkins, Roy 
Fuller. Printed text. 


AA 3310 AN ALBUM OF MODERN POETRY- 
VOLUME III. 

Nineteen leading contemporary poets read from their works: 
Edgar Lee Masters, Louise Bogan, Stanley Kunitz, Leonie 
Adams, Robert Lowell. Theodore Roethke, James Wright, 
Jean Garrigue, Richard Wilbur, E. E. Cummings, W. R. 
Rodgers, Edwin Denbv, Edwin Honig, Howard Nemerov, 
Ruth Herschberger, Joseph Bennett, Ted Hughes, John 
Thompson, and W. S. Merwin. Printed text. 
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AA 3307 


WILLIAM CULLEN BRYANT (1794-1878) 

Thanatopsis 

To him who in the love of nature holds 
Communion with her visible forms, she speaks 
A various language; for his gayer hours 
She has a voice of gladness, and a smile 
And eloquence of beauty; and she glides 
Into his darker musings, with a mild 
And healing sympathy that steals away 
Their sharpness ere he is aware. When thoughts 
Of the last bitter hour come like a blight 
Over thy spirit, and sad images 
Of the stern agony, and shroud, and pall, 

And breathless darkness, and the narrow house. 

Make thee to shudder, and grow sick ar heart;— 

Go forth, under the open sky, and list 
To Nature's teachings, while from all around— 

Earth and her waters, and the depths of air— 

Comes a still voice. Yet a few days, and thee 
The all-beholding sun shall see no more 
In all his course; nor yet in the cold ground, 

Where thy pale form was laid, with many tears. 

Nor in the embrace of ocean, shall exist 

Thy image. Earth, that nourished thee, shall claim 

Thy growth, to be resolved to earth again, 

And, lost each human trace, surrendering up 
Thine individual being, shalt thou go 
To mix forever with the elements, 

To be a brother to the insensible rock 
And to the sluggish clod, which the rude swain 
Turns with his share, and treads upon. The oak 
Shall send his roots abroad, and pierce thy mold. 

Yet not to thine eternal resting-place 
Shalt thou retire alone, nor couhlst thou wish 
Couch more magnificent. Thou shalt lie down 
With patriarchs of the infant world— with kings. 

The powerful of the earth— the wise, the good, 

Fair foims, and hoary seers of ages past. 

All in one mighty sepulchre. The hills 
Rock-ribbed and ancient as the sun,— the vales 
Stretching in pensive quietness between; 

The venerable wootls— rivers that move 
In majesty, and the complaining brooks 
That make the meadows green; and, poured round all, 
Old Ocean’s gray and melancholy waste,— 

Are but the solemn decorations all 

Of the great tomb of man. The golden sun, 

The planets, all the infinite host ol heaven. 

Are shining on the sad abodes of death 
Through the still lapse of ages. All that tread 
The globe arc but a handful to the tribes 


That slumber in its bosom.— Take the wings 
Of morning, pierce the Barcan wilderness. 

Or lose thyself in the continuous woods 
Where rolls the Oregon, and hears no sound. 

Save his own dashings— yet the dead are there: 

And millions in those solitudes, since first 
The flight of years began, have laid them down 
In their last sleep— the dead reign there alone. 

So shalt thou rest— and what if thou withdraw 
In silence from the living, and no friend 
Take note of thy departure? All that breathe 
Will share thy destiny. The gay will laugh 
When thou art gone, the solemn brood of care 
Plod on, and each one as before will chase 
His favorite phantom; yet all these shall leave 
Their mirth and their employments, and shall come 
And make their bed with thee. As the long train 
Of ages glides away, the sons of men— 

The youth in life's fresh spring, and he who goes 
In the full strength of years, matron and maid. 

The speechless babe, and the gray-headed man— 
Shall one by one be gathered to thy side, 

By those, who in their turn shall follow them. 

So live, that when thy summons comes to join 
The innumerable caravan, which moves 
To that mysterious realm, where each shall take 
His chamber in the silent halls of death, 

Thou go not, like the quarry-slave at night, 

Scourged to his dungeon, but, sustained and soothed 
By an unfaltering trust, approach thy grave 
Like one who wraps the drapery of his couch 
About him, and lies down to pleasant dreams. 

To a Waterfowl 

Whither, 'midst falling dew, 

While glow the heavens with the last steps of day, 
Far, through their rosy depths, dost thou pursue 

Ehy solitary way I 

Vainly the fowler's eye 

Might mark thy distant flight to do thee wrong. 

As, darkly painted on the crimson sky, 

Thy figure floats along. 

Seek'st thou the plashy brink 
Of weedy lake, or marge of river wide, 

Or where the rocking billows rise and sink 

On the chafed ocean side? 

There is a power whose care 
Teaches thy way along that pathless coast,— 
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In the days before the Parker legend took form, before the Parker heritage began to make itself felt 
as sharply as anything in jazz today, Charlie Parker himself was asked whom he liked in the way of alto 
saxophonists. 

Now the list of first-rate alto men is a fairly long one and Charlie "Yardbird” Parker was understand- 
ably hesitant in arriving at an answer. "For a starter,” he told the questioner, "there’s Johnny Hodges and 
Benny Carter and Willie Smith ...” 

So it is not altogether a whim, you see, that this "Alto Saxes” Long Play Album includes the three musi- 
cians named by Parker along with Parker, too, and each heard in selections of their own choosing. 

If one thing, other than technical proficiency, links these four artists it is the enduring freshness of 
their approach to jazz. Parker, of course, is gone— he died March 12, 1955 — but the others all go back 
beyond the 1930s and still they cannot be categorized. 

They belong to no "school”, least of all to the post-bop contemporary group. Yet their music has a 
timeless quality — only Parker of the lot can be pinpointed to a span of years but largely because he gave his 
own era so much and was so widely emulated in his time. 

Charles Parker was born Aug. 29, 1920 in Kansas City, Mo. At school, he played baritone saxophone, 
and when he showed promise, at 15, bought him an alto and a career was under way. By the time he was 
17, Parker was playing with local groups and when the Jay McShann band hit Kansas City in 1937, he was 
given a chair. Although McShann’s band was primarily a blues outfit, playing traditional music in its basic 
form, Parker soon found himself playing solos that were unlike anything ever heard before on any instrument. 

The complexity of his phrases, his inflections, his use of grace notes, his almost bittersweet tone not yet 
strident but not nearly so sedate as most alto sounds — all of this led to a burgeoning reputation. 

The rest has grown familiar in the telling — Parker’s ventures with the Billy Eckstine and Earl Hines 
bands, his identification with bebop ("Let’s just call it music,” Charlie suggested, but nobody was listening 
at the time), his tours with "Jazz At The Philharmonic”, his profound influence on other musicians and 
the agonizing conflicts that tore him apart to the end. Ultimately, though, as Leonard Feather put it, 
"Charlie Parker brought the art of jazz improvisation to a new peak of maturity.” 

Johnny "Rabbit” Hodges, a native of Cambridge, Mass., has ben termed the "warmest saxophonist of 
them all” — warm not to be confused with hot, which is another form of jazz altogether. It is warmth that 
Johnny Hodges has always brought to his horn and which furnished an immeasurable part of the warmth 
that marked the Duke Ellington band for the 19 years that Hodges was a part of it. The Hodges sound is 
something special on alto — mellow, relaxed, sensuous, with long melodic lines and a "scooped pitch” attack 
reminiscent of Sidney Bechet. 

Possibly one of the most under-rated men in jazz (although not by other musicians), Benny Carter, 
who came out of New York, has sparked a number of the top bands in jazz — Fletcher Henderson’s, Chick 
Webb’s, McKinney’s Cotton Pickers; he has worked in Hollywood studios and he has had his own units, 
large and small. Carter is a composer, arranger, and musician whose instruments include not only the 
alto, but the tenor, the piano, clarinet and trombone. 

Willie Smith, a master technician with a highly infectious buoyant style, has played under such leaders as 
Jimmy Lunceford, Duke Ellington and Harry James in addition to touring with "Jazz At The Philharmonic." 
(His two sides were cut sometime ago and unfortunately the masters do not retain the quality of our usual 
high standards, but we felt Smith’s playing was such that it warranted re-releasing). 


The tunes in this Album are: 

A FOGGY DAY — Benny Carter 

Oscar Peterson, Piano; Herb Ellis, Guitar; Ray Brown, Bass; Bobby 
White, Drums. 

STAR EYES — Charlie Parker 

Buddy Rich, Drums; Hank Jones, Piano; Ray Brown, Buss. 

SOPHISTICATED LADY — Johnny Hodges 

Al Sears, Tenor Sax; Lawrence Brown, Trombone; Emmett Berry, 
Trumpet; LcRoy Lovett, Piano; Lloyd Trottman, Bass; Sonny 
Greer, Drums. 

POINCIANA — Benny Carter 

Oscar Peterson, Piano; Herb Ellis, Guitar; Ray Brown. Bass; Bobby 
White, Drums. 

CARDBOARD— Charlie Parker 

Kenny Dorham, Trumpet; Tommy Turk, Trombone; Vidal Bolando, 
Bongos; A l Haig, Piano; Tommy Potter, Bass; Max Roach, Drums. 

TEA FOR TWO — Willie Smith 

Dodo Marmarosa, Piano; Barney Kesscl, Guitar; Jo Jones, Drums; 
Red Callender, Bass. 
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V POUND OF BLUES — Johnny Hodges 

II Scars, Tenor Sax; Lawrence Brown, Trombone; Emmett Berry, 
rumpet; LeRoy Lovett, Piano; Lloyd Trottman, Bass; Joe Mar- 
hall, Drums. 

sIOT SO BOP BLUES — Willie Smith 

lodo Marmarosa, Piano; Barney Kessel, Guitar; Jo Jones, Drums; 
led Callender, Bass. 

PRISONER OF LOVE — Benny Carter 

i scar Peterson, Piano; Herb Ellis, Guitar; Ray Brown. Bass; Bobby 
Vhite, Drums. 

■1ESTA — Charlie Parker 

oy Haynes, Drums; Jose Moilgual, Bongos; Rafael Miranda, 
'oilgas; Ted Kotick. Bass: Walter Bishop, Jr., Piano. 

VARM VALLEY — Johnny Hodges 

tarry Carney. Baritone Sax; Jimmy Hamilton. Clarinet; Harold 
a her, Trumpet: Lawrence Brown. Trombone: Call Cobbs, Piano; 
Williams. Bass; Louis Bcllson, Drums. 

OU TOOK ADVANTAGE OF ME — Benny Carter 

•scar Peterson, Piano; Ray Brown, Bass; Herb Ellis. Guitar; Bobby 
’hitc, Drums. 

PRINTED IN U.S.A. 









Cover and Liner Design by David Slone Marlin 


V ■ 


In common with so many things in life, this record is largely the result of a geographical 
accident. Not quite an accident, in reality. For certainly the makers of "The Benny Good- 
man Story,” the Universal-International movie, were acting with calm deliberation when 
they assembled a group of topflight jazz musicians to work in the film. 

As it so happened, two of these jazzmen were Lionel Hampton and Stan Getz. Ordi- 
narily, Hamp and Stan are separated rather widely by the divergence in their approach 
to jazz. Possibly the most remarkable vibraphonist to come along since jazz began, Hamp- 
ton is frenetic, hard-hitting, a driver. Timeless though it may be, Hamp’s jazz has its roots 
deep in the Swing Era, the 1930s. 

By contrast, Stan Getz owes his allegiance to the cool, cool moderns. The Getz style 
on tenor saxophone is anything but frenetic; it's relaxed and singing, relaxed in fact 
almost to the point of languor — but always, as it were, with a swinging undercurrent. 

So there they were together on a movie lot, Hamp and Stan, and when the sugges- 
tion arose for a recording date — well, difference in styles, difference in jazz theories be 
hanged, they leapt at the opportunity. 

What emerges in this, the first time Hampton and Getz have recorded together, is an 
interesting and exciting blend of the two styles with neither artist losing his individuality. 
However, you might discern the slightest measure of change in Getz’ saxophone. If any- 
thing, he is playing here with more vigor than usual and this reveals itself in a tone that’s 
a shade stronger, more full-bodied, more emphatic than is customary Getz. 

It's not altogether obvious, but something you have to listen for quite closely, and 
with an ear for past Getz recordings. But it's there, all right. And the suspicion grows that 
that old catalytic agent of jazz, Lionel Hampton, has been making his weight — and his 
contagious power-drive — felt. 

This is especially evident on “CHEROKEE," a more or less high-voltage version of the 
Ray Noble standard. In the ballad medley that follows, each artist gets his chance at an 
extended solo; Getz plays "TENDERLY” and “AUTUMN IN NEW YORK," while Hamp- 
ton checks in with "EAST OF THE SUN" and "I CAN'T GET STARTED." The reverse side 
includes "LOUISE," "JUMPING AT THE WOODSIDE" and "GLADYS" from Hampton's 
pen. 

Three jazzmen from the West Coast's top rung comprise the rhythm section — Shelley 
Manne (courtesy Contemporary Records), drums; Lou Levy, piano, and Leroy Vinnegar, 
bass. 


Photo by Phil Stern 
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SNOWBOUND 

AND OTHER FAVORITE POEMS 



JOHN GREENLEAF WHITTIER 

John Greenleaf Whittier, son of Quaker farmers, was 
born December 17, 1807, near Haverhill, Massa- 
chusetts, in the house believed to be the scene of 
Snow-Bound. 

His father, John, a matter-of-fact man, did not 
encourage his son to write verses. When William 
Lloyd Garrison urged him to send the boy to school 
to cultivate his literary gifts, it is reported that he 
replied, “Sir, poetry will not get him bread.” Whittier 
characterized his father later in Snow-Bound as the 
prompt, decisive man who wasted no breath. 

In 1816, without his knowledge, his sister Mary sent 
The Exile’s Departure to the Newbury port Free Press. 
whose editor, William Lloyd Garrison, published it on 
June 8th. By 1827, the young poet had some 80 
published poems to his credit. 

At about this time, through a family friend, Joshua 
Coffin, he was introduced to the works of Robert 
Bums, whose influence he immediately felt. Whittier’s 
earlier poems, which he later tried to supress, closely 
follow the style of this Romantic poet. The bucolic 
elements of his verse have led many of Whittier’s 
readers to criticize him for attempting to be a New 
England Burns, without the Scotish poet’s gift of 
song. Yet, his Snow-Bound, rich on characterization 
and graphic in detail, is an almost perfect picture of 
American homespun Colonial life. 


Young Whittier practiced with the tone and style of 
more than a dozen poets, including Burns. His taste 
in emulation was not always good, and he was never 
able to escape these early makers of verse who created 
his patterns in meter and content. He was unable to 
recognize that an essential of poetry was meter-making 
thought, not meter alone. 

Whittier discovered that one of his best literary talents 
was in quiet persuasion. What he had not learned was 
that writings dedicated to moral uplift requires more 
than just that to be revered as literature. He had 
little opportunity to learn how superior poetry was 
created, and he lacked the esthetic education which 
might have provided the literary counter-balance to 
the moralist in him. 

A man of conscience rather than of intellect, he 
lacked the power to discriminate between his poems 
of force and spontaneity and his inferior verse. 

In 1833, Garrison challenged him with, “Whittier, 
enlist your talents, zeal and influence - all are 
needed,” and he responded without hesitation. From 
that time, when he was 25, until the end of the Civil 
War, more than 30 years later, Whittier dedicated his 
most active endeavors to Abolition. Indeed, this 
dedication became so obsessive that he could not 
refrain from injecting the Abolition theme into many 
of his poems. Even in Snow-Bound he managed to 
convey this message. 


Whittier was drawn toward humanitarian philan- 
thropy, not only by the example of his friend, 
Garrison, but also by his Quaker assurance that all 
men were really equal in the eyes of God. He liked 
to recall the Puritan liberalism of John Milton, a 
poet infinitely greater than Whittier ever dreamed he 
might become, who put aside the making of verses to 
apply his genius to the greater task of molding 
contemporary thought. Like Milton, he traded his 
popularity as a poet for the contribution which his 
skill with words could make in convincing his 
countrymen of the corroding influence and evil of 
slavery. 

Persuading many, angering many, he became a 
controversial figure-a symbol of dedicated pious 
partisanship. In 1840, some felt that he had a 
difference of opinion with other leaders, and he 
retired from important anti-slavery work. 

Now, however, critics of his use of words as weapons 
to substantiate his political stand, recognized Whittier 
as a talented poet. James Russell Lowell wrote to him 
requesting a New England pastoral. Whittier responded 
by writing Snow-Bound. This was an immediate 
success and was published in 1866. It soon became 
a household commodity and Whittier’s passport to 
fame, and today it is considered by most scholars as 
his highest poetic achievement. On this recording. 
Richard Pyatt gives a grapliic. and yet sensitive, 
reading of the complete text of Whittier’s master- 
piece, as well as some of his most popular shorter 
poems. 



■ 


About the Reader 


Richard Pyatt received his MA degree in 
Drama and Communications from New 
York University, and is currently Program 
Manager of New York’s radio stations 
WNYC-AM and FM. He is also an Assistant 
Professor in Speech and Drama at Pace 
College, New York City. For over five 
years Mr. Pyatt directed and acteil at the 
Duke’s Oak Theatre in Coopcrstown, New 
York, with members of the original 
Washington Square Players. Most recently, 
he was seen in a featured role in the award 
winning play, “Day of Absence”, in a 
nationwide telecast of the first public 
broadcast laboratory over Channel 1 3. 
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BURLESQUE HUMOR 
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A FULL RANGE 
HIGH FIDELITY 
RECORDING 


By REDD FOXX 


SOUTH OF THE BORDER 
LIQUOR VS. WOMEN 
HOLLYWOOD PLAYBOY 


PRICK A BOIL 
THE LOST INDIANS 
THE PLASTIC SURGEON 


This album of lusty hilarity was recorded for the most part at Strip City 
in Hollywood where Redd Foxx appears along with a bevy of Hollywood’s 
sexiest and most beautiful girls . . . Redd Foxx was born in St. Louis, Missouri, 
and got his nickname from his carrot-red hair, and because he was “smart as 
a fox.” At 1 3 years of age he started his theatrical career as a member of a 
washboard band in Chicago. He soon started using his wit as Master of Cere- 
monies and in a few years became the nation’s unchallenged king of burlesque 
humor. 
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JAZZ 


DTL 207 DEXTER BLOWS HOT AND 
COOL 

Dexter Gordon's Jazz Stars 

Silver Plated • Don’t Worry About Me 

Blowing for Dootsie • I Hear Music 


DTL 223 ROCK ’N’ ROLL VS. 

RHYTHM ’N’ BLUES 

Roy Milton and Chuck Higgins 

Reeling and Rocking • The Itch • Tonky 

Honk and Others 


DTL 219 LAFF OF THE PARTY 
REDD FOXX Volume 2 

The Two Oars • The Pregnant Woman 
The Preacher’s Bicycle and Others 


DTL 236 LAFF OF THE PARTY 
REDD FOXX Volume 7 

The Double Bed • The Impatient 
Soldier • Trombone Playing • My 
Cheap Brother and Others 


DTL 211 INTRODUCING CARL PERKINS 

Progressive Piano Stylings 
Carl Perkins and Trio 


DTL 224 BEST VOCAL GROUPS IN ROCK 
’N’ ROLL — 12 Hit Songs 

The Cuff Links, Penguins, Medallions, Pipes, 
Meadowlarks, Birds, Souvenirs, Romancers, 
Calvanes 


DTL 220 LAFF OF THE PARTY 
REDD FOXX Volume 3 

The Dead Jackass • The Guided 
Muscle • Chloe and Joey and Others 


DTL 238 LAFF OF THE PARTY 
DON BEXLEY & DAVE TURNER 

Maryj Ram • The Queer Termite 
Nudist Camp 


The Golf Game 


DTL 245 BUDDY’S BEST 

THE BUDDY COLLETTE QUINTET 

Soft Touch • It’s You • Bass Rock • 
The Cute Monster and Others 


DTL 242 THE COOL COOL PENGUINS 

Do Not Pretend • Sweet Love • Lover or 
Fool • Cold Heart and Others 


DTL 247 EXPLORING THE FUTURE 
The Curtis Counce Quintet 

So Nice • Angel Eyes • Into the Orbit 
and Others 


DTL 227 LAFF OF THE PARTY 
REDD FOXX Volume 4 

My Sister's Crabs • The Wise Crack 
The Impatient Wife and Others 


SPIRITUAL AND GOSPEL 


NOVELTY — HUMOR 


RHYTHM AND BLUES 
ROCK AND ROLL 


DTL 212 SONGS FOR FUN 
BILLY MITCHELL-HATTIE NOEL 

Johnny’s Hot Rod ■ Woodpecker Song ■ Hot 
Play With Your Yo Yo and Others 


DTL 232 LAFF OF THE PARTY 
SLOPPY DANIELS Volume 5 

The Bad Dream • The Telephone 
The Burglar • Dear John 


DTL 221 SPIRITUAL MOMENTS 

The Famous Lillian Randolph Singers 
17 of the World s Best Loved Spirituals 

DTL 225 BEST GOSPEL SINGERS 

Zion Travelers, Soul Revivers, etc. 

12 All-Time Gospel Hits 
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DTL 204 BEST VOCAL GROUPS IN 
RHYTHM AND BLUES 

Penguins • Medallions • Meadowlarks • 
Dootones 12 All-Time Song Hits • Earth 
Angel and Others 


DTE 214 LAFF OF THE PARTY 
REDD FOXX Volume 1 

The Song Plugger • The Reprieve 
My New Sponsor and Others 


DTL 234 BEST OF FOXX 
REDD FOXX Volume 1 

My Parking Ticket • My Wife’s New 
Hat • The Undertaker • The Lone 
Ranger and Others 
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DTL 240 DANCE PARTY 

Peppy Prince Orchestra 
Ghost of a Chance • Solitude 
I Cried For You • Diane and Others 
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OSSIE MYERS 

BRIGHTEN 
YOUR DAY 



Producing my first long play album must certainly be considered one of the 
high points of my many years of gospel singing. I am thrilled that it has 
become a reality. 

I am prayerfully dedicating this album to my friends whom I have met while 
traveling about, singing for my Lord, also, to my parents who I feel have been 
most responsible for my finding the way to real happiness and peace through 
Jesus Christ our Saviour. 

He has blessed me in ways too numerous to mention, but, I do want to thank 
Him for my wonderful family pictured on this cover. I pray for His continued 
blessing and also for those who have not as yet met Him personally. 

May this album be the means to brighten your day as the title suggests, and 
I hope you will be blessed by this selection of gospel songs. 

Ossie Myers 


ROBIN WILMA LYNN KIP OSSIE SCOTT and FRECKLES (the dog) 


SIDE ONE 


1. I Know, I Know 3:15 

2. You've Known Nothing, Until You've Known the Love of God 2:25 

3. Had It Not Been 2:10 

4. Farther Along 1:45 

5. How Great Thou Art 2:30 


SIDE TWO 


1 . 

Fill My Cup 

2:15 

2. 

When You've Really Met Him 

1:45 

3. 

Remind Me 

2:38 

4. 

1 Wouldn't Take Nothing For My Journey Now 

2:05 

5. 

I've Been to Calvary 

2:15 

6. 

Try A Little Kindness 

2:58 
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TRUMPETS WILL SOUND! 
HE DRANK FROM THE CUP 
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E SONG 


■sported that John Wesley, in his quest for 
■music, took tavern melodies and penned 
Bpi[ them. "TRUMPETS WILL SOUND" is a 
Kd favorites that have taken on new life through 

the gospbff^h of El Wolfe. 

Reminisce with familiar melodies entwined with the oldest 
message in thej world, God loves you! You will experience 
the solemn atmosphere surrounding the setting for "He Drank 
From The Cup" and the lighthearted, almost humorous 
dialogue contained in "The Song Of Gideon". 

Listen as Sally and El Wolfe blend their voices and their 
talents to "SING THE GOSPEL!" 


Producer: Eldrid F. Wolfe, Sr. & Sally A. Wolfe 
Accompaniment By: Sally A. Wolfe 
Engineered By: Kant Baldwin 
Cover Photo By: Paul A. Kruis 
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JESUS IS HIS NAME 
I'LL LIVE FOR HIM 
WHEN HE COMES 
SAMSON 
HE LOVES YOU 
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Orchestra conducted by 

Quincy Jones 
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My Fair Lady Loves Jazz 


WITH ORCHESTRA CONDUCTED BY QUINCY JONES 


Personnel: Billy Taylor, Piano ; Earl May, Bass; Ed Thigpen, Drums; Don Elliott, Vibes , Bongo , Mellophone 
and Trumpet; Gerry Mulligan, Baritone Sax ; Anthony Ortega, Tenor and Alto Sax; Ernie Royal, Trumpet; 
Jimmy Cleveland, Trombone; Jay McAllister, Tuba; Al Casamenti, Guitar; Jimmy Buffington, French Horn 

Don Butterfield, Tuba, on "Accustomed." Charlie Fowlkes, Baritone Sox and Boss Clarinet, on " Accustomed "Street," "Loverly" 
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ABC-177 


I was surprised and pleased upon 
hearing these jazz interpretations of 
selections from MY FAIR; LADY. 
Billy Taylor has long been one of my 
favorite pianists . . . and, the not-too- 
simplejob of adapting the MY FAIR 
LADY songs to the jazz idiom has 
been handled skillfully and with 
excellent taste by Billy and orches- 
trator Quincy -Jones. This album is 


ma 


ED THIGPEN 


BILLY TAYLOR 


EARL MAY 


I. SHOW ME Solo: Billy Taylor , Piano. 

(Loewe-lerner) Time: 4:55 


2. I'VE GROWN ACCUSTOMED TO HER FACE 
Solos: Billy Taylor, Piano; Anthony Ortega, Alto 
Sax. (Loe we-Lerner) Time 3:38 


3. WITH A LITTLE BIT OF LUCK 

Solos: Billy Taylor, Piano; Anthony Ortega, Tenor 
Sax; Don Elliott, Vibes; Al Casamenti, Guitar; 
and Earl May, Bass. (Loewe-Lerner) Time 4:31 

4. THE RAIN IN SPAIN Solos: Billy Taylor, 

Piano; (Rhythm) Al Casamenti, Guitar; Don 
Elliott, Bongos; Ed Thigpen, Drums. 

(Loewe-Lerner) Time: 3:02 
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SIDE TWO 


1. GET ME TO THE CHURCH ON TIME 

Solos: Billy Taylor, Piano; Jimmy Buffington, 
French Horn; Jimmy Cleveland, Trombone; and 
Anthony Ortega, Alto Sax. (Loewe-lerner) Time 4:15 


2. WOULDN'T IT BE LOVERLY? Solos: Billy Taylor, 
Piano; Ernie Royal, Trumpet; and Anthony 
Ortega, Alto Sax. (Loewe-Lerner) Time 5:01 


3. I COULD HAVE DANCED ALL NIGHT 

Solo: Billy Taylor, Piano. (Loewe-Lerner) Time 4:00 


4. ON THE STREET WHERE YOU LIVE 

Solo: Billy Taylor, Piano. (Loewe-Lerner) Time 3:40 
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a delight. 


ALAN JAY LERNER 


Recorded February, 1957 


Users of wide-range frequency play-back systems should 
adjust their equipment to the standard RIAA curve 
(Turn-over 500 R — Rolloff 13.7). 

Minor variations from this standard should be made 
according to one s own ear and to the tonal nature of 
each particular recording. 

The concept of ABC-Paramount's exclusive Full Color 
Fidelity revolves around the reproduction of true musi- 
cal sounds rather than "sounds for sound's sake." 
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POPULAR 

50280 BLUES SINGERS— 

Valaida Snow • Bob Mitchell • Big Sheba 
50279 OLD TIME PIANO — Oh You Beautiful Doll, etc. 
50278 MERRY MACS— Natch, etc. 

50277 VIVIEN MARTIN SINGS Spirituals and Songs 
50276 THE FUN RECORD — with Captain Stubby 
50274 CHA CHA CHA 

50271 KAY STARR • GORDON McCRAE, etc. 
50267 FOR DANCING- 

12 Orchs. — McKinley, Castle, etc. 

50266 HOME ON THE RANGE— Lawrence Tibbett 
50265 A TRIBUTE TO GLENN MILLER— 

Blue Champagne, etc. 

50254 MEET THE GIRLS— Fontaine Sisters, 

Toni Arden, Kitty Kallen, etc. 

50249 A POP ARTIST CONCERT— Artie Shaw, 

Noro Morales, The Three Suns, Ken Griffin, etc. 
50247 CALYPSO STEEL BAND— Mambo Jambo, etc. 
50244 CALYPSO SONGS — Hold 'em Joe, etc. 

50243 MEL TORME Sings— 

I Can’t Give You Anything But Love, etc. 

50240 GEORGIA GIBBS Sings— OT Man Mose, etc. 
50238 ALL STAR SHOW — Jimmy Durante and 
14 top artists 

50236 MILDRED BAILEY Sings — At Sundown, etc. 
50233 THE SINGING ORGAN— At Dawning, etc. 
50230 HONKY TONK PIANO— Thumbs Tubby 
50221 POPULAR DANCE TUNES by DON BAKER, 
Organist and Rhythm 

50220 TOPS IN POPS — All the Latest Hits 
50219 MILTON CROSS Narrates 

CHILDREN’S STORIES — Nutcracker Suite, etc. 
50212 CRIMSON MOODS— Rock and Rhythm 
50191 80 CHILDREN’S MUSICAL STORIES, GAMES 
and SONGS 

50121 STORIES FOR CHILDREN— 

Peter and the Wolf, etc. 

50117 POLKA DANCES — Drinking Polka, etc. 

50116 MUSIC IN THE MODERN MANNER— 

A1 Sack Orch 

50113 TODD DUNCAN Sings — Deep River, etc. 

50112 IRISH SONG FESTIVAL— 

My Wild Irish Rose, etc. 

50111 AUTHENTIC LATIN RHYTHMS 
50110 HYMNS WE LOVE BEST and 

SACRED ORGAN — Lead Kindly Light, etc. 
50109 POP CONCERT — Kashmiri Song, etc. 

50108 CHILDREN’S STORIES— Snow White, etc. 
50106 AMERICAN ANTHEMS & CIRCUS MARCHES 
50105 SWING YOUR PARTNER— 

With and Without Calls 
50104 GERSHWIN RHAPSODY IN BLUE 
HUNGARIAN RHAPSODY 
50102 SONGS OF AMERICA and 
COWBOY FAVORITES 
50101 A DANCE RECORD— For the Party 
5070 16 HITS OF THE GAY NINETIES 

5041 CHOPIN PIANO BALLADS, etc. 

5028 LATIN FAVORITES— El Choclo, etc. 

5025 POLKA PARTY — Clarinet Polka, etc. 

5022 HAWAIIAN MUSIC— Aloha, etc. 

5015 24 ALL TIME HIT SONGS 

5011 GAY MUSIC OF THE BLUE DANUBE 

5004 WALTZ TIME— Skaters Waltz, etc. 

CONCERTOS 

50218 EMIL GILELS Plays Liszt Piano 
50200 BRAHMS VIOLIN CONCERTO IN D MAJOR 
50195 TSCHAIKOWSKY PIANO CONCERTO No. 1 
5065. GRIEG PIANO CONCERTO IN A MINOR 
5062 RACHMANINOFF PIANO CONCERTO No. 2 
5058 TSCFIAIKOWSKY’S VIOLIN CONCERTO 

CHRISTMAS 

51500 CHRISTMAS SONGS 

51501 CHRISTMAS MUSIC 


MUSICAL COMEDIES 

50272 STUDENT PRINCE— 

Deep in My Heart Dear, etc 
50264 PAL JOEY — Bewitched, etc. 

50262 NEW MOON— Lover Come Back to Me, etc. 
50261 IT’S A GRAND OLD FLAG— 

GEO. M. COHAN Hits 
50257 GOOD NEWS — Varsity Drag, etc. 

50255 FRED ASTAIRE'S SFIOW HITS— 

I Won’t Dance, etc. 

50250 GREAT DAY — Without A Song, etc. 

50248 VAGABOND KING— Only A Rose, etc. 

50245 THE BEST MUSICAL COMEDY SONGS— 

12 show hits 

50241 ROSE MARIE — Indian Love Call, etc. 

50217 CAN CAN — C'est Magnifique, etc. 

50207 DESERT SONG— One Alone, etc 
50202 MY FAIR LADY— All the Hits 
50197 KING & I— I Whistle A Happy Tune, etc. 
50127 SHOW BOAT— Ol’ Man River, etc. 

50126 CAROUSEL— If I Loved You, etc. 

50123 SOUTH PACIFIC— 

Some Enchanted Evening, etc. 

50119 ROBERTA — Smoke Gets In Your Eyes, etc. 

501 1-5-PORGY & BESS — Summertime, etc. 

50114 OKLAHOMA— 

People Will Say We’re In Love, etc. 

5099 LA VIE PARISIENNE — Can Can Music 
5084 TALES OF HOFFMANN— GYPSY PRINCESS 
5073 THE MERRY WIDOW— All The Songs 
5064 OPERETTA TIME— March of the Toys, etc. 
5061 MIKADO — Selections of Gilbert & Sullivan 
5057 16 SHOW HITS OF THE LEADING SHOWS 

5049 VICTOR HERBERT MELODIES— 

Kiss Me Again, etc. 

5019 OPERETTA HIGHLIGHTS— Gypsy Baron, etc. 


ORCHESTRAL 

50120 SORCERER S APPRENTICE, etc. 

50118 GERSHWIN — An American in Paris, etc. 
50107 POET AND PEASANT, MARCH SLAV, etc. 
5089 RIMSKY-KORSAKOFF— 

CAPRICCIO ESPAGNOL 
5087 GRIEG PEER GYNT SUITE No. 2 
SMETANA "DIE MOLDAU" 

5078 FAMOUS BALLETS— 

Coppelia, Romeo and Juliet 
5075 DANCE OF THE HOURS— 

HUNGARIAN DANCES 
5069 PICTURES AT AN EXHIBITION 
5068 SWAN LAKE BALLET— TSCHAIKOWSKY 
5050 SCHEHERAZADE— RIMSKY-KORSAKOFF 
5045 TSCHAIKOWSKY FAVORITES— 

Sleeping Beauty, etc. 

5044 A GREAT LIGHT CONCERT 

5042 STRAUSS WALTZES AND OVERTURES 

5038 HOLIDAY IN EUROPE 

5030 FAMOUS SUITES— Peer Gynt #1, etc. 

5027 STRAUSS MUSIC— Die Fledermaus, etc. 

5021 WILLIAM TELL, 1812 OVERTURE, etc. 
5007 NUTCRACKER SUITE, etc. 


OPERA 

50256 MEET THE MET— 16 Metropolitan Opera stars 
complete popular arias 

50193 CARMEN — Arias — Metropolitan Opera stars 
50172 AIDA and LA TRAVIATA — 

Metropolitan Opera stars 
50237 Tenor Arias by BRUNO LAND1 
50239 VALERIA RUGGERIA, Soprano arias 
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JAZZ 

50275 BUD FREEMAN & ORCH.— I Got Rhythm, etc. 

50273 GAILLARD & GILLESPIE— 

Flat Foot Floogie, etc. 

50268 DIXIELAND— Pee Wee Russell, etc. 

50269 MARTHA TILTON • LEE WILEY • 

ELLA LOGAN 

50258 THREE GREAT JAZZ GROUPS— 

Art Van Damme Quartet, Slam Stewart Quartet, 
Teddy Wilson 

50252 FATS WALLER'S Ain’t Misbehavin’, etc., 
and JAZZ 

50242 JAZZ — Duke Ellington, Dizzie Gillespie, 
Coleman Hawkins, etc. 

50229 JAZZ JAMBOREE— 

Buck Clayton, Trummy Young, etc. 

50223 ALL STAR JAZZ— 

Charlie Ventura, Ted Nash, etc. 

50192 ROCK & ROI L- — Louis Prima, etc. 

5059 POPULAR JAZZ TIME— Boogie Woogie 


MOOD MUSIC 

50270 HI FI WALTZES— 2 Hearts in V 4 Time, etc. 
50263 HOLIDAY IN HAWAII— 

Hawaiian War Chant, etc. 

50259 HOLIDAY HI FI 
50253 CARIBBEAN HOLIDAY HI FI 
50251 SUMMER HOLIDAY HI FI 
50246 TEN FAMOUS PIANO ARTISTS— 

Egon Petri, Leonid Hambro, etc. 

50235 HOLIDAY IN FRANCE 
50234 HOLIDAY IN MEXICO 
502 32 HOLIDAY OF THE WALTZ 
50231 HOLIDAY IN CUBA 

50222 DAVID OISTRAKH Plays— Schubert & Mozart 
50171 HANDEL— THE MESSIAH— Excerpts 
50125 PIANO HI FI — Moonlight Sonata, etc. 

5072 TWILIGHT MUSIC— Brahms Lullaby, etc. 

5067 VIENNESE WALTZES— Merry Widow, etc. 
5055 CAPITAL OF THE WORLD— 

Themes of 16 Countries 

5053 ORGAN FAVORITES— Hvmn to the Sun, etc. 
5052 THE BEAUTIFUL PIANO THEMES 
OF CHOPIN 

5043 MUSIC FOR LISTENING— To A Wild Rose, etc. 
5039 PIANO FAVORITES— Malaguena, etc. 

5032 MUSIC FOR DAY DREAMING— 

Endearing Young Charms, etc. 

5029 GYPSY CONCERT MUSIC — Romantic Moods 
5023 GREEN SLEEVES— Dark Eyes, etc. 

5018 IMMORTAL MELODIES OF THE ORGAN— 
Oh Promise Me, etc. 

5016 THE BEST KNOWN HYMNS— 

Rock of Ages, etc. 

5010 MUSIC TO LOVE BY— 

Love’s Old Sweet Song, etc. 


SYMPHONIES 

50260 SYMPHONY HI FI 
5094 TSCHAIKOWSKY SYMPHONY 
No. 5 in E Minor 

5063 MENDELSSOHN "ITALIAN" SYMPHONY 
5047 DVORAK "NEW WORLD" SYMPHONY 
5046 TSCHAIKOWSKY 

"PATHET1QUE” SYMPHONY 
5040 HAYDN "SURPRISE" SYMPHONY and 
SCHUBERT "UNFINISHED" 

5002 BEETHOVEN S THIRD SYMPHONY— 
"EROICA" 

5001 BEETHOVEN’S FIFTH SYMPHONY— 
"VICTORY” 
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HELEN SHAPIRO 


SIDE ONE 

1. QUEEN FOR TONIGHT 
(Raleigh-Wayne) 

2. LITTLE MISS LONELY 
(Schroeder-Hawker) 

3. YOU DON'T KNOW 
(Schroeder-Hawker) 

4. BEYOND THE SEA 
(T renet- Lawrence) . 

5. TELL ME WHAT HE SAID 
(Barry) 

6. I APOLOGISE 
(Schroeder-Dutch-Rabin) 

7. KISS 'N' RUN 
(Paramor-Lewis) 


SIDE TWO 

1. WITHOUT YOUR LOVE 
(Schroeder-Hawker) 

2. CRY MY HEART OUT 
(Paramor-Newell) 

3. SOMETIME YESTERDAY 
(Westlake) 

4. DON'T TREAT ME LIKE A CHILD 
(Schroeder) 

5. LET'S TALK ABOUT LOVE 
(Paramor-Lewis) 

6. I DON'T CARE 
(Paramor-Lewis) 

7. KEEP AWAY FROM OTHER GIRLS 
(Hill iard-Bacharach ) 


The tracks marked 0 are mono recordings electronically 
reprocessed to give j stereo effect on stereo equipment. 
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WHITE SHIT 


PUTNAM 


LIMITED APPEAL RECORDS 

Handmade Limited Edition Vinyl Records 


RELEASES: 

-ANAL CUNT “Old Stuff Part 3” LP, “110 Song LP”, Wearing Out Our Welcome” 12” 

FULL BLOWN A.I.D.S. (Seth Putnam of Anal Cunt) Heavy Dirge Metal In the vein of Eyehategod) 
I s * 12” EP, “Leech” 12” EP, “Viral Load” Double LP 
-PICNIC OF LOVE (Seth Putnam of Anal Cunt) 

Self Titled LP (Acoustic “Love Songs”) 

-KILSLUG (Boston) “Bringing Back The Dead: 20“ Year Reunion Live” LP 
-WHITE SHfT/MEGAFUCKERS 12” (Members of Melvins, Big Business, Monorchid, Karp, Skull 

Kontrol, etc.) 

-ONEIDA (NYC) “The Human Factor” 12” w/ Etched B Side & Hand Screened Cover 
-BLACK HELICOPTER (Boston) “Don’t Fuck With The Apocalypse” LP (Co-Release w/ Ecstatic 
Peace!) Cover art by Raymond Petttbon) 

-CHRIS BROKAW “Stories” 12” EP (Come, Consonant Dirtmusic, GG Allin, Thurston Moore) 

-SLOTH (Ohio) 

“Sloth Of Bears” 7”, “Candy Bar Caper” 7”. “Falafel” 7”, “Sweet Deal Vince Neil” 7” 

-TILE (Allentown PA, Mid Era Black Flag Meets Pissed Jeans) 

“Sit & Relax” 7”, “Welcometoditchyourfriendsvllle” 12” 

-FAR CORNERS “Ruling The Roost” V (Formally known as The Turpentine Brothers) 
-BIPOLAR BEAR (LA) “Tough Boat” 12” Sounds Like: Jesus Lizard, A-Frames, Dick Dale) 
-JOHN THILL (LA Singer/Songwrfter, Acoustic) 

“Los Lonely Girts” 7” 
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HIGH FIDELITY 


JIMMY VAN HEUSEN • PLAYS JIMMY VAN HEUSEN • UNITED ARTISTS UAL 3494 


MY KINO OF TOWN 

HIGH HOPES 

COME FLY WITH ME 

POLKA DOTS AND MOONBEAMS 

IMAGINATION 

SLEIGH RIDE IN JULY 

GOING MY WAY 

THE SECOND TIME ABOUND 

LOVE AND MARRIAGE 

(LOVE IS] THE TENDER TRAP 

SWINGING ON A STAR 

PERSONALITY 

OH! YOU CRAZY MOON 

CALL ME IRRESPONSIBLE 

MOONLIGHT BECOMES YOU 

IT COULD HAPPEN TO YOU 

ALL THE WAY 

BUT BEAUTIFUL 

DARN THAT DREAM 

IT'S ALWAYS YOU 

SO HELP ME (IF I DON'T LOVE YOU] 

THE LAST DANCE 

EV'RYBODY HAS THE RIGHT TO BE WRONG! 
AREN'T YOU GLAD YOU'RE YOU 
I THOUGHT ABOUT YOU 
LIKE SOMEONE IN LOVE 
IT'S THE DREAMER IN ME 
SUNDAY, MONDAY, OR ALWAYS 
HEAVEN CAN WAIT 

I'LL ONLY MISS HER WHEN I THINK OF HER 

WHERE LOVE HAS GONE 

ALL THIS AND HEAVEN TOO 

DEEP IN A DREAM 

I COULD HAVE TOLD YOU 

NANCY 

SHAKE DOWN THE STARS 

THE SEPTEMBER OF MY YEARS 

ONLY THE LONELY 

HERE'S THAT RAINY DAY 

NOT AS A STRANGER 

ALL MY TOMORROWS 

SONG FROM "SOME CAME RUNNING'' 

(TO LOVE AND BE LOVED] 
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JAMES VAN HEUSEN is known to his hundreds upon Hundreds of 
friends as Jimmy Van Heusen. Then there are those of hisTntimates 
who are aware that his legal name is Edward Chester Babcock. 

Young Babcock charged into the world in Syracuse, New 
York, some years ago, and has persistently spread the rumor that 
he is a descendant of the immortal Stephen Foster. His initial brush 
with fame came when he was expelled from high school for singing 
his composition, "My Canary Has Circles Under His Eyes", in front 
of the entire student body. His first collaborator was Jerry Arlen, 
Harold Arlen’s brother, and together the twosome achieved some 
moderate success in Tin Pan Alley. Subsequently, with the late, 
great bandleader, Jimmy Dorsey, Van Heusen wrote "It's TJ 
Dreamer In Me”, which catapulted him into the big time, and t 
the personable composer teamed with lyricist Eddie DeLange 
such giant tunes as "Deep In A Dream” and "Heaven Can Wait” 
Hits with top wordsmen, Johnny Mercer, Johnny Burke and Mack 
Gordon, followed in rapid succession, really putting our Jimmy on 
top. 

Hollywood beckoned and the screen produced many Van 
Heusen gems including a goodly amount for Bing Crosby, among 
them the songs for "Road To Morocco", “Dixie”, and “Going My 
Way", the last of which showcased the memorable Oscar winner, 
"Swinging On A Star”. 

JIMMY VAN HEUSEN’s credits and his accomplishments 
could fill a volume. “High Hopes” and “All The Way" are other 
Academy Award winners bearing his trademark, while “Love And 
Marriage”, with music by Jimmy and lyrics by Sammy Cahn won 
the eighth annual Emmy TV Award of 1955 as the finest musical con- 
tribution of the year. At this very writing, that same hitmaking team 
of Cahn and Van Heusen is represented on the Broadway stage by 
the huge musical triumph, “Skyscraper”. 

About Jimmy the man, he's a “swinger”. He’s charming, 
personable and witty, with laughing eyes and a great sense of 
humor. He could, as he says, “work in a boiler factory”, and has 
more than once composed a new melody on a tablecloth in a 
crowded restaurant. Jimmy divides his time between his North Holly- 
wood bachelor apartment, his home in Palm Desert and his Manhat- 
tan apartment. He owns and flies his own plane, and has been 
known to drop whatever he’s doing to fly a friend cross-country for 
the sheer fun of it. He genuinely likes people, parties, traveling, 
flying and last, but no means least, women. As he puts it, "I dig 
chicks, booze, music and Sinatra ... in that order”. 

This album is called "JIMMY VAN HEUSEN PLAYS JIMMY 
VAN HEUSEN” because that is precisely what it is. It spotlights the 
melodic compositions of one of the most successful, popular and 
prolific songwriters in the history of American music, performed as 
he has always wanted them to be done. It is indeed a sizeable and 
brilliant cross section of the pop music scene during the past sev- 
eral decades. 
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r (P. Silvers-J. Van Heusen) SANDS MUSIC CORP (ASCAP) 

THE WAY 

S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP (ASCAP) 

JT BEAUTIFUL 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

/COULD HAVE TOLD YOU 

(C. Sigman-J. Van Heusen) UNITED MUSIC CORP (ASCAP) 

MY KIND OF TOWN 

(S. Cahn-J. Van Heusen) SERGEANT MUSIC CO. & GLORSTE INC 
& VAN HEUSEN MUSIC CORP. (ASCAP) 

HIGH HOPES 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

COME FLY WITH ME 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP (ASCAP) 

ALL THIS AND HEAVEN TOO 

(E. DeLange-J. Van Heusen) REMICK MUSIC CORP. (ASCAP) 

HEAVEN CAN WAIT 

(E. DeLange-J. Van Heusen) REMICK MUSIC CORP. (ASCAP) 

POLKA DOTS AND MOONBEAMS 

(J. Burke-J. Van Heusen) ABC MUSIC CORPORATION (ASCAP) 

IMAGINATION 

(J. Burke-J. Van Heusen) ABC MUSIC CORPORATION (ASCAP) 

SOMG FROM "SOME CAME RUNNING" (To Love And Be Loved) 

^ (S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

SHAKE DOWN THE STARS 

(E. DeLange-J. Van Heusen) BREGMAN, VOCCO AND CONN., INC. (ASCAP) 
THE SEPTEMBER OF MY YEARS 

(S. Cahn-J. Van Heusen) SERGEANT MUSIC CO., GLORSTE, INC 
& VAN HEI 'SEN MUSIC CORP. (ASCAP) 

NOT AS A STRANGER 

(B. Kaye-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

HERE’S THAT RAINY DAY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

LOVE AND MARRIAGE 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

(Love Is) THE TENDER TRAP 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORPORATION (ASCAP) 

pEN'T YOU GLAD YOU'RE YOU 

i (J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

SIDE II 

DARN THAT DREAM 

(E. DeLange-J. Van Heusen) BREGMAN, VOCCO AND CONN., INC. (ASCAP) 
IT'S THE DREAMER IN ME 

(J. Van Heusen-J. Dorsey) LEO FEIST, INC. (ASCAP) 

DEEP IN A DREAM 

(E. DeLange J. Van Heusen) HARMS, INC. (ASCAP) 

SUNDAY, MONDAY, OR ALWAYS 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

CALL ME IRRESPONSIBLE 

(S. Cahn-J. Van Heusen) PARAMOUNT MUSIC CORP. (ASCAP) 

MOONLIGHT BECOMES YOU 

(J. Burke-J. Van Heusen) FAMOUS MUSIC CORP. (ASCAP) 

IT COULD HAPPEN TO YOU 
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2:49 


7:21 


4:27 


4:47 


5:53 


(J. Burke-J. Van Heusen) FAMOUS MUSIC CORP. (ASCAP) 

LIKE SOMEONE IN LOVE 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 4:33 

THE SECOND TIME AROUND 

(S. Cahn-J. Van Heusen) MILLER MUSIC CORP. (ASCAP) 

EV'RYBODY HAS THE RIGHT TO BE WRONG! 

(S. Cahn-J. Van Heusen) HARMS, INC. (ASCAP) 

I’LL ONLY MISS HER WHEN I THINK OF HER 

(S. Cahn-J. Van Heusen) HARMS, INC. (ASCAP) 3:14 

IT’S ALWAYS YOU 

(J. Burke-J. Van Heusen) FAMOUS MUSIC CORPORATION (ASCAP) 

SO HELP ME (If I Don’t Love You) 

(E. DeLange-J. Van Heusen) REMICK MUSIC CORPORATION (ASCAP) 

SLEIGHRIDE IN JULY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

WHERE LOVE HAS GONE 

(S. Cahn-J. Van Heusen) FAMOUS MUSIC CORPORATION (ASCAP) 3:12 

SWINGING ON A STAR 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN, INC. (ASCAP) 

PERSONALITY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

I THOUGHT ABOUT YOU 

(J. Mercer J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

OH! YOU CRAZY MOON 

(J. Burke-J. Van Heusen) M. WITMARK & SONS (ASCAP) 3:41 

GOING MY WAY 

(J. Burke-J. Van Heusen) BURKE & VAN HEUSEN. INC. (ASCAP) 

THE LAST DANCE 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

ALL MY TOMORROWS 

(S. Cahn J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 

ONLY THE LONELY 

(S. Cahn-J. Van Heusen) MARAVILLE MUSIC CORP. (ASCAP) 4:53 
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LOWDOWN 

From the album Silk Degrees" 

Baby’s into running around, hanging with a crowd 

Putting your business in the street, talking loud out 

Saying you bought her this and that and how much you done spent 

I swear she must believe it's all heaven sent 

Hey boy, you better bring the chick around 

To the sad sad truth, the dirty low down 

I wonder wonder wonder wonder who 

Put those ideas in your head 

I wonder wonder wonder wonder who 

Come on back down to earth son 
Take a low low low low down 

Vou ain 't got to be so bad. got to be so cold 

This dog eat dag existence sure is getting old 

Got to have a Jones lor this. Jones lor that 

This running with the Joneses Boy. lust ain't where it’s at 

You gonna come back around to the sad sad truth 

The dirty low down 

I wonder wonder wonder wonder whc 

Got you thinking like that, boy 

I wonder wonder wonder wonder who 

I wonder wonder wonder wonder who 
Said I wonder wonder wonder wonder who 
Oh look out lor dirty low down 
That dirty dirty dirty dirty low down 
I wonder wonder wonder wonder who 
Who. I wonder wonder wonder who 

Words: Boz Scaggs 

Music: Boz Scaggs! David Patch 

Produced by Joe Wissert 

Strings & horns arranged by David Patch 

Engineered by Tom Perry 

Musicians: 

David Paich— keyboards 
Jett Porcaro— drums 
David Hungate—bass 
Louie Shelton— guitar 
Solo: 

Louie Shelton— guitar 
Backup vocals: 

Carolyn Willis 
Marty McCall 
Jim Gilstrap 
Augie Johnson 

Recorded at Davien Sound Studios Los Angeles 
c 197 6 Boz Scaggs Music. ASCAP & 

Hudmar Publishing Co Inc ASCAP 
All rights reserved Used by permission 


SLOW DANCER 

From the album "Slow Dancer" 

I have never loved a lady 
Never touched a silken knee 
Macon baby, you drove me crazy 
You were so easy to me 
Lay me down in Georgia pine Helds 
Whisper to me through the trees 
You're the one I always dream ol 
You're the only one I see 
Slow dancer, sweet romancer 
Shine your light on me 
Slow dancer, hold the answer 
Only you can set me free 
Never see your face in sunlight 
Moonlight sends you straight to me 
You never even got my name right 
You were so easy to me 
Slow dancer, sweet romancer 
Shine your light on me 
Slow dancer, give me the answer 
Only you can set me free 

Words & Music: 

G. Daly & W. R. Scaggs 

Produced by Johnny Bristol 

Strings & horns arrangement by H. B. Barnum 

Engineered by Greg Venable and Al Schmill 

Musicians: 

James Gadson — drums 
James Jamerson—bass 
Joe Sample— Keyboards 
Clarence McDonald— keyboards 
David T. Walker— guitar 
Dennis Collee— guitar 
Wah Wah Watson— guiter 


Backup vocals: 

Carolyn Willis 
Julia Tillman 
Myrna Matthews 
Lorna Williard 
Pat Henderson 

Recorded ol Devonshire Sound Studio, North Hollywood 

CI973 Redloalhor Yollowlunthoi Music BMI A Blue Street Music ASCAP 

All rights resolved Used by permission 


MISS SUN 

Been thinking about you all night 
Guess you've got me in a spell, well 
But I think that I'll be alright 
Even il I don't get well 

Hey Miss Sun, what could I say 

I tried to hold you 

but the moon got in the way 

II won't be long before Ihe morning 
has you back in my arms 

I can still remembe r 
what you told me with your eyes 
One kiss, now it’s down lo this 
Guess it’s lime you realized 

Hey Miss Sun, whal could I say 

I tried lo hold you 

but Ihe moon got in my way 

II won't be long before the morning 
has you back in my arms 

...in my arms. ..won’t be long. 

...one kiss, that's what I need 
One kiss, give it lo me 

It won’t be long 

until Ihe morning has you 

II won’t be long 

until Ihe morning has you back in my arms 

...one kiss. ..you realize 

one kiss, I can see il in your eyes 

Oh, it won't be long 

Until Ihe morning has you back m my arms 

Words S music: David Paich 
Produced & engineered by Bill Schnee 
Arranged by David Patch 

Musicians: 

Jell Porcaro— drums & percussion 
David Paich— keyboards, moog bass 
& synthesizers 
Sieve Lukather— guitar 
Sieve Porcaro — synthesizers 

Backup vocal: 

Lisa Dal Bello 

Recorded ol Studio 55. Los Angeles 
c 1980 Hudmar Publishing Co Inc . ASCAP 
All nghis reserved Used by permission 


LIDO SHUFFLE 

From Ihe album "Silk Degrees 

Lido missed Ihe boat that day he left Ihe shack 
But that was all he missed and he ain’t coming back 
Al a tombstone bar In a juke joint-car he made a slop 
Jusl long enough lo grab a handle oil Ihe lop 
Next stop, chi town Lido pul Ihe money down 
And lei I hem roll 

He said one more job ought lo gel it 
One last shot Lore we quit it 
One more lor Ihe road c 

Lido, he's lor Ihe money, he’s lor the show 
Lido, wailing lor Ihe go 
Lido 

He said, one more job ought lo gel il 
One Iasi shot 'lore we quit il 
One more lor Ihe road 

Lido, be running, having great big tun lake alter note 
Saying, low Ihe line or blow 
And that was all that he wrote 

He'd be making like a bee-line, heading lor Ihe border line 
Going lor broke 

Saying one more hit ought to do il 
This joint, ain’t nothing lo il 
One more lor Ihe road 


Lido, he's lor Ihe money, he's tor the show 

Lido wailing lor Ihe go 

Lido 

One more job ought lo gel it 
One Iasi shot then we quit II 
One more lor the road 

Lido, he's lor Ihe money, he's lor the show 

Lido waiting lor Ihe go 

Lido 

One more joint ought lo gel il 

Words: Boz Scaggs 
Music: Boz Scaggs! David Paich 
Produced by Joe Wisserl 
Horns arranged by David Paich 
Engineered by Tom Perry 
Musicians: 

David Paich — keyboards 
Jell Porcaro— drums 
David Hungate -bas: 

Fred Tackett-guila 
Solo. 

David Paich -synthesizer! 

Recorded al Davien Suunu Studio •. l<> Angeh • 
c 1976 Boz Scaggs Music ASCAP \ 

Hudmar Publishing Co Inr ASCAr 
All rights reserved Used bv permission 


WE’RE ALL ALONE 

From Ihe album "Silk Degrees 

Outside Ihe rain begins and il may never end 
So cry no more, on the shore, a dream 
Will take us out lo sea 
Forever more, lorever more 

Close your eyes Amie and you can be with me 
Neath Ihe waves through Ihe caves ol ours 
Long forgotten now 
We're all alone, we’re all alone 

Close the window, calm the light 
And it will be all right 
No need to bother now 
Let il oul. let it all begin 
Learn how to prelend 

Once a story's told il can't help but grow old 
Roses do. lovers too. so cast your seasons lo the wind 
And hold me dear, oh hold me dear 

Close the window, calm the light 

And it will be all right 

No need lo bother now 

Lei il oul, let il all begin 

All’s lorgotten now 

We're all alone, all alone 

Close Ihe window, calm the light 
And il will be all right 
No need lo bother now 
Let it out, let il all begin 
Throw it lo the wind, my love 
Hold me dear 

All's lorgotten now, my love 
We're all alone 

Words & music: Boz Scaggs 

Produced by Joe Wissert 

Strings & horns arranged by David Paich 

Engineered by Tom Perry 

Musicians: 

Jell Porcaro-drums 
David Hungale—bass 
David Paich -keyboards 

Recorded <>l Davien Sound Studios Los Angeles 
i 1976 Boz Scaggs Music. ASCAP 
All rights reserved Used by permission 


C I960 CBS Inc 25AP 1945 


HOLLYWOOD 

From the album "Down Two Then Lett 


The way you read the crowd 
The way you make them play 
You stepped in and did the scene a whole new way 

No one would resist you now 

And even it they could 

Hollywood just never had it quite this good 

I see your name in lights 
I see them standing in line 
They send the cards and wine 
Broadway, here she comes 
You should be a natural 

Camera, action, do it again 
Ooh any way I gotta do it 
What a reaction, do it again 
Yeah, ive "re gonna make you a star 
Camera action, do it again 
Ooh any way I gotta do it 
What a reaction, do it again 
Get you this part 

No one had to tell you what you smile was lor 
You're sure there's not an uncle name ol Barrymore 
Now she did this she did that 
You're all the latest talk 

Now they're lining up for you around the block 

Throwin ' roses. Holy Moses 
Even the times says 
Stars fell from the skies 
That get you immortalized 

They gave you live stars 

They 're sending big cars 

And Sunset Boulevard never be the same 

You gave it a brand-new name 

Anyway I gotta do it to get you this part 

Words & Music: Boz Scaggs Michael Omarlian 

Produced by Joe Wisserl 

Strings & horns arranged by Michael Omartian 

Engineered by Tom Perry 

Musicians: 

Jeff Porcaro— drums 
Michael Omartian— keyboards 
Scott Edwards— bass 
Jay Graydon— guitars 
Ray Parker. Jr.— guitars 
Victor Feldman— vibraphone 
Backup vocals: 

Carolyn Willis 
Myrna Matthews 
Julia Tillman Waters 


Recorded at Hollywood Sound, Los Angels. 
c 1977 Boz Scaggs Music ASCAP & 
Meadow Ridge Music. ASCAP 
All rights reserved Used by permission 


YOU CAN HAVE ME ANYTIME 

From the album "Middle man " 

Here we are 
A room full of strangers 
And an open door 
Here we are 
Away from all dangers 
But that open door 
Is calling oul again 
Acting like a friend 
Who wants to know 
If you might come away 
I wonder what you'll say 
You wander out again 

On wings ol Ihe night 

Once again you'll take llight 

And I don't hear your voice anymore 

Tonight's dream will end 

But I'll stay long alter then 

And you can have me anytime 

Here we are 

Alone in the shadows 

Of our lonely rooms 

Here we are 

We all have those very 

Lonely rooms 

Like a faithless child 

Frightened ol the wild 

He runs and hides 

To keep from being slill 


We run around until 
We lose ourselves again 

Words: Boz Scaggs 

Music: Boz Scaggs/David Foster 

Produced & engineered by Bill Schnee 

Strings arranged by Marty Paich 

Musicians: 

David Foster— piano & synthesizers 
David Hungate—bass 
Jeff Porcaro— drums 
Solo: 

Carlos Santana-guitar 

Recorded at Studio 55. Los Angeles 
c f 980 Boz Scaggs Music. ASCAP & Foster 
Frees Music/ Irving Music. Inc BMI 
All rights reserved Used by permission 


JOJO 

From the album "Middle man" 

Look out behind you 

Jofo’s got his gun 

He wouldn '( mean to do but 

Ya know he likes his fun 

Jo/o dig those spinning lights 

Way oul games and dizzy heights below him 

Jojo dig those Broadway nights 

Flashy lines, you know him 

He's got you covered 

You'll know it right out front 

Hey fifty dollars 

He'll get you all you want 

Jojo dig those spinning lights 

Way out games and dizzy heights below him 

And it’s all below him 

Jojo dig those Broadway nights 

Flashy lines, you’ll know him 

Ever so rarely that man in a million's born 
Gentle and soil, but who'd just as soon off you 
For looking the wrong way as not 
Jo/o. go Jo 

His baby stays high 

Got to keep her sweet 

He keeps her just right 

Keeps her on the street 

Jojo dig those spinning lights 

Way out games and dizzy heights below him 

Jo/o dig those Broadway nights 

Oh. you know him 

You are so nice 

Do you know 

I'd love to take you home 

Jo/o digs those Spinning lights 

Way oul games and dizzy heights below him 

Jo/o dig those Broadway nights 

Flashy lines, you 'll know him 

Jo/o... our love can grow 
Jo/o, now now now... 

Words: Boz Scaggs/David Lasley 
Music: Boz Scaggs/David Foster 
Produced & engineered by Bill Schnee 
Arranged by David Foster 
Horns arranged by Jerry Hey 

Musicians: 

David Foster— keyboards 
Ray Parker. Jr. -guitar 
Steve Lukather— guitar 
John Pierce -bass 
Jell Porcaro— drums 
Lenny Castro— percussion 
Solo: 

Adrian Tapia -saxophone 
Backup vocals: 

David Lasley 
Sharon Redd 
Charlotte Crossley 


Recorded , it Studio 55 Los Angelos 
•1980 Boz Sc.igif ; Music. ASCAP A 
Almo Music Corp ASCAP & 

Foster Froo s Music / Irving Music. Inc . BMI 
All rights reserved Used by permission 


HAND TIMES 

From the album "Down Two Then Left" 

I am down in the sea of contusion 
Neath the waves of no recovery 
Swept away by a distant voice calling 
Ain't no use in try in' to rescue me 
I am falling back into your spell 
Back into a cell ol no return 
No way to rescue me 

I still see you reaching out 

To take your hold on me 

Through a carck in Ihe morn I believe you 

But I know this time it ain't no use 

Words & Music: Boz Scaggs 
Produced by Joe Wisserl 
Engineered by Tom Perry 
Musicians: 

Jeff Porcaro— drums 
Michael Omarlian— keyboards 
Scott Edwards— bass 
Jay Graydon— guitars 
Ray Parker. Jr.— guitars 
Victor Feldman— claves 

Solo: 

Boz Scaggs— guitar 
Backup vocals: 

Jim Gilstrap 
Zedric Turnbough 
Joh Lehman 

Recorded al Hollywood Sound. Los Angels. 

C1977 Boz Scaggs Music, ASCAP 
All rights reserved. Used by permission. 


LOOK WHAT YOU'VE DONE TO ME 

From the album “Urban Cowboy " 

Hope they never end this song 

This could take us all night long 

I looked at the moon and I felt blue 

Then I looked again and I saw you 

Eyes like tire in the night 

Bridges burning with their light 

Now I II have to spend the whole night through 

And honey, yes 

I’ll have to spend it all on you 

Love, look what you've done to me 
Never thought I'd tall again so easily 
Oh. love 

You wouldn't lie to me 
Leading me to feel this way 

They might fade and turn to stone 
Let s get crazy all alone 
Hold me closer than you'd ever dare 
Close your eyes and I'll be there 
And after all is said and done 
After all, you are the one 

Take me up your stairs through the door 
Take me where we don't care any more 

Love, look what you've done to me 
Never thought I'd fall again so easily 
Oh. love, you wouldn't lie to me I would you) 
Leading me to tee I this way 

Words: Boz Scaggs 

Music: Boz Scaggs/David Foster 

Produced by Bill Schnee and David Foster 

Strings & horns arranged by David Foster 

Engineered by Bill Schnee 

Musicians : 

David Foster— keyboards 
Steve Lukather-guitar 
Mike Porcaro— bass 
Jell Porcaro-drums 
Don Felder-guitar 
Backup vocals: 

Glenn Frey 
Don Henley 
Timothy B. Schmit 

Rocordod al Studio 55. Los Angelas 

c >1980 Boz Scaggs Music. ASCAP & Foster Frees Music / 

Irving Music. Inc BMI 

All rights rosorvod Used by permission 


David Foster appears courtesy ol RCA Records 
Don r elder. Glonn Frey. Don Henley and 
Timothy 0 Schmit appear courtesy ol Asylum Records 
Ray Parker. Jr appears couilosy ol Arista Records. Inc 
Lisa Dal Bello appears courtesy ol Capitol Records 
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“SO LONG" 

By Rick Roberts Warner-Tamerlane El Sueno. BMl* C 1977 

Never mind the reason 

You may never know 

Blame it on the seasons 

They come and go 

Blame it on the weather 

Or something in the wind 

Blame it on what ever it might have been 

Chorus: 

You can say you know what happened 
You can say that I was wrong 
You can say most anything you want to 
You can say — I j ust say so long 

Say it doesn't matter 
Say it's all for fun 

Never mind the laughter that doesn’t 
come 

Tell yourselfyou hate me 
Tell us all your side 
Tell your friends I'm crazy 
If it'll saveyourpride 
Chorus 

So long — I j ust say so long 

Call it fact or fiction 

Blame it all on me 

Speak of your conviction in destiny 

Say it's not important 

You can swear it's all a game 

Call it fame or fortune 

But it's all the same 

Chorus 

“JUST REMEMBER I LOVE YOU" 

By Rick Roberts Stephen Stills Music. BMl © 1976 

When it all goes crazy and the thrill Is 
gone 

The days get rainy and the nights get long 
When you get that feeling you were born 
to lose 

Staring at your ceiling, thinkin' of your 
blues 

When there's so much trouble that you 
wanna cry 

The world has crumbled and you don’t 
know why 

When your hopes are fading and they 
can't be found 

Dreams have left you waiting— friends 
have let you down 
Chorus 

Just remember I love you 
And it’ll be all right 
Just remember I love you 
More than I can say 
Maybe then your blues will fadeaway 

When you need a lover and you're down 
so low 

You start to wonder but you never know 
When it feels like sorrow is your only 
friend 

Knowing that tomorrow you'll feel this 
way again 

When the blues come callin' at the break 
of dawn 

Rain keeps failin' but the rainbow's gone 
When you feel like cryin' but the tears 
won't come 

When your dreams are dyin' — when 
you're on the run 
Chorus 


“SOLD ON YOU” 

By Larry Burnell Powder Music. ASCAP © 1977 

Well it's the things I do 
It's the way I see 
Ain't nothin' done for you 
Ain't nothin' wrong with me 
Keepin’ it all alive 
Chorus 

You're always there to hold on to 
Baby, I'm sold on you 

I've written worried songs 
I been hurried along 
Takin 1 all the wrong ways home 
There's always an encouraged tone 
Keepin' it clear of jive 

Chorus 

What does it mean to me, it's like a dream 
to me 

What does it seem to be— it could be 
anything 

Try to forget the pain — 

What is it gonna bring— 

Could it be anything wrong 
I been sold on you 
An' nothin' been told on you 
You re always there to hold on to 
Baby, I'm sold on you — 

“SOMEDAY SOON" 

By Rick Roberts. Stephen Stills Music BMl © 1976 

Someday soon— we're gonna quit this 
crazy runaround 
Pack our bags and steal away 
Someday soon— we're gonna find a place 
and settle down 
I'll becoming home someday 

I'll be there to kiss you in the morning 
I'll be by your side each afternoon 
Late at night, our love, like rivers pouring 
—Loving you— someday soon 

Someday soon— we' re gonna leave this 
foolish fantasy 
Find the strength to let it go 
Someday soon, you’re gonna see how 
much you mean to me 
Even more than you could know 

Now I can see you can’t hang on forever 
Even tho' you love me I ike you do 
— Love is all that's keeping us together 
I love you— Someday soon 

“JUST THINK” 

By Firefall Powder Music/Jock Bartley Mutic/Sounds Like 
Music/Broken Scull Music/Deva Music Pub 
ASCAP/Warner-Tamerlane'E! Sueno BMl © 1977 

What if everything was different 
Never the same way twice 
What would make a man go stiff rent 
And disregard the price— yeah 
Just think. . 

What if nothin' changed for the better 
But never got no worse 
Conversation beats a letter 
A blessing beats a curse— yeah 

What about the situation 
In which it gets revealed 
The secrets to negotiation 
Of an emotional deal 
Just think,,. 


“GETAWAY" 

By Larry Burnell, Powder Music ASCAP © 1976 

Tell me you love me 

Say that you do 

Take my heart and steal away 

Place you above me 

Compensate you every way 

Treat me in the same old way 

Go on and leave me 
Get up and go 

Hurt me like you never could 
The way you deceived me 
Always left you lookin' good 
Little Miss Misunderstood 
Chorus: 

You been stealing lyin' 

Dealin' malice everyday 
You been feel in', tryin’ 

Hard to make your getaway 

Tell me you love me 
Make me believe 
Everything you'll ever say 
Take my tomorrow 
Give me back my yesterday 
Treat me in the same old way 
Chorus 

“ONLY A FOOL” 

By Rick Roberts Warner-Tamerlane/EI Sueno 
BMl* © 1977 

In a moment of madness 
I let you say goodbye 
You never miss your water 
Till the well runs dry 
Now this feel ing of sadness 
Has made me change my mind 
If I could do it over 
I’d try to do you right this time 
Chorus: 

Even a fool like me should know 
Only a fool would let you go 

I was waiting for someone 
To take the place of you 
And bring me back the feeling 
Used to come so easy with you 
In the middle of waiting 
The truth came rushing in 
That I could wait forever 
And never get the feeling again 

Chorus 

If I'd only known better 
The things I could not see 
Didn't know I loved you 
Didn’t think it mattered to me 
So I sit and remember 
The love I threw away 
My pride was more important 
Than the words I wanted to say 

Chorus 

Don't go 
Please don't go 

“HEAD ON HOME" 

By Larry Burnett. Powder Music. ASCAP © 1976 

When you're tired of runnin' to nowhere 
And you're weary of people who don't 
care 

Head on home 
Chorus : 

Home awaits you 
To return to 


When the tears keep coming too often 
And there’s no more smile to get off on 
Head on home 

Chorus 

Tellin' your lies to young sisters and 
brothers 

And you know there's no love that can 
match 

Your own mother’s —at home 
Chorus 

“PIECE OF PAPER" 

By Larry Burnett. Powder Music. ASCAP C 1976 

Well I'm no man of letters 
Feel like no man at all 
Well I had one to offer, an' 

You just took him that's all 
That you could do for another man 
Who had somethin' to give 
Take what the boy's got 
And leave him dyin’ to live 
With his piece of paper 
Peace of mind 
If I can piece together 
What you left behind 
Remember the place where you 
Left me that time 
Well I’m callin' from there 
Didn't cry, didn't die 
Don't know why I believed your lie 
That I heard before in the rules of the 
game 

You can lose just the same 

Well I’m still feelin' better 

And I hope that it don't take too long 

I heard stories about men who 

Just leave and stay gone 

But there's too much to live with 

And there's very little wrong 

Bein' satisfied, singin' on 

With one more song 

With my 

Piece of paper. .. 

“EVEN STEVEN” 

8y Rick Roberts & Larry Burnett. Stephen Stills Music 
BMI/Powder Music. ASCAP © 1976 

Stevie . don't you let her go 
Don't you have the sense to know 
The love you're leavin' 

If you let her walk away 
Loneliness is gonna take away your 
meanin' 

Don't be scared of speakin' your mind 
Everyone gets lonely sometime— 

Even Steven 

Stevie, what is wrong with you 
Treatin' her the way you do 
With no good reason 
Stevie, won't you ever learn 
What you get is what you earn 
An' now she's leavin' 

Loved you more than words could explain 
Don't be scared to love her the same 
Even Steven 

I get the feelin' maybe Stevie might be 
Dreamin’ it all away 

Stevie says he doesn't care 
If she's gone or if she's there 
I don't believe him 
If he doesn't know he's wrong 
He'll find out before too long 
That empty feelin' 

No one sees the things that you hide 
Lookin' good but losin' inside 
Even Steven 
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Carlo 


Curley 

Plays His Mufti 


ON MAY 16, 1976 IN/PHIL 

Carlo Curley created 
bined powers of his 
digital computeryrrere u 
mand of Curlej^ seven 
to take the fdrm of/ (1) 
brant and /ostalgtc roa 


HIA 

cejbt\i|rt musical entertainment. The com- 
ique and a vehicle, his multi-media 
pacity audience. Under the com- 
usical computers can be programmed 
keyboard polyphonic synthesizer, (2) a vi- 
O’s theatre orgamaod-^s^^omprehensive 


concert pipe orgfin for performing the worlse-Uf 3ach thro 

ABOUT Tlj£ ARTIST 

Carli/james Curley was nurtufdci on the grand Romantic style of pT»Ai|m, 
whidn is represented still in bfs fingerwork, emphasis on sharp contrasts 
lyrio line. His grandmother/a piano teacher, undertook to develop his tale/hti 
on the piano at three; entxiuraged his propensity for the organ at five. lYch 
nique, artistic mastery .and public acclaim came early. At eight he had per- 
formed in public the /najor works of J. S. Bach from memory. He studied at 
the North Carolina School of the Arts under Dr. John Mueller, cp^ched later 
with Dr. Arthur Poister (Syracuse University) and Virgil Fpxfand later still 
with the star British organ virtuoso George Thalbep^B^li. Mr. Curlev has 
been a resident /church organist in fftt anta, GgSrgia apd-GfandRapids, 
Michigan. At nineteen he took on direction of the cboral-keyboard section 
of the Music De| artment at Philadelphia’s prestjgfmis Girard College, where 
he also served : s College Organist. 

Since a breakth ough debut in 1969, his^foncert career hafe Exploded to in 
elude engagements all across the Untied States, Canada,yirig| Europe. He 
is one of a handful of organists in tbe world whose po^.jdw'allows them to 
concertize exclusively. With fiv&4ecord albums alre^/f to his credit, it is 
amazing that Carlais only twepty-three. 

THE INSTRUMEf* 

Performing world-wideTn^ided Carlo with access to some of th^Hflest 
organs ever built. GatheratNjjhis mind was a collection of^»«fia for the 
“ultimate instrument”. Ne|t, hnufcre- to find a qompa ^y-fnatwas capable of 
the physical realization o' his dream. 


lia Digital jCompi 

A revolutionary concept in /Digital Computer tonal generation hid 
pioneered by the Allen Organ Company that unshackled them flom 
previous tonal limitations qt conventional audio oscillatorsV:arlo bee 
interested in this concept four years ago. Since then he has cooce/izec 
over 300 Allen installations while collecting a “library” of sever^/hunc 
computer “tone cards”. It was this incredible tonal faithfulness ahsl flexi- 
bility that led him to commission Allen to create his dream. 

Construction began during the sumtnqrof 1975 with>*6ipletion achfeOed 
in 1976. Housed in the console of the fimshOU IhstrurpfrtTis the~eqtrtialer«l 
of 500,000 discrete components etched and saerfedl irjto micro-arcUits; 
Available to the performer dre 162 stops playaWe from'wJWeyBtoards afed{ 
pedaiboard augmented by 182 control devices. &)#a/watts of yfvailabie 
audio power drive 350 speakers ranging in gfze frettn 2 inches to w inch 
at equipment weighs in at 3 \ tons. 


IN CONS 

Univet^l appeatwra innate showmansmpt^teCarlo’s forte. Cajydl rapport 
is boilt as ft^Ky islqund chatting between ana Tr o mct i metr 5uring pieces, 
ancerts become infomial "Master Classed 

r Dazzling dexterity is displayed with compile independence of hands and 
aet. Aural sensations are almost overshadowed by the visual as Cario flies 
ker the hundreds of keys, pedaJs and control^ of the giant Allen Console. 
Pinching of combination pistorte flashes numerous colored lamps and 
calculator-type readout devices, qurley drives on in command as he builds 
id stylizes a musical experience^ 

/luch of Curley’s ability lies bev^md traditional organ literature. Owning an 
ii^trtqjment whose range farptfteeds any traditional organ allows Carlo to 
become~'&H4«ai=Iia»fr J G1xhestrator-Arranger’’. Musical moods range from 
Romantic to Baroque, from Classic to Pop, to “other-worldly”. During per- 
formances insertion of computer “tone cards” in a front panel of the Allen 
Console generates a myriad of contrasting tonalities, further expanding the 
instrument. Curley calls on the resources of his computers as they speak 
into 5000 watts of available audio power. Excitement builds. Audiences rave. 


SIDE ONE 

1. Air on the G String from ^uite #3 in D Major— J. S. Bach — 5:50 
A baroque string quartet is synthesized. Flute and clarinet solos 
contrast. A moving bass line is'given a pizzicato effect with a 
percussive attack envelope. 

2. Andante in F Major-J. L. Di/ssek-2:30 

Traditional organ sounds are heard. P 

3. Trumpet Tune and Mtc-Henry Purce//-4:06 | 

Heavy use is made of the big reeds in the Solo and Bombarde divisions. 

4. Trio-Sonata #6 (First Movement— “Vivace”)— J. S. Bach — 3:14 

Most sounds are non-imitative synthesized percussions. An occasional 
“Alto Recorder” is the only orchestral sound heard. Repetitive phrases 
echo from all four keyboards. 


SIDE TWO 

1. Fantas 

2. Turkist 
Arrang 


A low 
S^Q^rallfe 


3^r 


a and Fugue in G minor (“The Great”)— J. S. Bach— 10:15 

March from “Ruins of Athens”- Ludwig van Beethoven-2:10 
cjffor the organ by Carlo James Curley 
)it(^fipepajreed is heard alone at the beginning and ending. 

Sleepers, Wake! A Voice Is Calling”— J. S. Bach— 4:25 


total tilling: side one-15:40 
side two— 16:50 

Other i Ibums available by the artist: “Principals Unshackled 

"Carlo Curley Plays the 
Allen Organ” 


For information about Carlo Curley, his Multi-Media Allen Digital Computer, or to order records contact: THE SINFONIA, INC., P.O. Box 100, DeWitt, N.Y. 13214 
315-446-1395 




DARLING TAKE ME BACK • WHERE ARE YOU • I NEED YOU SO • CORONET BLUE 
NOT YOU • RUN TO MY LOVIN’ ARMS • I’M DREAMING AGAIN • I WAS THERE 
TIME AFTER TIME • THERE GOES THAT SONG AGAIN • MY FOOL OF A HEART 
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LENNY WELCH... 

one 01 The Outstanding Singers 01 our Time... 


Produced by Tom Catalano 
Arranged and Conducted 
by Alan Lorber 



SIDE 1 

1. TWO DIFFERENT WORLDS 

2. RUN TO MY LOVIN’ ARMS 

3. NOT YOU 

4. TIME AFTER TIME 

5 MY FOOL OF A HEART # 

6.1 NEED YOU SO 
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2:42 ASCAP 


2:32 BMI 


3:06 BMI 


SIDE 2 

1. DARLING TAKE ME BACK 
2.1 WAS THERE 

3.WHERE ARE YOU 


2:27 ASCAP 4.CORONET BLUE 


2:06 BMI 


2:42 BMI 


5.1’M DREAMING AGAIN" 

6. THERE GOES THAT SONG AGAIN 

“Arranged and conducted by Bert de Coteaux 
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I LOVE LUCY 

I him on the video it’s 1 Love Lucy. 

Ethyl and Fred say you gotta come and you’ll see. 
Lucy told Rickib a big big lie. 

When Rickie comes home he's gonna hit the sky. 

So Lucy's gotta cover up and makin' sure 
that Rickie don't holler-holler. 

Lucy bought a new dress, it cost about 
eighty five dollar-dollar. 

At first he's gonna be mad, 
then he's gonna be glad. 

1 LOVE LUCY, VIDEO LUCY 

Ricki's down playing at the Tropicabana 
babalou a babalou a all night long. 

Lucy says he's nothin' but a Cuban banana 
she can sing a better a babalou song. 

Ricki's gettin' mad, says cool it baby 
better get mellow-mellow. 

Well this hot headed red hair's turning’ 
just a bit yellow-yellow. 

Well she's that girl down the street 
that you really got to meet, 
she's 

I LOVE, VIDEO LUCY 

Too many people playing I Love Lucy 
it's a game that you play when you don't 
tell the truth see. 

Ain't no rules that you ever got to follow 
just listen to your ego when it's 
twenty feet tall. 

Oh baby's got a tough life livin' in the 
American cellar, 

in deep, deep planet earth, livin' in 
an American cellar. 

And theres the people down the street 

that you really got to meet, 

like 

I LOVE, VIDEO LUCY — words and music 
Steve Morgan 


CITY ACTION 
Life in the city's really fun 
if you know where to go and where to run, 
your timings right and your in the groove 
my car ignition's ready to go. 

You and me babe and a few of our friends 
got a crazy scene that never ends 
in the 

CITY ACTION 

Flying swans on retro-rockets and defunct 
cars don't work no more. 

T.V. Set's with no picture tubes and 
burned out people with no more drugs. 

But you gotta look at new times, yeah 
you do, self destruction's the simplest 
way in the 

CITY ACTION 

Look around you'll see in the distance 
angry mobs in despair. 

I just want to know when the time comes 
will there be any gas. 

Hi Fi living's really nice, 

but you gotta be willing to pay the price. 

Living in this town can be dirt cheap 
but you gotta know how to sacrifice. 

Your money for your free time you know it's true, 
lifes a breeze if you keep it simple in the 

CITY ACTION — GIRLY ACTION 


Look around you'll see in the distance 
angry mobs in despair. 

I just want to know when the time comes 
will there be any gas. 

Life in the city's really fun 
if you know where to go and where to run, 
your timings right and your in the groove 
my car ingition's ready to go. 

You and me babe and a few of our friends 
got a crazy scene that never ends in 


CITY ACTION 


— words and music 
Steve Morgan 


All rights reserved by Color T.V, 

9881 Edgar Place, La Mesa, California 92041 

This time it's for real.... 

CH&1985 Color TV 


RUSSIAN HOLIDAY 

Were sitting right down on top of a timebomb. 

It's seems like nothing but then come explosion. 

A nuclear war may shatter us to pieces. 

The men in the suits have broken their leashes. 

Let's go out and play, 
it's a Russian Holiday, 
underneath the sun with a gun. 

1 set sail, winds prevail, 
southern seas, 
land of dreams. 

So many run, with the setting sun, 
in the submarine out at sea. 

I know it seems kind of silly to worry 
about the amunition supplies at the depot, 
and the guns and the missies we've got 
for the people of the counter-attack 
of the revolution of the new evolution 
of the people who know where it's at. 

Russia thinks that their some kind of hero. 

United Stales no more than zero 
war raves on and things seem peculiar. 

Dreams of a distant land 
Dreams of a distant time 
Dreams of a distant land 
Dreams of a distant time 

Let's go out and play, it's a Russian Holiday. words and music 

Let's go pull a prank with a tank. Steve Morgan 
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ANIMAL ATTACK 

Penny was a pretty girl, she always dressed in pink 
she knew the latest fashion, of the latest who think. 

She was a hyperactive girl in a sewer society, 
always thinking about her number one priority. 

She wanted to help those people out there, 
in Morroco or India, where ever it be. 

The. unfortunate victims of an atomic age, 
starvin' and a missing out on all of the fun. 

It was an animal attack 
It was an animal attack 
It was an animal attack 
Animal-Animal- Animal 
Animal-Animal 
Attack 

Penny's getting older now and looking really fine, 
forgettin' about her childish priorities. 

She know's the latest fashions and she dresses 
in gold thinking about pom poms and 
her new high school. 

Her father and her brother got their eyes on her, 
their thinking about things that they really 
should not, like rape and sex, incest and rape’, 

It was an ANIMAL A I TACK!!! — words and music 

Steve Morgan 

AT THE MOVIES 

It was a painful world and it hurt like hell! 

The end of it all only time would tell. 

It's a mid-air collision, 
with the people in prison, 
a decorated lifestyle made to sell. 

Living in the space age, living in Rome. 

Living in a catalystic episode. 

It's a big, big world on a big, big screen 
with a little bit of money it can all be seen. 


At the movies 
At the movies 
At the movies 

She's a movie star, he's the man with the gun, 
their glittering romance has just begun. 

With the action-packed motion 
of a bloody fist fight, 
or a parachute that doesn't 
seem to work in flight. 

Livin' in a fantasy, it seems so real. 

Livin' for three dollars, is such a deal. 

It's a big, big world on a big, big screen 
a little bit of money, it can all be seen. 

At the movies 
you can see it all 
At the movies 
choose your life style 
At the movies 

take your girl friend _ words and 

music 
Steve Morgan 
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COLOR TV 

Sittin' up all night long watchin' melted windows 
Sittin' up all night long watchin' color television. 

On my color T.V., I'm waste'n my life away. 

On my color T.V., I'm waste'n my life away. 

Sittin' up all night long watchin' lots of late movies. 
Sittin up all night long watchin' Humphrey Bogart. 

On my color T.V., I'm waste'n my life away 
On my color T.V., I'm waste'n my life away 

My color T.V.'s better than your T.V. 
my cup of coffee is better than your coffee. 

Bet my wife is better than your wife is. 

I'll bet your life is better than mine. 

— words and music 
(ohn Vilas 
Sieve Morgan 

AIRPLANE 

Was a peaceful morning when 1 first woke up 
and you, you look straight into my eyes. 

You took me to the airport and watch me taxi. 

The plane is gone with the wind. 

Airplane, airplane down to the ground 
I wanna go, I wanna go, 1 wanna go down. 
Airplane, airplane down to the ground 
I say turn around, turn around, 
please turn around. 

It's a windy afternoon amid air jet stream'n 
a thousand clouds in my head. ' 

Airplane, airplane, down to the ground 
I wanna go, I wanna go, I wanna go down. 
Airplane, airplane, down to the ground 
I say turn around, turn around, 
please turn around. 

A night time landing in California. 

The planes collide in the dark. 

Airplane, airplane _ words and music 

Steve Morgan 

INDONESIAN SECRETS 
Indonesian Secrets, only the time rolls by 
memories inside of who you are, 
mind is an open sphere _ words and music 

Steve Morgan 


CREDITS 

All songs with the exception of Color T.V. were 
written and composed by Steve Morgan. 

Color T.V. was written by John Vitas, Lyrics for the 
song Color T.V. by John Vitas and Steve Morgan. 

Alan Brown - Drams, Percussion, 2nd Background 
Vocals 

Steve Morgan - Bass, Silar. Lead Vocals, Piano 
Tim Pinnel • Lead Guitar, Background Vocals, 

12-String Guitar, and other goodies. 
Tom Flowers - Rhythym Guitar 

(lead in Animal Attack) 

Front cover art concept by Alan brown 
Back cover concept by Steve Morgan 
Artwork (or front and back cover painted by 
Dave Peterson 

Artwork and concept for inside jacket by Alan Brown 
Album cover layout by Creative Sound, Hollywood 

All songs with the exception of Indonesian Secrets 
were recorded at Studio West, San Diego 
by sound engineer Larry Owens. 

Indonesian Secrets was recorded at New World 
Audio, San Diego by Sound Engineer Bob Goold. 
Animal Attack Was re-mixed by Bob Goold 
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— SOUNDS OF THE ROARING TWENTIES— 

During the "Roaring Twenties" no place of public entertainment was quite complete 
unless it had a nickelodeon. These machines ranged from small coin-operated player 
pianos to large "orchestrions" which contained many different musical instruments 
and simulated an entire orchestra. Each machine was operated from an especially 
programmed paper roll. 

Ranging in original cost from several hundred dollars to many thousands of dollars 
these nickelodeons often paid for themselves in one year or less, taking in nickels 
one-by-one! 


Eventually most nickelodeons went the way of Model T Fords, silent movies, biplanes 
and other relics of this era . . . they were junked to make way for progress. The only 
surviving nickelodeons today are those carefully preserved in collections across the 
land. 

This recording features machines restored to their original condition from the col- 
lections of Q. David Bowers and Harvey N. Roehl of Vestal, New York. Each record- 
ing was made using original paper rolls thus reproducing the music exactly as it 
sounded several decades ago. We hope that you will experience a twinge of nostal- 
gia as you listen to this music from the "good old days.” 





PIANOLIN: This early arcade-size 

nickelodeon plays a 44 note piano 
accompanied by a rank of violin and 
flute pipes. The Pianolin, manufac- 
tured by the North Tonawanda Musi- 
cal Instrument Works, is representa- 
tive of a number of machines of this 
type which first appeared in public 
places about 1900. Razz-ma-tazz 
Pianolin music furnished the ideal 
background ragtime music for a bil- 
liard parlor, penny arcade or shoot- 
ing gallery! 


SEEBURG COIN PIANO: Coin-oper- 
ated nickelodeons of this type in- 
corporated a full-sized upright piano 
with a mandolin bar which gave the 
music a honky-tonk sound. With their 
ornate art glass fronts coin pianos 
were the most popular nickelodeons 
of all and could be found in thou- 
sands of places across America. Each 
machine had a ten-tune roll which 
was changed weekly to provide pa- 
trons with the latest hit songs. 


MILLS VIOLANO-VIRTUOSO: The 

Violano-Virtuoso featured a real 
violin with a piano accompaniment. 
The manufacture of a mechanical 
violin-playing machine was deemed 
such an important scientific accom- 
plishment that the U. S. Patent Office 
selected the Violano as "one of the 
eight greatest inventions of the dec- 
ade" when it was exhibited in 1909 
at an exposition in Seattle. The Mills 
Novelty Company of Chicago manu- 
factured over 4000 of these machines 
from about 1908 to 1930, and sold 
them for $2000.00 to $3500.00 
each. This machine was so unusual 
that King Edward VII of England 
once commanded that one be ob- 
tained and played in his presencel 


SEEBURG ORCHESTRION: This style 
"G" orchestrion includes a piano, 
mandolin effect, violin pipes, flute 
pipes, triangle, cymbal, kettle drum, 
bass drum and snare drum. These 
expensive machines found their best 
uses in ballrooms, speakeasies, fra- 
ternal lodges and other places where 
they were used in place of a live 
orchestra. Few orchestrions survive 
today; those that do are carefully 
preserved as the ultimate in nickel- 
odeons from this bygone age. 


WURLITZER PIANORCHESTRA: This 
orchestrion is one of the largest sur- 
viving in the United States. Its musi- 
cal capabilities include piano, man- 
dolin effect, violin pipes, cymbal, tri- 
angle, bass drum, snare drum and 
glockenspiel (orchestra bells) . Stand- 
ing nearly ten feet tall and weighing 
over a ton the PianOrchestra is sur- 
mounted by a peacock with a revolv- 
ing tail made of sparkling jeweled 
lights. One interesting feature of the 
PianOrchestra is the automatic roll 
changer, an intricate mechanical de- 
vice which permits thirty different 
tunes to be played without repeti- 
tion. 




SIDE 

#1 


SIDE #2 


1 . 

Entertainers Rag 


_ Wurlitzer PianOrchestra 

1 . 

Washington Grays, March 

Wurlitzer PianOrchestra 

2. 

1 Can't Give You Anything But 

ove Seeburg Coin Piano 

2. 

Massa's in de Cold, Cold Ground 

. - _ Violano-Virtuoso 

3. 

Japansy 


"Seeburg "G" Orchestrion 

3. 

When You’re Smiling _ 

Seeburg "G" Orchestrion 

4. 

(unattributed) . 


Wurlitzer PianOrchestra 

4. 

Notre Dame Victory March _ 

Seeburg Coin Piano 

5. 

Old Black Joe 


- — Violano-Virtuoso 

5. 

(unattributed) ______ - 

Wurlitzer PianOrchestra 

6. 

Wedding Bells Are 

Breaking Up That Old Gang 

6. 

When You Wore a Tulip 

Seeburg Coin Piano 


of Mine 


_ _ _ Seeburg Coin Piano 

7. 

Swanee River (Old Folks at Home) 

_ Violano-Virtuoso 

7. 

Dance of the Blue 

Danube . 

_ - - Seeburg "G" Orchestrion 

8. 

Candlestick Rag 

Pianolin 

8. 

Oh, That Beautiful 

Rag, Raq 

Pianolin 

9. 

Stars and Stripes Forever 

Seeburg "G" Orchestrion 

9. 

Entry of the Gladiators 

Seeburg "G" Orchestrion 






INTERESTED IN NICKELODEONS AND PLAYER PIANOS? 

You will find these two books to be fascinating reading! Enclose remittance with 
order and mail to: Windsor Research Publications, Inc., Audio Products Division; 
Empire Building; Johnson City ; New York — 13790. Complete satisfaction guaranteed. 
If you are not delighted with these books an immediate refund will be given. 

PLAYER PIANO TREASURY by Harvey N. Roehl 

Now in its third large printing! The standard historical reference on nickelodeons, 
player pianos, reproducing pianos, orchestrions and other instruments of the 1900 
to 1935 era. This almost forgotten musical age is vividly and uniquely brought to 
life by this fascinating collection of catalog material, original advertisements, inter- 
esting anecdotes and experiences, and 28,000 words of text. A large handsome 
cloth hardbound book which will delight the nickelodeon enthusiast and student 
of Americana. 

Contains 251 pages and over 500 photographs, drawings and diagrams. Fascinating 
original advertisements and catalog illustrations of Seeburg, Wurlitzer, North Tona- 
wanda, Mills Novelty Co., Cremona, Coinola, Aeolian, Welte-Mignon and dozens 
of others. 


Contains the fabulous history of the Violano-Virtuoso, a chapter telling you how 
rolls are made, pictures of outstanding nickelodeons still in existence and much other 
additional information. 

Thousands of copies have been sold. Complete satisfaction guaranteed. $10.00 post- 
paid. 

REBUILDING THE PLAYER PIANO by Larry Givens 

This authoritative reference book gives you all the information you want to know 
about rebuilding player pianos, reed organs, nickelodeons and the like. "Tricks of 
the trade" are discussed in detail . . . making this book valuable to the amateur 
and professional alike. Now by reading this one volume a person of average mech- 
anical means can learn how to bring these fascinating souvenirs of the Roaring 
Twenties back to life! 

176 fact-filled informative pages. Illustrated in detail. Hardbound in cloth. Also 
contains the names and addresses of parts and materials suppliers. Complete satis- 
faction guaranteed. $6.95 postpaid. 

Mail your order and remittance to: Windsor Research Publications, Inc.; Audio Products Division; 
5055 North Main Streot, Dayton, Ohio 45415. Your order will be shipped postpaid with a complete 
guarantee of satisfaction. 


<0 Windsor Research Publications, Inc. 1964 
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MUSICAL WONDER HOUSE, WISCASSET- MAINE 


The collection at the Musical Wonder House represents many 
years of research, untold hours of repair, and continued maintenance. 
The Konvalinka family & Douglas Henderson play these instruments 
on guided tours through their historic Sea Captain’s home. 

Several machines on this record are of such rarity that they are 
not at present to be found in any other collection, public or private. 
These mechanical musical instruments, then, are being preserved on 
high fidelity discs for the first time. They are: 

BREMOND 5-Tune "Expressive” . . . while the arrangement of music, using 
3 combs simultaneously, singles this out as an outstanding instrument, its 5-tune 


format remains unique. Even numbers of selections were the rule of musical box 
manufacturing. 

FORTUNA "Z" Disc musical box, playing 26" steel perforated tune sheets- 
this has a reed-pipe organ, drums, and triangle in addition to superb musical 
box works. It was made in Germany at the turn of the Century. 

EMERALD 22" POLYPHON with 16 Bells. Again an outstanding musical 
box. The rosewood case folds up when the disc is removed. The sound is rich 
and orchestral with bell accompaniment. 

NE\V CENTURY disc box playing 18" zinc tune sheets; this has four combs, 
each playing independently. The special disc activates them in unison or singly, 
as the arrangement requires. 

BREMOND musical box, playing Chinese songs with organ ('flute') ac- 
companiment. The Orientals purchased many musical boxes from the Swiss in 
the 19th Century. This one has a delicate sound, something like a duet with 
violin, and is one of few that has found its way to the Western World again. 


SIDE ONE: 

1. ) 1815 Swiss movement, 

3 Selections 

2. ) 10-tune Swiss musical box (1870), 

“Carnival of Venice” 

3. ) Paillard Overture Box, Swiss, 

“Crown Diamonds Overture” 

4. ) Gautschi 'Harpe Harmonioue’ box, 

“Amorita — Allegro ir March” 

“La Grace ” 

5. ) Bremond CHINESE box with organ (1875), 

“Chan Ma,” “Sin Fa,” “Pon Tze," " Shang Hai Mody” 

6. ) Bremond 5-tune box, Swiss ( j 876), 

"Nabucco” — Verdi 

7. ) Fortuna ‘Z’ disc musical box with organ, drum and triangle 

“Russian National Anthem" 

8. ) Edison Cylinder Record, played on 1911 

Amberola “200” phonograph: 

“I Love a Piano” 

Sung by Walter VanBrunt 


SIDE TWO: 

1. ) New Century 4-comb disc box, Swiss, 

“Carmen — Habanera ” 

2. ) Stella disc musical box, Swiss, ! 

“Coronation” , 

3. ) English “Peerless Pneumatic Organ” 

Selections from “Pinafore” and “Patience” 

4. ) Emerald Polyphon, German, 16 Bells, 

“Monastery Bells” 

5. ) Mira disc musical box, Swiss, 

“When the Swalloios Homeward Fly" 

6. ) Fortuna Z : “Love’s Dream After the Ball” 

" Ora Pro Nobis ” 

" Killarney” 

“The Vagabonds Waltz” 

7 . ) Player-piano: 2 Selections by Ferdinand Lang, 

(Grandfather of D. Konvalinka, Music Museum owner) 

“ Old Vienna " 

"The Child’s Dream” 


This disc opens with an 1815 Swiss 
movement, from the base of a 
French clock. Its delicate tones, re- 
sulting from the early tempering of 
steel and the hollow brass cylinder, 
are presented on a modern phono- 
graph record for the first time. 

Musical boxes were made in costly 
versions which could play orchestral 
transcriptions. The Paillard Overture 
box (Side I, No. 3) is typical of the 
gems played during the Candlelight 
Concerts at the Musical Wonder 
House. Many people have the mis- 
conception that musical boxes play 
only simple melodies, such as “Home 
Sweet Home.” They often do — but 
this rare type demonstrates the com- 
plexities possible with the instru- 
ment! Listeners have the opportunity 
to hear on this record something of 
such delicacy that its use at the Mu- 
seum is restricted to the evening per- 
formances. The 5-Tune Bremond 
(Side I. No. 6) is a second example 
of this type, but with the addition of 


3 combs — or keyboards — instead of 
just one. 

The Edison Amberola of 1911, 
Concert “200” model (Side I, No. 8) 
was a short-lived attempt by Thomas 
Edison to compete with the floor mod- 
el Victrola and Columbia Grafonola. 
It has many features and playback im- 
provements not to be found on earlier 
or later cylinder machines: record 
brush to clean the cylinders; inset 
horn with grill-work at the side; auto- 
matic shut-off; 2 sapphire and 1 dia- 
mond styli for the regular and long- 
playing records. Here we have a typi- 
cal American comic song of the 
day. 

The Stella disc musical box (Side 
II, No. 2) plays smooth steel tune 
sheets — without projections. The 
discs work something iike a modern 
sorting machine. Both the Stella and 
Mira (Side II, No. 5) were made in 
the 1900’s by Mermod Freres in Swit- 
zerland; they have special sounding 
chambers which assist in producing 


the rich sonorities of tone. 

Gilbert &: Sullivan on the “Peerless” 
Pneumatic Organ (Side II, No. 3) has 
all the liveliness of the operas “Pa- 
tience” and “ H.M.S . Pinafore.” It is 
a small hand-cranked organ using 
paper rolls not unlike those of the 
player-piano which followed. This 
organ was made in 1884 and has a 
range of 20 notes plus an expression 
swell. 

The Henry F. Miller player-piano 
(Side II, No. 7) used for the conclu- 
sion of this album was made in Bos- 
ton, 1912. The 88 notes are struck by 
means of precisioned leather dia- 
phrams instead of the conventional 
rubber-cloth pneumatics (bellows). 
The sensitivity of the leather imparts 
a human touch to the music. 

The Wiscasset Musical Wonder 
House — “Maine’s Showplace of 
Mechanical Musical Treasures” — is 
open from June 1 through Labor Day 
in Wiscasset, Maine. 

Musical Boxes and. Mechanical Mu- 


sical instruments are expertlv- RE- 
PAIRED. BOUGHT, and SOLD by 
the Konvalinka family. All correspon- 
dence can be addressed to the Mu- 
sical Wonder House. 18 High St., 
Wiscasset. Maine 04578 or by tele- 
phoning (207) 882-7163. Many mu- 
sical devices wear during continual 
play each Summer Season, and re- 
placements are needed to keep this a 
"living museum." Often some dupli- 
cate models are sold in order to aug- 
ment the collection. People needing 
estimates on repairs of their heirloom 
boxes should also consult Mr. Kon- 
valinka directly. Not only have his 
musical machines been featured on 
the National Educational Television 
Network programs, but he also re- 
stored musical boxes for the Smith- 
sonian Institution. Lecture Tours il- 
lustrated with slides and actual boxes 
from the Museum collection can be i 
arranged within a 1,000 mile radius 
of Portland, Maine; write for informa- I 
lion. * 


"SAMPLER NO. 1” is the first of a scries of consecutively numbered Stereo albums to be issued by the MUSICAL WONDER HOUSE. Wiscasset, Maine. "CHRISTMAS MELODIES" is available in 

STEREO f#202) and features realistic recordings of carols played on select musical boxes, including the Emerald Polyphon heard on this recording. Send orders to Box 27-1. Wiscasset. Maine 01,778. Copyright 
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THE BALLAD OF WATERHOLE //3 (Code Of The West) . 2:22 
PROLOGUE 4:20 

LEWTON COLE, THE DOC, THE MAP AND THE GUN FIGHT 3.25 
COLE MEETS BILLIE . 3:05 
THE DESERT CHASE 4:15 

COLE FINDS THE GOLD AND SHERIFF FINDS COLE ... 2:08 
EVERYBODY GETS A CRACK AT THE GOLD . . 4:20 
FINALE-WATERHOLE #3 4:15 

RAINBOW VALLEY . 3.04 

ALL SELECTIONS- WORDS BY ROBERT WELLS 
MUSIC BY DAVE GRUSIN 

ALL SELECTIONS PUBLISHED BY FAMOUS MUSIC CORPORATION (ASCAP) 

Composers count themselves exceedingly fortunate when a popular recording artist who 
normally writes his own musical material selects one of their compositions for his own. 

Thus, in the case of the theme music for the Blake Edwards Production for Paramount 
Pictures' comedy-Western, "Waterhole #3,” composer Dave Grusin and lyricist Bob 
Wells were both surprised and highly flattered when recording and television singing 
star Roger Miller agreed to record their music and lyrics for the film. 

Miller, whose long list of hit recordings includes "King of the Road," "England 
Swings," "Engine, Engine #9,” "Dang Me," "In the Summertime," "Do-Wack-a-Do," 
“Chug-a-Lug," “Kansas City Star,” “It Just Happened That Way,” and many others, was 
impressed with the Grusin-Wells "Waterhole #3" musical score as a whole, and particu- 
larly with the main theme which is called appropriately, "The Ballad of 'Waterhole #3’ 
("Code of the West")." 

One of the busiest artists in the recording field today, Miller was most cooperative 
during the creation of the score for "Waterhole #3," spending more than five days in 
rehearsal and three days in actual recordings for the picture. In a multi-million dollar 
industry, where time literally is money, this was an almost unheard of degree of dedica- 
tion. It is also further testimony to the degree of perfection upon which Miller insists 
and which is in large measure responsible for his outstanding success. 

Miller has been the proud recipient of many of the recording industry’s most coveted 
awards, including a record number of "Grammy" Awards from the National Academy 
of Recording Arts and Sciences. He received a total of five in 1964, equalling his own 
record again in 1965. 

Three of his albums have soared past the $1,000,000 mark in sales, "The Return of 
Roger Miller,” "The Golden Hits of Roger Miller," and "Chug-a-Lug, Dang Me." He 
also possesses a Gold Record for the million-unit sale of his single, “King of the Road." 

As for the orchestral background for the "Waterhole #3" album, Miller recognizes 
that it represents a musical departure for him, terming it "a contemporary Country- 
Western orchestra, certainly a bit different in musical character than my usual type 
of back-up." 

The score by Dave Grusin and Bob Wells is a perfect point and counter-point, 
musically, for the fast-paced comedy motion picture. In keeping with the satirical quality 
of "Waterhole #3,” which deals mercilessly and hilariously with such Hollywood Western 
cliches as the gold robbery, the bad guy with the heart of gold, the pure young sheriff's 
daughter and last, but certainly not least, the U.S. Cavalry chase, Grusin and Wells have 
come up with a background score keyed to the tongue-in-cheek screen action. 

“Waterhole #3," a Blake Edwards Production for Paramount Pictures' presentation, 
stars James Coburn, co-starring Carrol O'Connor, Margaret Blye, Claude Akins, 
Timothy Carey and Joan Blondell. The motion picture was directed byWilliam Graham 
and produced by Joseph T. Steck in Technicolor and Techniscope from a screenplay 
by Steck and Robert R. Young. Owen Crump was the executive producer. 


"A PERSONAL THANK YOU TO DAVE GRUSIN, ONE OF THE MOST 
TALENTED GUYS I'VE EVER HAD THE PLEASURE OF WORKING WITH." 

JERRY KENNED) 
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The Smash Stereophonic disc is recorded in accordance with standards developed by the 
Record Industry Association of America, Inc. 

Play your Smash Monaural recordings on a Stereo phonograph. The sound quality of any 
Smash Monaural recording is actually enhanced on a Stereo phonograph. 

Smash Records are also available on reel-to-reel tapes, 4 and 8 track tape cartridges and 
Musicassetto typo cartridges. 
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The pinvmniES 


IIOWV. MOREY AMI CHIC 

willi due lleisnian. Ills Orchestra A t'liorus 



Side A: WAIT FOR ME / PARADE OF PRETTY GIRLS / A CIU-E 
THE SONG EVERYBODY'S SINGING / I AM. 

Side B: WHAT IS LOVE / THESE THINGS I OFFER YOU 

SECOND CHANCE / EYES OF AN ANGEL / ON THE BEACH. 

The Playmates , Done y, Morey and Chick sound like they were born to sing, and to sing to- 
gether. Uniquely versatile, the happy trio arc as able with a beautiful ballad as they are with 
a big bold beat. Their ability to spark a novelty number into a top-rated best seller has also 
been exhibited, and the true artistry of their vocal technique is always abetted by their tre- 
mendous ability to perform— to exhibit a stage presence of the highest professional caliber. 
WAIT FOR ME is a Playmate L.P of ‘something’ for everybody. 1'hc set contains many of 
the delightful best-selling hits that have made this group one of the top vocal groups in the 
country. Running the tune-gamut from soulful to spirited, the boys deliver a typical Playmates 
performance— one of taste, talent, humor and a commercial sense of what the public wants . . . 
“Hey!— WAIT FOR ME— I want to hear The Playmates, too!" 

This is another dynamic stereophonic recording meticulously engineered to reproduce the brilliance of stereophonic sound. The most scientific electronic tech- 
niques available have been utilized to reproduce a living sound with a minimum of distortion and maximum frequency range. It will play on phonographs designed 
specifically for stereophonic records and will give excellent monaural performance on standard high fidelity phonographs by replacing the cartridge. 
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MONO 62 686 


« The idea of extending or enlarging musical 
form is not a new one in jazz, wrote Gunther 
Schuller in 1957. By the middle thirties, Duke 
Ellington had already made two attempts to break 
beyond the confines of the ten-inch disc with his 
Creole Rhapsody of 1931 and the twelve-minute 
Reminiscing in Tempo (1935) ». Yet, it's only 
seven years later, in 1943. that Duke comes forth 
with what can technically be called a suite, i.e. a 
musical composition achieving unity regardless of 
the character and number of its movements. In 
this respect. Black. Brown and Beige can be 
considered a milestone. It was to be followed, 
in 1947, by Government for the centenary of the 
gallant African Republic founded in the last cen- 
tury by freed American slaves. 

Strangely enough, at the time of its release, 
this major work met with a less than enthusiastic 
reception from the majority of the European cri- 
tics who, it is now clear, objected more to the 
“ genre ”, which they thought loose, than to the 
quality of the music itself Now that we are fami- 
liar with extended pieces (well over the pre-LP 
traditional three-and-a-half minute scope), we can- 
not but recognize that the Liberian Suite is indeed 
pure Ellingtonian jazz from beginning to end. The 
infectious vigour of the music, the splendid solos, 
the blistering ensemble work illustrate the various 
facets of Duke's genius. Above all, the original 
aim is achieved : through a musical texture which 
is authentically American, we hear the wild, virile, 
majestic pulse of Africa. The message is clear : 
behind the nuances of sadness, tenderness, nos- 
talgia and humour, we read in bold letters the 
words pride and liberty. 

The same quality pervades A Tone Parallel to 
Harlem, a thirteen-minute suite written in 1951. 
Ghettos have a poetry of their own, bitter, cruel 
and sordid, although there is indeed nothing poe- 
tical about them. Wherelse but in Harlem could 
one listen more closely to the throb of the Ame- 
ricain Negro people ? Sophisticated or down to 
earth, Duke has always derived inspiration from 
Harlem. “ So much goes on in a Harlem air 
shaft”, he said apropos of Harlem Air Shaft in 
1940. “You hear fights, you smell dinner, you 
hear people making love. You hear intimate gos- 
sip floating down You hear the radio. An air 
shaft is one great big loudspeaker. You see 
your neighbor's laundry. You hear the janitor’s 
dogs You smell coffee.. One guy is cooking 
dried fish and rice and another guy's got 
a great big turkey .. You hear people praying, 
fighting, snoring. Jitterbugs are jumping up 
and down always over you, never below... ” 
A Tone Parallel to Harlem, also known as 
Harlem Suite, is no doubt more ambitious, less 
anecdotal, and one may very well view it as an 
history of the American city Negro, as opposed 
to, or complementing, the first of all Ellingtonian 
suites, the complete title of which was, let us not 
forget, Black, Brown and Beige, Tone Paralell to 
the American Negro. 


Notes by Jacques B. Hess. 


SIDE 1 



li 

Iberian suite 

1 LIKE THE SUNRISE ™ 

Shelton Hemphill, Harold Baker, Al Killian, Francis 

DANCE N°1 

4’50 

Williams (trumpets); Ray Nance (trumpet, violin); 
Claude Jones, Lawrence Brown (trombones); Tyree 

DANCE N° 2 

3'22 

Glenn (trombone, vibraphone) ; Jimmy Hamilton 

DANCE N° 3 

3’ 41 

(clarinet, tenor saxophone); Johnny Hodges, Russell 
Procope (alto saxophones); Al Sears (tenor saxo- 

DANCE N° 4 

3’04 

phone); Harry Carney (baritone saxophone); Duke 

DANCE N° 5 

5’02 

Ellington (piano); Junior Raglin, Oscar Pettiford 

Duke Ellington 

SIDE 2 


(basses); Sonny Greer (drums); Al Hibbler (vocal). 

a ton 

e parallel to harlem 

THE HARLEM SUITE , 3 '« 

Clark Terry, Willy Cook, Harold Baker, Ray Nance, 

Duke Ellington 


Dick Vance, Francis Williams (trumpets); Willie Smith, 
Russell Procope, Jimmy Hamilton, Paul Gonsalves, 
Harry Carney (saxophones); Juan Tizol, Quentin 
Jackson, Britt Woodman (trombones); Duke Ellington 
(piano); Wendell Marshall (bass); Louie Belson (drums). 
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CHARLIE CHRISTIAN Vol. 2 
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N° 3 62 581 
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AN ART TATUM 
CONCERT 

No 2 62 615 


SIDNEY BECHET 
"Superb Sidney" 

N° 4 62 636 


LOUIS ARMSTRONG and 
DUKE ELLINGTON AT NEWPORT 
No 5 62 614 


- L’idee d'introduire dans le jazz des formes 
musicales plus amples et plus longues n’est pas 
nouvelle, ecrivait Gunther Schuller en 1957. Des 
le milieu des annees trente, Duke Ellington avait 
deja fait deux tentatives pour sortir des limites 
du 78 tours standard, avec sa Creole Rhapsody 
(1931) et Reminiscing in Tempo (1935, 12 minu- 
tes) ». Mais il faut attendre 1943 pour voir appa- 
raitre la premiere suite proprement dite, c'est-a- 
dire une succession de fragments sans relations 
organiques, mais qui, descriptifs ou non, concou- 
rent a former une piece ayant une unite. Ce sera 
la Black, Brown and Beige. Quelques annees plus 
tard, en 1947, a I'occasion du centenaire de la 
proclamation de la Republique, le gouvernement 
du Liberia — pays d'Afrique dont on se rappelle 
qu'il fut fonde au siecle dernier par des esclaves 
americains affranchis — commanda a Duke une 
ceuvre commemorative. C'est la Liberian Suite, 
en six parties. II est certain que si elle fut contes- 
tee a I'epoque par beaucoup de critiques euro- 
peens. c'est au genre qu’est la suite, plutot qu'au 
langage musical, qu’allaient les reserves. On y 
deplorait un manque de concision auquel le jazz 
moderne nous a depuis habitues. Car c’est bien 
du jazz que nous entendons d’un bout a I’autre 
du morceau, et qui d’autre que le maitre du style 
- jungle » pouvait mieux evoquer le dec5r sonore 
et rythmique de I’Afrique, au-dela duquel se des- 
sinent ici la fierte et la liberte? 

Sans entrer dans le detail des differentes dan- 
ses, il suffit de dire qu’il souffle tout au long de 
I’oeuvre, comme toujours chez le grand Duke, une 
sauvagerie virile et majestueuse. qui se dissimule 
parfois sous des dehors de tendresse. de nos- 
talgie et d’humour. Le plus beau morceau de cette 
suite est sans doute la danse n° 3, sur un de ces 
rythmes de habanera que Duke affectionne, avec 
son admirable solo de violon, joue par I’inimitable 
Ray Nance. 

Quelques annees plus tard, en 1951, Duke reve- 
nait a la charge avec une autre oeuvre de longue 
duree, A Tone Parallel to Harlem, parfois appelee 
Harlem suite (13’). 

Les ghettos ont leur poesie. cruelle et sordide, 
si Ton veut bien entendre par poesie autre chose 
que la bluette et la bergerie. Ou mieux sentir 
battre le cceur d’un peuple que dans les lieux ou 
il est le plus conscient d’etre opprime ? D’ail- 
leurs, Duke a toujours ete inspire par Harlem. 
Deja, & propos de Harlem Air Shaft (1940), il 
notait : « II se passe tant de choses dans un 
puits deration de Harlem I C’est comme un 
enorme haut-parleur : on entend des gens qui se 
battent ou qui s’aiment, le chien du concierge qui 
abole, la radio qui hurle, on surprend des conver- 
sations intimes qui montent, portees par I’odeur 
du cafe ou du poisson... votre voisin a mis^ son 
linge a s6cher, et des danseurs se d<§chainent 
au-dessus de vous, jamais en-dessous... » 

Ici, sans nul doute, I’ambition du Duke est plus 
vaste, et il est permis de voir dans A Tone Parallel 
to Harlem plus qu'une description anecdotique : 
une histoire du peuple negro-americain urbain. 
comme la Black, Brown and Beige etait une 
histoire du peuple n6gro-americain tout court, ainsi 
qu'en temolgne son sous-titre A Tone Paralell 
to the American Negro. 

Notes de Jacques B. Hess. 
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GREGORIAN CHANTS 

VOLUME I 

TRAPPIST MONKS’ CHOIR OF CISTERCIAN ABBEY 

GRAND PRIX DU DISQUE 1949 


The singers on this disc are not professionals but monks heard in the perfor- 
mance of some of their monastic duties. This music is meant, therefore, not only 
for the enjoyment of lovers of ancient music and Gregorian chants but for those 
who would like to hear, and through hearing to visualize certain aspects of monastic 
life. The funeral music, for example, was recorded as the monks’ processional 
was actually filing into the cloister. The Salve, Regina was taken during the service. 
For the solemn Magnificat, all the monastery hells are heard accompanying the 
chant. This collection was unanimously awarded the Grand I’rix du Disquc in 1949. 

SIDE A 

Hand 1 — Salve Regina (is/ ecclesiastical mode) Antiphon 

A deservedly famous prayer and one of the loveliest in Gregorian repertory 
especially when heard in its own environment as here. The chant is sung at the end 
of the day when Complines is finishing. The monks are assembled in a body for the 
last chant of the day to the Virgin. The church is in semi-darkness, and the statue 
of the Virgin at the chief altar is illuminated. Emotions summed up in the prayer 
include: fervor, awe, gentleness. 

Band 2 — Sanctorum Meritis ( 2nd ecclesiastical mode) 

Part of the service of the Martyrs — simple, with folk rhythm, but full of the 
ecstasy and triumph of the martyr saints. 

Band 3 — Jesu, Corona Virginum ( 8th ecclesiastical mode) 

Part of the service for the Virgin, written in a mode that is more ornate and 
less ecstatic than the preceding at the same time as it is tenderer and more fervent. 

Band 4 — Magnificat ( 6th ecclesiastical mode) 

Antiphon — Verbum caro factum esr 

The Magnificat is a joyous song exalting the Virgin Mary and made more glori- 
ous still by the accompaniment of the resounding monastery bells. 

Band 5 — Tierce 

These fragments of the third canonical hour of the Cistercian liturgy are sung 
before Mass. The singing of the Psalm and antiphon Apertis Thesauris Tuis from 
the Feast of the Epiphany is followed by a dialogue between the celebrant and the 
choir. The bell announces High Mass which follows immediately. 

Band 6 — Libera Me (1st ecclesiastical mode) 

Part of the funeral liturgy. In the Cistercian rite, it acompanies the elevation of 
the corpse as it is being carried into the cloister of the monastery. The procession 
forms and marches to the church proper to the sound of this calm and consoling 
prayer, calm even when it hints of the terrors of the Last Judgment: “Deliver me, 
God, from death everlasting on that day of dread when the heavens and earth are 
shaken and You will come to judge the world in fire.” 

Band 7 — ■ Chorus Angelorum (8th eccelsiastical mode) & Clementisrime (3rd 
ecclesiastical mode) 

These two antiphons mark the most moving moment in the burial service of the 
Cistercian liturgy. The corpse is transported by the monks to the cemetery. Burial 
begins to the sound of psalms, and the descent of the body into the grave is marked 
by the Chorus Angelorum sung in a joyous mode. Then comes the prayer, Clem- 
entissime, full of hope and consolation. The monks fall on their knees and call on 
God’s mercy: “God have mercy on this sinner.” This prayer contrasts with the 
Libera Me which is sung within the cloister. Here there is no reverberation, only 
some birds mingle their scarcely audible songs with the monks’ prayers and the 
tolling bell. 

SIDE B 

CHANTS OF NUNS AT A BENEDICTINE MONASTERY 
These chants represem another attempt to penetrate the little known life of the 
Benedictine sisterhood. Again, it is not only Gregorian music that is being demon- 
strated but a way of life. 

Band 1 — Ceremony of Taking the Veil 

The candidate sings of her faith in God after she has taken the vows: Suscipr 
Me, Domine — “Deign to receive me Lord, according to your wisdom.” The Choir 


responds: “Gloria Patn.” Then the officiating church dignitary sings: “Save your 
handmaiden, O Lord, for in Thee is her hope. Let her be good and humble. Let her 
be exalted by obedience. Let her be bound to peace.' Let her be constant in prayer 
Lastly, O Lord, we beg you to receive graciously her offerings and to grant her in 
mercy what she seeks through your son, Jesus Christ, Our Lord. Amen.” 

There follows the chant, Regnum mundi, sung by the newly ordained candidate 
and taken up by the choir: “The kingdom of the earth and all its fugitive pleasures 
fade as nothing before my love of my Lord, Jesus Christ. It is He that I behold 
that I adore, that alone possesses my faith and my love.” During this chant, the 
novice receives the veil. Posuit Signum : “He has set His seal on my face so that I 
may know no other love but His.” She is given the wedding band: “I unite you a 
a bride to Jesus Christ, Son of the Almighty, our Father who will keep you free 
from taint. Take then the ring of faith, the seal of the Holy Spirit; youi name shall 
henceforth be Bride of the Lord. Serve Him faithfully, and He will crown you for 
eternity. In the name of the Father, the Son, and the Holy Ghost.” The candidate 
for holy orders sings joyfully: He has bound me to Him with this ring, my Lord 
Jesus Christ, and like a bride He has adorned me with His crown. The ceremony 
is closed with a last antiphon, Confirma Hoc Deus. 

Band 2 — Victimae Paschal! 

Easter music composed in the eleventh century. It represents the joy of the 
Christian soul on finding the Lord has risen on Easter morning. 

Band 3 — Lumen Hilare 

This chant was part of the rite of blessing the light in the evening service. It 
really celebrates the true light of Jesus Christ: “O Light that covers the world, 
Glory and Everlasting Holiness from our God Almighty. Before the setting of the 
sun, let us light the evening lamp and let us sing God the Father, the Son, and 
the Holy Ghost. Therefore, from the whole earth there rise Thy Praises and 
glory. Amen.” 

Band 4 — Vexilla Regis 

Triumphal hymn composed by Venance Fortunat, Bishop of Poitiers, on the 
occasion of receiving an important relic of the Cross brought to the convent founded 
by St. Radegonde. This^chant has been kept in the liturgy for the time of the 
Passion and Good Friday. The hymn proclaims that in Christ’s suffering is his 
triumph, the Cross being the instrument chosen by him through which he triumphs: 
“The standards of the King draw near. Hail, Cross of our hope. 0 God, Triune 
Sovereign, reign forever over those who have been redeemed by the mystery of 
the Cross.” 

Band 5 — Improperia 

The rite of the Adoration of the Cross, celebrated on Good Friday. This vocal 
dramatization of the Passion came from Jerusalem where it was sung as early as 
the fourth century. The ceremony begins with the presentation of the Cross to the 
faithful: “Ecce Lignum Crucis — Behold the wood of the Cross on which was fast- 
ened the Savior of the world. Venite Adoremus — 0 come, let us adore Him.” There 
follows passages of lamentation and prophecy from the Scriptures foretelling the 
abuse (Improperia) that Christ would suffer. The ceremony ends with Crucem 
Tuam “Lord, we worship Thy Cross and we sing and celebrate Thy Holy Resur- 
rection.” 

Band 6 — Fortem Virili Pectore 

Sung at the Mass for Holy Women Martyrs: “Let us exalt the woman of coura- 
geous heart.” 

Band 7 — Avc Maris Stella 

A well-known hymn to hte Virgin, expressing a secure tranquillity in her ability 
to help mankind for: “She is our Mother.” 

Band 8 — Gaudeamus Omnes in Domino 

Introit of the Mass of the Assumption, a very old chant sung in honor of St. 
Agatha and designed to express the triumphant joy of the young martyr: “Let us 
rejoice in the Lord on this holy feast day while the blessed, the angels praise the 
Son of God.” 
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EARLY ENGLISH POETRY 


RECITED BY CHARLES W. DUNN 


This record provides readings of some of the finest 
poetry produced in the English language prior to 
Shakespeare. Like any other language, English has 
been constantly changing, in sounds, forms, arrange- 
ments, syllabic stress, intonation, and vocabulary. 
We cannot be absolutely certain what it sounded like 
in the middle ages, but scholars have reconstructed 
reasonable approximations of the various periods, 
which have been followed here. 

For the most part, it has also been possible to deter- 
mine the precise meaning of Early English writings. 
All of the works read here have been printed in their 
original form. To illustrate word order and sentence 
structure, three of the Old English passages have 
been translated quite literally. Two longer passages, 
one in Old English and one in Middle English, have 
been accompanied with poetic translations to suggest 
something of the literary quality of the originals. 

The excerpt from Chaucer is sufficiently close to 
Modern English to require no further interpretation 
than the glosses provided. 

The English language was brought to Britain about 
A.D.450 by wandering Germanic tribes, who also 
brought with them a tradition of alliterative poetry 
and a repertoire of heroic legends. Though the 
English were Christianized at the end of the sixth 
century, the poetry surviving from the Old English 
period of the language (450-1100) is predominantly 
heroic in tone and Germanic in theme. With the 
coming of the French after the Conquest of 1066, a 
new kind of poetry emerged in the Middle English 
period ( 1100-1450), which was courtly rather than 
heroic. Each period achieved a grandeur of its own, 
as a comparison between Beowulf and Gawain will 
show. The other great achievement of the Middle 
English period lies in the comedy and humor of 
Chaucer's poetry. 


SIDE I -- OLD ENGLISH POETRY 

Side I contains Old English poetry composed in 
alliterative verse. Each line contains four beats. 

The initial sounds of the first and third beats usually 
alliterate; the second may or may not alliterate; and 
the fourth generally provides contrast by not 
aUiterating. ( Any vowel may alliterate with either 
the same or any other vowel; each of the clusters S£, 
sp, and st alliterates only with the same cluster.) 


SIDE I, Band 1: CAEDMON'S HYMN 

Bede in his Ecclesiastical History attributes this hymn 
to Caedmon, who was a monk in the monastery of 
Whitby. The original was probably composed between 
A.D. 660 and 680 and is thus one of the oldest extant 
poems reflecting the Christianity which Augustine had 
first introduced in 597 among the English. 

Text (a later Old English version): Bright's Anglo - 
Saxon Reader, rev. J. R. Hulbert (Henry Holt & Co. , 
1953 ), pp. 9-10. Translation: Charles W. Dunn. 

Nu we 10 sculon h^rigean heofonrlces Weard, 

Meotodes meahte Qnd his modgepanc, 
weorc" Wuldorfseder, swa he wundra gehwses, 
ece DrihtCn, or u onstealde. 

He direst sceop eorSan beamum 
heofon to hrofe, halig Scyppend; 
pa middaugeard mijnncynnes Weard, 
ece lirihten, setter teode 
flrum foldan, Frea adniihtig. 


Now we should praise heaven-Kingdom's guardian, the 
maker's might, and his mind's embrace, work of the 
father of glory, as he of each marvel, the eternal lord, 
the foundation has laid. First he shaped for earth's 
children heaven as a roof, the holy shaper; then 
middle-earth, mankind's guardian, the eternal lord, 
afterwards fashioned as land for men, the ruler 
almighty. 
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He that coveiteth is a poure wight, 

For he wolde han that 0 is nat in his myght; 

But he that noght hath ne° coveiteth to have 
Is riche, althogh ye holdc° hym but a knave. 

“Verray 0 poverte, it syngeth proprely. 

Juvenal seith of poverte myrily 0 : 

‘The poure man, whan he gooth by the weyc, 
Bifom° the thevea he may synge and pleye.’ 
Poverte is hateful good and, as I gesse, 

A ful greet bryngere out of bisynesse, 0 340 

A greet amendere eek c of sapience, 0 
To hym that taketh° it in pacience. 

Poverte is this, althogh it seme alenge, 0 
Possessioun that no wight wol chalengc. 

Poverte ful often, whan a man is lowe, 

Maketh 0 his God and eek hymself to knowe. 
Poverte a spectacle 0 is, as thynketh 0 me, 

Thurgh which he may his verray 0 freendes se. 

And therfore, sire, syn that 0 I noght yow greve,° 
Of my poverte n am 00 re ye me repreve. 0 350 

“Now, sire, of elde 0 ye repreve me; 

And certes, 0 sire, thogh noon auctoritee 0 
Were in no book, ye gentils of honour 
Seyn 0 that men sholdc an old wight doon favour 
And clepe 0 hym fader, for youre gentilesse; 

And auctours 0 shal I fynden, 0 as I gesse. 

“Now, ther° ye seye that I am foul and old, 
Thanne drede yow noght to been a cokcwold, 0 
For filthe and elde, also mote I thee,° 

Been grete wardeym upon chastitee. 360 

But, nathelees, 0 syn 0 I knowe youre delit, 

I shal fulfille youre worldly appetit. 

“Chees'' now," quod she, "oon of thise thynges 
rweye 1 : 

To han me foul and old til that I deye, 

And be to yow a trewe, humble wyf, 

And nevere yow displese in al my lyf; 

Or e lies' ye wol han me yong and fair 
And take youre aventure 0 of the repair 0 
That shal be to youre hous by cause of me, 

Or in som oother place, may wel be. 370 


what 

cooudrr 

True 

merrily 

Id (root of 


improver aleo wiadom 
miserable 


Caueee (him) 
ejrw-gUaa it wrou to 
tme 

reproach 
old ace 

certainly authoritative 

decision 

Say 

call 

authors find (as authorities) 
whereas 

husband of an unfaithful wife 
as I may prosper 

nevertheless since 

Choose 

two 


else 




Now chees yoursclven wheither that 0 yow liketh. 0 " 

This knyght avyseth hym° and soore siketh, 0 
But attc lastc he seyde in this manere: 

“My lady, and my love and wyf so decre, 

I puttc me in youre wise governauncc. 

Chcscth 0 yourcself which may be moost plesaunce 0 
And moost honour to yow and me also. 

I do no fors the wheither 0 of the two, 

For as yow liketh, 0 it sufRseth me." 

“Thanne have I gctc 0 of yow maistrye,” quod 
she, ^80 

“Syn I may chcse and governe as me lest°?” 

“Ye, ccrtes, wyf," quod he. “I holde it best.” 
“Kys me,” quod she. "We be no lenger wrothc, 
For, by my trouthe, 0 I wol be to yow bothe — 
This is to seyn, ye,° bothe fair and good. 

I pray to God that I mote sterven wood 0 
But° I to yow be also 0 good and trewe 
As evere was wyf syn that 0 the world was ncwc. 
And but I be to-mom as fair to sene° 

As any lady, emperice, or queene 390 

That is bitwix the est and eek the west, 

Do with my lyf and deth right as yow lest. 0 
Cast up the curtyn. Looke how that it is.” 

And whan the knyght sey° verraily al this, 

That she so fair was and so yong ther-to, 

For joye he hentc° hire in his armes two. 

His herte bathed in a bath of blisse, 

A thousand tyme a rewe he gan hir kisse,° 

And she obeyed hym in every thyng 
That myghte do hym plesance 0 or likyng. 400 
And thus they lyve unto hir° lyves ende 
In parfit joye, and Jesu Crist us sende 
Housbondes meke, yonge, and fressh a-bedde, 

And grace t’overbyde hem° that we wedde. 

And eek I praye Jesu shorte hir° lyves 
That noght wol be governed by hir wyves; 

And olde and angry nygardes of dispence, 0 
God sende hem soone verray pestilence. 


whichever please* 
purulent nigh* 


ChooM pleasure 

doo’l ear* which 
It pleases 
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to overrule them 
shorten their 

niggardly spenders 



Charles W. Dunn was born in Arbuthnott, Scotland, 
and received his early schooling in Scotland, the 
United States, and Canada. He has a B. A. from 
McMaster University, Hamilton, Ontario, and an 
A. M. and Ph. D. from Harvard. He is a specialist 
in medieval literature and became a Professor of 
English and Celtic at New York University in 1956, 
after teaching at Harvard, Stephens College (Miss- 
ouri), Cornell, and University College, Toronto. 

He has written Highland Settler: A Portrait of the 
Scottish Gael in Nova Scotia (Univ. of Toronto Press, 
(1953) and A Chaucer Reader (Harcourt, Brace & Co. , 
1952), among other works, and has published articles 
and reviews in various scholarly journals. 

He is a member of the American Folklore Society, 
Comunn Gaidhealach (Scotland), Mediaeval Academy 
of America, Modern Language Association, and 
Royal Scottish Country Dance Society. 
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James Jones reads James Jones 

selections from THE THIN RED LINE 
and FROM HERE TO ETERNITY 




People born during an era tend to share a common background of events, 
to identify with an emotional climate that defines the age and, for them, may 
shape the future. Of course, not every period deserves to be called an era; 
only a few qualify, but when one does there is always a book which peculiarly 
belongs to and speaks for it. And people whose hearts it formed rally around 
this book and look to it to make their statement, to define and explain their 
being. Such a book was From Here to Eternity. 

It was not the kind of book that could be easily forgotten or dismissed. 
There are certain passages, certain confrontations, that come back again and 
again, as vividly as when we first read them. And there is one in particular 
which stands out from the rest: the one in which Prewitt blows Taps on 
Andy's bugle. This is the scene that lames Jones reads on this record, and we 
venture to say that his reading will be as unforgettable as was that scene in 
the novel. 



Authors rarely correspond to our preconceptions of them. James Jones 
is an exception. He looks and sounds like the kind of man who could have 
written From Here to Eternity. It was for him a great and painful effort to 
return to the feelings which produced the scene he reads, but he realized 
that without this personal journey back his words would have no meaning. 
And so he persevered until his reading became almost a rewriting, until the 
words sounded as fresh and as immediate as the day he wrote them. His 
reading begins with a halting dissonance, but as the reading progresses an 
incredible change takes place: the reading becomes paused, then hurried, as 
though he were playing it on Andy's bugle in a "rhythm that no metronome 
could follow." 

His voice is extraordinary; it has the same roughness, virility and com- 
passion that made his novel so compelling. James Jones characterized Taps, 
Prewitt's special and private Taps, as "the requiem of the common soldier"; 
his reading is as nearly a requiem as we have ever listened to. In his reading 
from The Thin Red Line, copyright 1962 by James Jones, Jones illustrates a 
quotation used in his book — "There's only a thin red line between the sane 
and the mad." (old middlewestern saying). The excerpt read describes an 
assault by American troops against an enemy held position. In listening to 
the reading one cannot help but feel the tension of the troops as they wait 
for the signal to attack. The fear and terror of the onslaught is heightened by 
the reserved trigger-taut reading by Jones. The chaos, destruction and death 
that ensues is, in fact, both sanity and madness. Until, as the reading states — 
"The late Lt. Whyte's 19th Century charge was over. The mortar rounds 
continued to drop here and there across the area, searching flesh, searching 
bone." 

James Jones was born in Robinson, Illinois in 1921. From Here to Eternity, 
his first novel, was published in 1951 and received the National Book Award 
in 1952. He is the author of 5 other novels: Some Came Running (1958), The 
Pistol (1959), The Thin Red Line (1962), Co To The Widow Maker (1967), 
The Ice Cream Headache (1968), and other stories. 
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What Eli Basse is 
really like” 


By: His Daughter, Louise 


■ I’ve known my father almost all of my life and 
I must say he’s very easy to understand, if you can read 
Hieroglyphics— although he writes comedy, he never tells any 
of his jokes to mother and me, he must respect us very much . . . 

According to dad, I’m his only child, and from the way he 
showers nice things upon me, I’m beginning to suspect it’s true. 

His interests are varied, he loves good music and art ... he 
says he loves to go to the opera because he can’t sleep at 
home on account of the noise. His favorite actor is Fred Astaire, 
and his favorite dancer is Leonard Bernstein ... I don’t know 
what he means by that. 

His favorite habitat is the Friars Club, he's there so often 
that his home has become his home away from home. 

If that sounds a little confusing, please remember who 
my father is. 

To sum it up, I don’t care what anybody says, I love him. 


PRODUCED AND DIRECTED BY FLETCHER SMITH 


BOX 9115 • FORT LAUDERDALE, FLORIDA 
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I don't remember this broad at all 


Some of my best knockers, L. to R. Cy Reeves. Jack Carter, Burton Turkus 
B, S. Pulley, Joe E. Lewis, George De Witt. Harvey Stone. Eli Basse. Eddie Davis. 
Al ("double-talk") Kelly. ,, 


Jane and Betty Kean showing good taste 
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THE WORLD OF INNER SPACE 



THE WORLD OF INNER SPACE 


A Scope/Contact Record 
Produced by Robert Mack 

This record is a supplement to the 
material in the Imagination anthol- 
ogy. Thoughtful listening can be an 
important learning experience, one 
which can help your students to use 
their own imaginations as well as 
appreciate what others have done. 
Encourage active listening, with stu- 
dents drawing or writing their reac- 
tions to what they hear on this record. 
You will find suggestions for its use 
in the Teaching Guide. 


SIDE ONE 


Bands 1-7: Sound Effects (3:04) 

These sounds range from the fa- 
miliar to the very remote. It is not so 
important that students recognize the 
sounds for exactly what they are, as 
it is for them to imagine things that 
might make such sounds. A few 
bands will sound totally strange. Play 
them over a couple of times, and give 
the class enough time to write down 
their ideas for each sound in the Log- 
book. Do not reveal what is actually 
causing the sounds until the class has 
exhausted their possibilities. 

Band 1 : A pop bottle machine. 

Band 2: A chimpanzee eating a 
banana. 

Band 3: A mother hen calling her 
chicks to roost. 

Band 4: A moth beating its wings. 
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Band 5 : A fly caught on flypaper. 

Band 6 : Space music — electronic 
sounds. 

Band 7 : Tape loops — a technique 
used in electronic music. 

Band 8: The Cask of Amontillado 
(16:07) 

This is a dramatized version of 
one of Edgar Allan Poe’s most chill- 
ing stories. It is a fascinating glimpse 
of a fiendish mind at work, as Mon- 
tresor coolly tells how he gained re- 
venge on Fortunato, his friend who 
had insulted him in some vague way. 
It is a story built on contrasts: the 
festive carnival where the unsuspect- 
ing Fortunato meets his avenger gives 
way to the gloom of Montresor’s 
underground vaults, with the bells on 
Fortunato’s cap jingling merrily as 
the two men make their way through 
the darkness to what will be Fortu- 
nato’s grave. Fortunato is open, 
friendly, guileless, while Montresor is 
cold, cunning, and deceitful. 

Montresor’s story is a grim illus- 
tration of his family’s motto : Nobody 
will be allowed to hurt me without 
punishment. He is an interesting vil- 
lain. He is not an obvious lunatic 
like the narrator of Poe’s “The Tell- 
Tale Heart,” yet he seems even more 
menacing. His capacity for slow tor- 
ture and his hideous delight in watch- 
ing his victim suffer make him a more 
evil figure than the simple madman. 
Few characters in literature have his 
zest for horror, which reaches a peak 
when Montresor stops working in 
order to appreciate more fully the 
desperate clatter of chains as Fortu- 
nato struggles to free himself. 

With the wall built and his victim’s 
doom sealed, Montresor calmly with- 
draws, leaving Fortunato to die a 


slow, agonizing death — all the more 
horrible since it can only be imag- 
ined. Whether or not Fortunato real- 
izes what he has done to deserve such 
punishment is a question the class 
can debate. 


SIDE TWO 


The War of the Worlds (24:20) 

The second side of this record is 
an excerpt from a unique radio pro- 
gram, one which caused a mass panic 
throughout the United States. The 
program was a dramatization of 
H. G. Wells’s The War of the Worlds, 
a story of Martians landing on Earth. 
It was broadcast on Halloween eve, 
October 30, 1938 by Orson Welles 
and The Mercury Theater on the 
Air. Welles, a vastly inventive actor- 
director, thought of his show as no 
more than a Halloween joke. But 
millions of horrified listeners took it 
seriously and were convinced that 
they were in imminent peril from 
invading Martians. 

The radio dramatization departs 
from the original story by using 
realistic-sounding news bulletins to 
interrupt a musical program with an- 
nouncements of strange explosions 
on Mars, later followed by reports of 
the first landing of the Martians on 
a farm in New lersey. 

Remember that the program took 
place more than thirty years ago, so 
the sound quality is not up to con- 
temporary standards. Refer to the 
Teaching Guide for details of the 
program and its effect on the radio 
audience, which students should 
know about before listening to this 
portion of the record. 


Excerpts from The War of the Worlds from Audio Rarities 
Release LPA 2355 
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The Swingin’ States 

Kai Winding 



Side I : 

Indiana (Back home again in Indiana) 
Carry me back to old Virginny 
California, here I come 
Louisiana 

Moonlight in Vermont 
Georgia on my mind 

Side 2: 

Jersey bounce 

Stars fell on Alabama 

Idaho 

At last Alaska 
Mississippi mud 
Oklahoma ! 


By Kai Winding: 

I suppose that the concept for this collection would be closely 
related to my status: that of being an itinerant musician. To 
me, it has always been a rewarding experience to have had the 
opportunity to travel through the various states, absorbing the 
scenery and meeting interesting people. 

It occurred to me that many songs had been written about states 
and that many of them could be adapted to the sound I had in 
mind. Thus the idea of “Swingin’ States” was formulated. 

The instrumentation is four trombones and three rhythm: piano, 
bass, and drums. However, there is an important diversity in 
the trombone section. Instead of utilising my conventional three 
tenor trombones and one bass trombone foursome, I herein alter 
the section to two tenor trombones and two bass trombones. 
This change within the section proves to offer new avenues of 
versatility from the standpoint of scoring and consequently in 
the over-all sound of the group. For example, the two bass 
trombones can offer an obesity to the low passages while the 
two tenor trombones can soar at any given altitude. 
Fundamentally this album features the ensemble sound of the 
four trombones. The point being - “As long as there are four of 
them, let’s hear them wail simultaneously” - or - “All together, 
men !” 

The wide appeal of the sound is evidenced by the fact that aside 
from the idiom of listening and concert-type engagements the 
group is in ever-increasing demand for college dances, school 
hops, and ballrooms. 

The personnel appearing on this album is as follows: 

1st tenor trombone - Kai Winding 
2nd tenor trombone - Frank Rehak 
1st bass trombone - Tommy Mitchell * 

2nd bass trombone - Dick Hixon 

* Dick Leib replaces Mitchell on "Indiana", “California”, 
“Vermont”, and "Mississippi”. 

Piano - Hank Jones 

Bass - Ed DeHaas 

Drums - Gus Johnson 

Arrangements by Kai Winding 

Concise and informative explanations of contents. 


Side 1 : 

1. (Back home again in) Indiana- Dedicated to J. J. Johnson 
who hails from Indianapolis - or “Nap-Town” as the Hoosiers 
say. 

2. Carry me back to old Virginny - Dedicated to the University 
of Virginia where “The trombone sound” was first utilised for 
dancing. 

3. California , here I come - This selection features the superb 
piano artistry of Hank Jones. I suppose it should be dedicated 
to “West Coast jazz”, but it isn’t. 

4. Louisiana - Dedicated to Count Basie whose arrangement of 
the number was the basis for this version. No pun intended. 
Second solo by Frank Rehak. 

5. Moonlight in Vermont - Dedicated to Johnny Smith who 
comes from North Carolina or someplace like that. 

6. Georgia on my mind - Dedicated to Georgia Tech where the 
group has appeared in concert. Also Georgia Southern. 


Side 2: 

1. Jersey bounce - Dedicated posthumously to Harvey Husten 
a very dear friend who did much to promote the cause of jazz 
in New Jersey. 

2. Stars fell on Alabama - Dedicated to Jack Teagarden who 
plays and sings the song beautifully. 

3. Idaho - This selection features the two tenor trombones in 
“chase" solo choruses and then four-bar solo phrases. Second 
solo chorus and second four-bar phrases by Frank Rehak. After 
the drum break, the two bass trombones play a two-bar phrase 
answered by the two tenors, then ensemble for four bars. After 
repeating this eight-bar phrase, the tenors play four-bar solos 
each, starting with Frank Rehak. Following the ensemble, the 
tenors alternating play two-bar breaks commencing with Rehak. 
If you listen closely, just preceding the last chord, you’ll hear a 
one-half bar solo passage by Tommy Mitchell on bass trombone. 
I tell you - you’ve got to watch these bass trombone fellows! 

4. At last Alaska - The primary purpose ofincluding this fabulous 
number was that we did not want the new forty-ninth state to 
feel slighted by being omitted. You’ll notice herein the musical 
mood - i.e., cool. This song, incidentally, is dedicated to the 
Aalborg Music Co., publishers. This company derives its name 
from Aalborg Akvavit, which is a kind of Danish anti-freeze. 
Of course this has nothing to do with Alaska but you must 
admit it is fascinating. It really is amazing what you can learn 
by simply reading album notes. As a matter of fact, that is 
precisely why I decided to write my own notes. Previously when 
other people wrote them, I discovered things about myself that 
1 never knew. 

5. Mississippi mud - Dedicated to Uncle Dud who said: "It’s a 
treat to beat your feet on the . . No comment. 

6. Oklahoma ! - Dedicated to Richard Rodgers who has written 
so many wonderful songs. In this selection the rhythm section 
is augmented by one George Laguna on bongos, to add the 
Latin flavour to the arrangement. In all sincerity, it was a ball 
making this album. Many thanks to the musicians, the recording 
stalf and engineers, and to you, the listener. 


LEGRAND JAZZ 

Incl. : The jitterbug waltz - Night in Tunisia - Stompin' at the 
Savoy - Rosetta 840 019 by 

'S MARVELOUS 

Inch: The way you look tonight - Moonlight serenade - As 
time goes by - Be me love 

Ray conniff and his Orchestra 840 018 BY 

SOLITUDE 

Inch: Where or when - Mood indigo - Autumn leaves - Prelude 
to a kiss 

duke Ellington and his Orchestra 840 017 BY 

LITTLE JIMMY RUSHING AND THE BIG BRASS 
Inch: I’m coming Virginia - Harvard blues - Mister five by 
five - Rosalie 

jimmy rushing and his Orchestra 840 015 BY 


THE ROMANTIC PIANO OF TED STRAETER 

Inch: Stardust - All the things you are - Falling in love with 

love - Blue moon 

ted straeter with Strings 840 016 BY 


BLACK, BROWN AND BEIGE 

Inch: Come Sunday - Come Sunday interlude - 23rd Psalm 
duke ellington and his Orchestra, 

featuring mahalia jackson 840 007 BY 


HOORAY FOR HOLLYWOOD 

Inch: Hooray for Hollywood - Cheek to cheek - Night and day- 
Easy to love 

doris day with frank de vol and his Orchestra 840 009 BY 
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Play this record with stereophonic 
pick-up only 

(all Philips normal, monaural, hi-fi records may be reproduced 
with even greater clarity with a stereophonic pick-up) 


Spielen Sie diese Schallplatte nur auf 
einem stereophonischen Plattenspieler ab 

(Alle normalen Imonauralen” Philips HiFi-Platten kbnnen auch 
mlf einem stereophonischen Plattenspieler reproduziert werden, 
wobei cine noch bessere Wiedergubequalitiit errcicht wird.) 
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DL 75274 STEREO 

SIDE ONE i 

BRENDA, PLEASE (3:54) J 

MISSIN' SONG (2:14) 

NEW BLUES (3:11) 

SINGIN' ON THE TRAIN (1:33) 

BRANDYWINE (4:05) 

SIDE TWO j 

TUNNEL IS THATAWAY, I 

THE VET TOOK THE CAT AWAY BLUES (3:49) 3 

I'LL NEVER BE GONE (3:05) I 

WHAT'S TO BECOME OF ME? (2:06) | 

CAN'T GET OVER YOU (3:41) H 

ACHING (3:26) j 


C 

r 

v 


MUSICIANS 

DAVID POMERANZ— acoustic guitar, piano, 
percussion, kazoo 

SANDY NASSAN— electric guitar ("Brenda"), 
mandolin ("Aching") 

[Courtesy of Embryo Records] 

STEVE MENDEL— fender bass 
JACKGEROW— electricguitar ("BrandyWine") 
MIKE CONNOR— piano, organ 
PAUL SIMON— electric guitar 
("Missin' Song," 'Tunnel...") 

DONALD MACDONALD— drums, percussion 
CLARK PIERSON-drums 
("Missin' Song," "Brandy Wine") 

JULE REGGERIO— bass ("New Blues") 

RONNIE ZITO-drums ("New Blues") 

JEROME RICHARDSON-tenor sax, flutes 
All songs written and arranged by 
David Pomeranz (Unsafe Music, BMI) 

Special thanks to Steve Frank and Hope Ruff 

Producer: Ray Ellis 

Executive Producer: Tom Morgan ^ 

Engineer: Elvin Campbell c 

Recorded at MCA Studios, 57th St., NYC £ 

Photography.- Hal Buksbaum 

DECCA RECORDS 

A Division of MCA Inc. j 

New York, N. Y., USA 





LSP-3778 STEREO 


MARILYN MAYE 

A Taste of “SHERRY!" DYNAGROOVE 





ry to Remember 
Petite Fleur (A Time to Love a Time to Cry) 

Java 

You've Lost That Lovin’ Feel in' 
Too Little Time 
If You'll Just Come Back to Me 
Too Much in Love 
’ve Learned the Way to Sing the Blues 



A TASTE OF “SHERRY!” Mono LPM-3778 

Marilyn Maye Stereo LSP-3778 

Produced by Joe Rene 


Sherry!* 
Try to Remember** 
Cabaret* 

You’ve Lost That Lovin’ Feelin’f 
Petite Fleur (A Time to Love a Time to Cry)** 

Too Little Time* 


SIDE 1 

(ASCAP 2:28) 
(ASCAP 2:18) 
(BMI 2:15) 
(BMI 2:47) 
(BMI 2:39) 
(ASCAP 2:23) 


SIDE 2 

If You’ll Just Come Back to Me* (bmi 2 :i 5 ) 

Long Ago** (ASCAP 2 : 08 ) 

JavaJ (BMI 2:18) 

Too Much in Love • (ascap 2 : 20 ) 

I’ve Learned the Way to Sing the Bluest (ascap 2 : 27 ) 


From the age of golden voices- 


MARILYN MAYE 


Popular music is in an age of golden voices. The pop music revolution 
of the 1940s has been consolidated. No longer are our best popular 
singers amateurs whose chief attraction is sounding like the house- 
wife next door. Today they are highly skilled professionals. 

One of our finest vocalists is Marilyn Maye. Hers is a familiar 
story— she worked for eleven years in one Kansas City club, until Steve 
Allen heard a record she’d made for a small local label and subse- 
quently invited her to appear on his TV program. RCA Victor producer 
Joe Rene heard her on the show and was determined to record her. 
Since then, she has piled up a list of accomplishments in the record- 
ing world. This album is her fourth for RCA Victor; those who are 
discovering Marilyn for the first time would be well-advised to in- 
vestigate the other three as well. 

An album needs a star, and Marilyn has become one. But it is 
also the product of collaboration— by the star, the producer and the 


arrangers. In this case four arrangers lent their talents to produce 
a proper showcase for the remarkable Marilyn Maye voice— Claus 
Ogerman, Jimmy Wisner, Sid Bass and Marty Manning. 

The title of the album refers, of course, to Marilyn’s single of 
the title song from the new Broadway show “Sherry!”, based on 
“The Man Who Came to Dinner.” The infectious music was written 
by Laurence Rosenthal and the lyrics are by James Lipton. Another 
Maye single, Cabaret, also a title song from a smash musical, is in- 
cluded for good measure. 

Marilyn is heard in a wide variety of songs and settings in this 
new album. Whatever the style, whatever the rhythm, whatever the 
tempo, her brightly shining voice moves effortlessly through all of it 
with warmth and conviction. Here is one of the finest voices popular 
music has known. 

Gene Lees 


* Arranged and Conducted by Jimmy Wisner 
** Arranged and Conducted by Claus Ogerman 
• Arranged by Claus Ogerman 
f Arranged and Conducted by Marty Manning 
f Arranged and Conducted by Sid Bass 

Recorded in Webster Hall and 
RCA Victor’s Studio A, New York City. 

Recording Engineers: 
Mickey Crofford and Ed Begley. 


DYNAGR00VE 

Dynagroovc records are the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS j 

1. Brilliance anil clarity — the origi- 
nal sound in startling definition 

2. Realistic prcaence — sound pro- 
jected in "photographic” perspec- 
tive 

3. Full-bodied tone — even when you 
listen at low level 

4. Surface nolle virtually eliminated I 


5. Inner-groove distortion virtually 
eliminated I 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — “electronic brains” 
— have been introduced to audio for 
the first time. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable advances in 
virtually every step of the recording 
science. 

The final test of any record is in the 
listening — compare the sound of Dyna- 
groove recordings! 

Dynagroovo recordings arc mastered 
on RCA Magnetic Tape. 
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Educational Activities, Inc. 
Freeport, L.I., N.Y. 


LP No. 520 

Grade 4 — High School 


BY 

MRS. CARMENCITA Y. KAZAN 

Physical Education Instructor, 
Farmingdale, N.Y. Public Schools. 




BEND AND STRETCH 


C&o 


Figure IV: 

16 measures 


Repeat Figure I 


Rni/rp VI • INSIDE AND OUTSIOE HANDS 
MyUfU VI. TAp (FA cING OPPOSITE LINE) 

19 measures 

count 

Pause in Place (1 measure) .... 1.2,3 

(a) INSIDE TAP (2 measures). . . count 

Step R foot forward 1 

Step L foot forward 2 

Step R foot forward, close L to R, (Dancers 

are in one line R to R shoulders) 3 

Tap inside shells once at shoulder level (the 
shell nearest your partner or R hand shell) . 1 
Pause in place 2 >S 

(b) INSIDE AND OUTSIDE HANDS TAP 

(3 measures). . . count 


Take 3 walking steps around new partner 
passing back to back (R ft.. L ft., R ft., and 
close L to R). finishing L to L shoulders . 1,2,3 

Tap inside shells once 1 

Pause 2 '3 

Tap outside shells overhead 3 times with 
opposite partner’s outside shells (this 

is your R hand shell) 1,2,3 

(o) (2 measures). . .count 

Tap inside shells 3 times 1.2,3 

Tap outside shells 3 times 1,2,3 


(a) (3 measures). . • count 

Back to place, L ft.. R, L 1,2,3 

Boys bow, girls curtsy, arms at waist 
level, R toe pointed behind L heel 

(hold pose for 3 counts) 1-6 

(e) Repeat (a), (b) and (d) . . (8 measures) 

Note: On the last three counts girls of Line 1 

finish on the L hand side of your own partner. 


Inside and Outside Hands Tap 





Figure VII: 

16 measures 


THE CHASE: (CAST OFF 
COUNTERMARCH FORMATION) 


(a) Line 1 dancers face L and Line 2 dancers face R 

(b) Boys place hands on partners’ waists 

(c) THE CHASE (8 measures)24 counts 

First couple of each line will lead the cast off 

taking plain walking steps to the end of the 
set. Girls tap shells three times to each side 
alternating R to L. Boys peek over the 
shoulders each time you shift from R to L. 
Boys peek over the shoulder of his partner 
as if to tease. When girls are tapping to 
the R, boys peek over L shoulder and vice- 
versa. Boys start with L ft., girls with R ft. 

(d) (8 measures) 24 counts 

Upon reaching end of line, pass through and 

continue to former places. Face own partners 
on the last measure and girls curtsy as 
boys bow. 





b|g1MM[bTg 

line 2 



Cast Off 



16 measures 


Repeat Figure II 


THREE STEPS: THREE TAPS 

(facing own partners) 


Tap Inside Shells Tap Outside Shells 


mV/ 




Cast Off 



Cover Design and Art by Marvin Edson 
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STREAM 

Just want to be a friend 



Tscherny 



A series of radio documentaries 

produced as a public service by Westinghouse Broadcasting Company, Inc. 












AFRICA: PEACE CORPS PLUS ONE 



Landay Itinerary: 

1 Dares Salaam 

2 Dodoma 

3 Iringa 

4 Njombe 

5 Mikumi 

6 Morogoro 

7 Dares Salaam 

8 Khartoum 

9 Accra 

10 Winneba 

11 Cape Coast 

12 Asankrangwa 

13 Accra 


A series of radio documentaries produced as a public service by Westinghouse Broadcasting Company, Inc. 


Firmly believing in the potency of the radio documentary, Westing- 
house Broadcasting Company assigned Mr. Jerry Landay, then National 
News Editor of its Washington News Bureau, to prepare this series of 
radio programs. 

In the course of filling this assignment, Mr. Landay travelled thou- 
sands of miles through the African bush. All of the sounds and music 



Participating in these programs were the following: 

Kenneth Baer Beverly Hills, Cal Peace Corps Volunteer 
Geoffrey Baker Iringa, Tanganyika; Farmer 

George Carter New York, N.Y.; Project Director of the Ghana Peace Corps Mission 

Father Peter Damien Dodoma, Tanganyika 

Peter DeSimone Bridgeport, Conn-; Peace Corps Volunteer 

Gerry Faust Holton, Kan.; Peace Corps Volunteer 

Newell Flather Lowell, Mass.: Peace Corps Volunteer 

Dennis Galvin Boston, Mass.; Peace Corps Volunteer 

Nate Gross Fremont, Kan.; Peace Corps Volunteer 

Frank Guido Tyler, Pa.; Peace Corps Volunteer 

Roger Hagler Jonesboro, La.; Peace Corps Volunteer 

Robert Hellawell Cleveland, Ohio; Project Director Peace Corps Tanganyika Mission 
Hon. A. H. Jamal Tanganyika; Minister of Communications, Power and Works 
R. L. Jones Accra, Ghana; Headmaster, La Bone Secondary School 
Alice O'Grady San Francisco, Cal,; Peace Corps Volunteer 


heard on these records are authentic and were recorded during the 
course of Mr. Landay's trip. 

Prior to being with the Washington News Bureau, Mr. Landay had 
held the title of News Director at both WBZ Radio, Boston, and KDKA 
Radio, Pittsburgh. 

Mr. Landay is now News Director of WINS, New York. 



James O'Hara, Jr. Bethel Park, Pa.; Peace Corps Volunteer 

N. P. Oklu Winneba, Ghana; Headmaster, Winneba Secondary School 

Sebastian Opong Ghana; Headmaster, Asankrangwa Secondary School 

Gerry Parsons Albany, N.Y.; Peace Corps Volunteer 

Saidi Sabas Dar es Salaam, Tanganyika; Taxi Driver 

Eugene Schreiber St. Louis, Mo.; Peace Corps Volunteer 

Samuel Selkow New York, N.Y.; Peace Corps Volunteer 

Andrew Shields Dar es Salaam, Tanganyika; British Settler 

R. Sargent Shriver Director, United States Peace Corps 

John White Altoona, Pa.; Peace Corps Volunteer 

Art Young Schwenksville, Pa.; Peace Corps Volunteer 

Members of the Tanganyika Public Works Department 
Students of the Asankrangwa Secondary School 
Students of the Winneba Secondary School 




STEREOPHONIC 


STEREOPHONIC 


DOWN BEAT JAZZ CONCERT 


1. A LITTLE EYE OPENER \ 
Manny Albam and his Jazz Greats 
(Albam) Valley Spring Music BMI 4:22 

2. BLUES FOR AN AFRICAN FRIEND 
Tony Scott Quintet 

(Scott) Tony Scott Music Co. ASCAP 8:45 

3. WHEN YOUR LOVER HAS GONE 
Don Elliott Quintet 

(E, A. Swan) Remick Music ASCAP 6:06 
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1. MY FUNNY VALENTINE 
Manny Albam and his Jazz Greats 

(Rodgers-Hart) Chappell ASCAP 4:30 

2. WILLOW WEEP FOR ME 

Paul Horn Quartet 
(Roneil) Bourne, Inc. ASCAP 4:1$ 

3. BLUES OVER EASY 
Manny Albam and his Jazz Greats 
(Albam) Manncy Music BMI 11:14 




/ 


2 

PS 7 >,089 


_V 






' ' t/Qi 


tty. 


OOD 


•'*. CALIF. TRADE 




■O 






& 







IN A TWENTIETH-CENTURY DRAWING ROOM 


1 — MY INSPIRATION (Haggart-Bauduc-La Mare) 

2 — GIFT OF THE MAGI (Manny AJbam) 

3 — YOU'RE A LUCKY GUY (Sammy Cahn-Saui Chaplin) 

4 — CAN'T WE BE FRIENDS (Kay Swift-Paul James) 
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“NEW 

ORTHOPHONIC 

HIGH 

FIDELITY 
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5 — STEP LIVELY OSIE (Manny Aibam) 

6 — MINOR SEVENTH HEAVEN (Osie Johnson) 

v . Hal McKusick Octet 
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CENTURY DRAWING ROOM 


"NEW 

ORTHOPHONIC 

HIGH 

FIDELITY 


1 — THEME (AlCohn) 

2 — ALTO STRATUS (Manny Albam) 
HOW LONG HAS THIS BEEN GOING ON 


(George and Ira Gershwin) 

4 — BROTHER JACK (Hal McKusick) 
5 — IMMORTAL (Bobby Scott) 

Hal McKusick Octet 
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IN THE GLORYLAND 

Ken Davern and his Salty Dogs 


1. TIGER RAG 

2. THE STREETS OF THE CITY 

3. IN THE GLORYLAND 

4. SHAKE IT AND BREAK IT 



RECORDS 


Ndeiity 


IN THE GLORYLAND 

Ken Davern and his Salty Dogs 


1. JUST A CLOSER WALK WITH THEE 

2. WILLIE THE WEEPER 

3. PRECIOUS LORD 

4. THE OLD RUGGED CROSS 
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"OLIVER'S TWIST" 

The SY OLIVER Orchestra 


long-playing microgroove 


High Fidelity 33 V 3 
SESAC 


N-3801 


CHIU CHIU (Molinare) 2:24 

OH, THEM GOLDEN SUPPERS (Bland) 2:54 
THIS IS LOVE (Keller) 3:12 

THE BLUE TAIL FLY (Arr. Oliver) 2:25 

ANNIE LAURIE (Arr. Oliver) 2:33 

I'LL FLY AWAY (Brumley) 3:48 


L80P-8871 






"OLIVER'S TWIST" 

The SY OLIVER Orchestra 


long-playing microgroove 


High Fidelity 33 rpm 
SESAC 


N-3802 


LAZY MISSISSIPPI MOON (Nelson) 
INTERMEZZO (Provost) 

I FOUND THE ONE I LOVE (Beatty) 

I'M A LITTLE TEAPOT (Kelley-Sanders) 
ARKANSAS TRAVELER (Arr. Oliver) 
MANSION OVER THE HILLTOP (Stanphill) 


L80P-8872 
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f ^ VERDE>AZUL 

(Blue-Green) 

Mosaicos de Piano y Ritmo 
JOSE “Pepe" REGUESENS, his 
piano and rhythm 


S M C-1025-1 


/ 


Original Scores by 
JOSE REQUESENS 


1 — nAnIGO (Afro-Cubano) 

2 — CARMiNA (Zambra Gitana) 

3— CUBANA (Afro-Cubano) 

4 — OANZA RITUAL AZTECA 
(Aztec Ritual Dance) 

5 — MALAu (Afro-Cubano) 

6— VERACRUZ (Bolero) 

Stereophonic sound by 
Gabriel Oiler 
Sound effects by 
Antonio Valero 
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YERDE-AZUL 

(Blue-Green) 

Mosaicos de Piano y Ritmo 
JOSE "Pepe" REQUESENS, his 
piano and rhythm 
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& 
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i — MARIA TERESA (Ballet Espanol) 

2 — VERDE-AZUL (Blue Green) 
PIANO CONCERTO 

Stereophonic sound by 
Gabriel Oiler 

Sound effects by 
Antonio Valero 
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A RA/tf 


P.F .S *-FULL FREQUENCY STEREO 


WHEW ITM WALKING Clot M@ Welkl (A- 
(Anetoia Music, Inc.-SMI) (2 :£6) 

I GOT A RIGHT TO CRY (Jo* Ugg<wi) 

(Recordo Music-BMI) (2:24) 

THERE GOES MY HEART AGAIN (A. Domino, if.) 
(Anatole Music, Inc^BMI) (2:14) 

JUST A iONElY MAM ‘(A. Domino, if.) 

(Anato!© Music, lnc.*BMI) (2:06) 


Shapiro, Bernstein & Co.« Ine.-ASCAP) (2:3$) 
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■ / •-FULL FREQUENCY ST6RSO 
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1—7 « 


SEVER, maiSVES {Jsa'f Smith) 
(Tunewilfe-Ana fo!'* My c-BM 1 1 (2:0? 1 
•2. I'M UViM ? RIGHT C c - Singlalon) 

(A! Galileo Music-BMS) |2;SS) 

3, CAN'T GO WITHOUT TOO 

(A. Domino, J,r„ D, 

lAnatole Kteie,, Inc.-Tun^Kc^ iAAb : : Co. $540 T— 

4.. LAW OF 1 ,000 DANCES 
(C. Kenner- A. Domino, Jr.) 

A 1 ' > ' ' ' ■ ■ ' ' :•} 

5. SONG FOR ROSEMARY Unstrumentcil) 

{Piano St>lo, raft. Domino) (A. Domino, U ) 
t Ana tote M«te, lnc.<8M0 (2:27) 

6. TELE ME THE TRUTH BABY (A. Domino. Jr.) 
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1 LET S' FALX : lri:n- K'oehW) 1 :01 

2. WHEN YOUR • V - R (Pwai/w l :40 

3. LOVE ME OR LEA : MR ; Tan i Dona, Tlsoii) 2:37 

5. r : y r ■ " •, - . • ‘ s \i 

6. PA EDAM ELL A 
(KisLof - • •err : ■ : >i v •• > ' :?•» 
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full frequency range recording 


RECORDING 
FIRST PUBLISHED 

1957 

SPEED 334 
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V. 


TED HEATH 

recalls 

THE FABULOUS DORSEYS 

Band t — OPUS I (Oliver) 

Band 2— I LL NEVER SMILE AC- AIN (Lowe) 
Band 3 — AMAPOLA (LatMe) 

Band .4 MELODY IN F (Rubi istein, arr. Horrox) 
Band 5— OODLES OF NOODLES (Dorsey ) 
Band 6— WELL. GIT IT (Oliver) 

TED HEATH AND 
> HIS MUSIC 


i 
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FIRST PUBLISHED 

1957 

SPEED 33-i 
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MG-14065-A MG-14065-A 

REV. CHARLES WATKINS 

And The Pentacostal Moss Choir 
of Chicago, Illinois . 

1. SHADY OPEIN PASTURES 

2. HEARi ACHES. 

3. WALK THROUGH THE- VALLEY 

4. WE SHALL BE LIKE HIM 

5. WIDE RIVER 
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c 
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MG- 1 4Q65-B 


MG-14065-B 


REV. CHARLES WATKINS 

And The Pentacostal Mass Choir 
of Cftkago, Illinois 


1. A LONG WAY TO GO 
2. GOOD NEWS 

3. SIMPLY TRUSTING 

4. I'VE BEEN 'BAKED 
5. GOD IS GREAT 


CONCERT FOR PIANO AND STRING ORCHESTRA 


Maria 

with 


Kaiamkarian at the piano 
the Consortium Musicum 


MONO 


MCM 9024-A 


\ 1, CONCERT FOR PIANO AND STRING ORCHESTRA 18:00 
V E-FLAT MAJOR OP. 7, NO. 5 

Allegro di Molto 
\ j Andante 

Allegro 
(J. C. Bach) 


2. SICILIAN A 7:05 

FROM CONCERT FOR PIANO AND STRING ORCHESTRA 
. X D MAJOR 


%M 

(Joh. Chr. E. Bach) & 


l 

r I 

I 


&Q 


5*0 


w. S4«l|L 
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CONCERT FOR PIANO AND STRING ORCHESTRA 

Maria Kalamkarian at the piano 
with the Consortium Musicum 


MONO 


J 

I 


MCM 9024-B 


1. CONCERT FOR PIANO AND STRING ORCHESTRA 11:55 

B MAJOR NO. 1 
Allegretto 
Menuetto 
(Job. Chr. Bach) 

2. CONCERT FOR PIANO AND STRING ORCHESTRA 10:36 

D MAJOR OP. 1, NO. 1 

Allegro Assai 

Andante , ' 

Allegro Moderato 

k (Job. Chr. Bach) ^ 


rtol 


ANNIE 

ANN^/iURRAY 


\ 




Stereo 

ST— 1 1024 
(ST 1-11024) 






BMI 2:33 


vS\ 


1 . SONG FOR JESUS 
(Rcbbie MacNeill) 

2. FALLING INTO RHYME 
(Maribeth Solomon) , CAPAC 3:02 

3. I LIKE YOttR-MUSIC 

(Sonny Curtis) BMI 2:32 

4. EVERYTHING HAS GOT TO BE FREE 

(Bodie Chandler) BMI 2:38 

5. DROWN ME 

(Peter Cornell) BMI 3:05 

Produced & Arranged by Brian Ahern < 

01972 Capitol Records 


A 


(Canada) Ltd. 









rtol 







ANNIE 
ANNE MURRAY 




' •' Mt ■ g s 






Stereo 

ST-11024 

(ST 2-11024) 


* i * i 






1. YOU CAN'T HAVE A HAND ~ 


ME 

(Billy Gale) BMI 2:50 

2. YOU MADE MY LIFE A BONG 

(Sonny Curtis) BMI 2:17 

3. YOU CAN'T GO BACK 

(Paul Grady) BMI 2:22 

4. BEAUTIFUL 

(Carole King) BMI 3:02 

5. EVERYTHING’S BEEN CHANGED 

(Paul Anka) BMI 4:07 

Produced & Arranged by Brian Ahern 

. © 1972 Capitol Records 
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(Canada) Ltd. 

plf °l Industries, lnc<^ ^ 
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\ JUDY COLLINS #3 

L ANATHEA 4:00 

2. BULLGINE RUN (Trad.) 2:05 

3. RAREWELL (Dylan, M. Witmark & Sons, ASCAP) 325 

4. H\Y NELLY NELLY (Silverstein-Friedman, Hollis Music, / 

BMW 2:46 . 

5. TEN OXLOCK ALL IS WELL (Camp-Gibson. Melody Trails. 

6. THE DOwMMacColl, Stormking Music. BMI) 222 

7. MASTERS OP-WAR (Dylan. M. Witmark & Ssn£ 

ASCAP) 321 ^ 
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JUDY COLLINS #3 

X. IN THE HILLS OF SHILOH (Silverstein-Friedman, 
Hollis Music, BMI) 335 
THE BELLS OF RHYMNEY (Davies-Seeoer. 

, Ludlow Music, BMI) 4:04 

3. DEPORTEE/Plane Wreck at Los Gatos (Guthrie-Hoffman 
Ludlow Music, BMI) 4:33 

4. SETTLE DOWN (Settle. Essex Music. ASCAP) 2-21 

5. COMEt AWAY MELINDA (Minkoff-Hellerman. S 
AppleseSd Music. ASCAP) 2:45 

S. TURN! TtTRNITURN !/To Everything There tf A Season 
(Ectlesiastes-Seeae^M elody Trai js^BMI) 335 








TENDERLY 


SRW-16157-W 
i< > 


■0 

0 

°c 

0, 


A Stereophonic 
High Fidelity 
Recording 




1. TENDERLY - 2:42 

2. THE WIND SONG - 2:44 

3. THE FOUR WINDS AND THE 
SEVEN SEAS - 2:56 

4. ON THE OUTGOING TIDE - 2:33 

5. IN MY OWN QUIET WAY - 2:50 
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TENDERLY 




SRW16157-W 
Side 2 
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A Stereophonic 
High Fidelity 
Recording 

VIC DAMON E 

1. THERE’S NO TOMORROW - 3:04 

2. I KISSED A DREAM - 2:44 

3. LOVE CAN CHANGE THE STARS - 2:50 

4. DON’T KEtr 1 IT A SECRET • 2:29 

5. ONCE AND ONLY ONCE - 2:35 
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LP Record No. 501 
Side l 


K9OP-8590 
33 Vi rpm 


TREASURE CHEST OF HITS 

1 . SILHOUETTES - THE RAYS 

(Slay-Crewe) 2:43 

2. LAH DEE DAH - BILLY & LILLIE 

(Slay-Crewe) 2:10 

3. MEXICAN HAT ROCK - THE APPLEJACKS 

(Jon Sheldon) 2:04 

4. CLICK-CLACK - DICKY DOO 6l THE DONT'S 

(Lee-Grant-Doo) 2:27 

5. TEENAGE PRAYER - GLORIA MANN 

(Rekhner-Lowe) 2:27 

6. TALLAHASSIE LASSIE - FREDDY CANNON 

(Slay-Crewe-Picariello) 2:30 



LP Record No. 501 
Side 2 


K90P-8591 

3 3 Vi rpm 


TREASURE CHEST OF HITS 


2. 

3. 


5. 


6 . 


BUTTERFLY - CHARLIE GRACES 

(A. September) 2:12 

LUCKY LADYBUG - BILLY & LILLIE 

(F. Slay - B. Crewe) 2:26 

ROCKA CONGA - THE APPLEJACKS 

(J. Sheldon - D. Leon) 2:20 

BACK TO SCHOOL AGAIN - TIMMIE ROGERS 

(J. Sheldon * H. Land) 2:16 

YOU'RE THE GREATEST - BILLY SCOTT 

(K. Mann - B. Lowe) 2:26 

TEASIN' - THE QUAKER CITY BOYS 

(A. Hoffman - I. Fields) 1:53 








LITTLE GIRL BLUE 


JONI JAMES 


STEREO 


Ssd@ 1 


V 


SE3930 
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1. LITTLE GIRL BLUE (3:00) 

(Rodgers- Hart) T. B. Harms 

2. I’M THRU WITH LOVE (2:54) 
(Malneck-Livingston-Kahn) Robbins Music 

3. THESE FOOLISH THINGS (Remind Me Of You) (2:52) 
(Strachey-Link- Marvell) Bourne, Inc. 

4. IT’S THE TALK OF THE TOWN (2:55) 
(Livingston-Symes-Neiburg) Joy Music 

5. IN LOVE IN VAIN (2:45) 

(Kern-Robin) T. B. Harms 

6. TOO LATE NOW (2:22) 

(Lane-Lerner) Leo Feist 
(ASCAP) 

Orchestra Conducted by 
David Terry 




N ° F METRO-GOLD'N^' 




I 



LITTLE GIRL BLUE 

JON I JAMES 


1. AUTUMN LEAVES (2:20) 

(Kosma- Prevert- Mercer) Ardmore Music (ASCAP) 

2. THAT OLD FEELING (2:29) 
(Brown-Fain) Leo Feist (ASCAP) 

3. I LAY ME DOWN TO SLEEP (2:38) 
(Arthurs) Meridian Music (BMI) 

4. WHEN YOU WISH UPON A STAR (2:48) 
(Harline-Washington) Bourne, Inc. (ASCAP) 

5. YOU NEVER FALL IN LOVE AGAIN (2:23) 
(Oakland-Webster) Leeds Music (ASCAP) 

6. WHERE IS THAT SOMEONE FOR ME 
(Unger-Young) Chappell Music— (ASCAP) 
Orchestra Conducted By 


N ° F met ro-gold'N'<* 4 ‘* A 






33Vs R.P.M. 
HIGH FIDELITY 


1— CELOS SIN MOTIVO Bolero 

(Ismael Santiago) 

2— CARITA DE PENA Vais 

(Luz C. Tirado) 

3 — ENTRE ESPUMAS Bolero 

(Luis C. Marquetti) 

4— MERCEDITA Vais 

(R. Sixto Rios) 

5— ELLA NO ES CULPABLE Vais 

(Abigail Cruz) 

— DESPEDIDA Vais 

(Ernesto— Hemahdez) 







1. GIVE IT BACK TO THE INDIANS 
( Rodgers- H art) Chappell & Co., Inc 

2» TEN CENTS A DANCE 
G dgers- Hart) Harms, Inc. 

3. THERE'S A SMALL HOTEL 
(Rodgers- Hart) Chappell & Co., Inc 

4. I DIDN'T KNOW WHAT TIME 
IT WAS (Rodpers-Hart) 

Chappell & Co., Inc. 

5. I COULD WRITE A BOOK 
(Rodgers-Hart) Chappell & Co., Inc, 

6. MY FUNNY VALENTINE 
(Rodgers-Hart) 

Chappell & Co., Inc. 

(ASCAP) 


Arrangements and 
Orchestra conducted by 
BUDDY BREGMAN 


^etro-goldv^ 


f 

I 



1 . 


ELLA FITZGERALD 

sings 

THE RODGERS & HART 
SONG BOOK 

Arrangements and 
Orchestra conducted by 
BUDDY BREGMAN 


STEREO 

V6-4023 B 

( 30 , 023 ) 


/p 

\ VOL. 2 
\ 


3 . 


4 . 


G. 


BEWITCHED 

( Rodgers-Hart) Chappell & Co., Inc. 
MY ROMANCE 

(Rodgers-Hart) T. B. Harms Co. 
WAIT TILL YOU SEE HER 
(R: gers-Hart) Chappell & Co., Inc. 
0 :R (Rodgers- Hart) 

Famous Music Corp. 

ISN’T IT ROMANTIC 
(Rodgers-Hart) Famous Music Corp. 
BLUE MOON (Rodgers-Hart) 
Robbins Music Corp. 

(ASCAP) 


Metro-GOLDW^'^ 



SIDE 1 
STEREO 

®© 1979 Nashboro 




REV. ISAAC DOUGLAS 
YOU LIGHT UP MY LIFE 



CR 3090 

(CR-3090-A) 
Produced by: 
Shannon Williams 
Arranged by: 
Freddy Washington 



JESUS IS ON THE MAIN LINE 3:18 (PD) 
EVERYTHING MUST CHANGE 7:17 
(B. Ighner-Almo Music Corp. ASCAP) 

STAY WITH GOD 3:04 

(I. Douglas - Strange Music Co. SESAC) 

ANYWAY YOU WANT ME, I'LL BE SATISFIED 
(I. Douglas - Strange Music Co. SESAC) 

WARNING 

Unauthorized 
Reproduction, 

Prohibited By Federal 
Law it Subject to 
Criminal Prosecution 


C °*0 61 
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REV. ISAAC DOUGLAS 
YOU LIGHT UP MY LIFE 


SIDE 2 
STEREO 

©© 1979 Nashboro 


G 





CR 3090 

(C R-3Q90-B) 
Produced by: 
Shannon Williams 
Arranged by: 
Freddy Washington 






YOU LIGHT UP MY LIFE 3:59 
(Brooks - Big Hill Music Corp. ASCAP) 

TOUCH SOMEONE TODAY 3:53 
(I. Douglas - Strange Music Co. SESAC) 

AT THE CROSS 3:27 (PD) Arr. by Fred Washington 
NO WAY 3:54 (C. Jackson-M. Yancey - 
Butler Music BMI) 

REPENT 2:18 (I. Douglas-Strange Music Co. SESA< 
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Reproduction, 
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Law & Subject 
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I SEE JESUS 


JACK BOLES 

INSTRUMENTAL ACCOMP. 


1. TALKING ABOUT THE OLD 
TIME RELIGION 

2. JESUS USE ME 

3. IF I COULD LIVE MY 
LIFE OVER 

4. I SEE JESUS 

5. TELL ME HIS NAME AGAIN 

6. THESE OLD BONES 


29 °9 LAKELAND 0*' 
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RICHARD EBERHART 
READING HIS POETRY 


TC 1243-A 


Side 1 

26:19 


s 1 % 
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a|Z 
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The Fury of Aerial Bombardment ; Seals, 
Terns, Time; For a Lamb; The Ground- 
hog; ’If I could only live at the Pitch 
that is near Madness’; New Hamp- 
shire, February; The Horse Chestnut 
Tree; The Cancer Cells; On a 
Squirrel Crossing the Road in Au- 
tumn; A Meditation; ’Go to the 
Shine that’s on a Tree’ ; Rumin- 
on; ’I Walked Out to the 
rd to see the Dead’; 
thing 
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RICHARD EBERHART 
READING HIS POETRY 


The Imcomparable Light; La Crosse at 
Ninety Miles an Hour; The Place; Sea 
Burial from the Cruiser REVE; A 
Maine Roustabout; Am I my Neigh- 
bor’s Keeper?; Hardening into Print; 

A New England Bachelor; The Illu- 
sion of Eternity; The Mastery; 
Marrakech; The Ides of March; 

% The Explorer on Main Street ; A 

Wedding on Cape Rosier; On fv' 

Returning to a Lake in Spring 


^s 0r °^ce?h * 335 RPM ' 
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HI Side 1 

AA 3307 

19th CENTURY AMERICAN POETS 

Read by Alexander Scourby and Nancy Wickwire 
BAND 1: WILLIAM CULLEN BRYANT — "Thanatopsis"; 'To a 
Waterfowl". 

BAND 2: RALPH WALDO EMERSON— "The Rhodora"; 

"Concord Hymn". 

JOHN GREENLEAF WHITTIER— From "Snowbound": 
"Winter Day"; "Winter Night". 

BAND 3: HENRY WADSWORTH LONGFELLOW— "Hymn to the 
Night"; "The Tide Rises, The Tide Falls"; "The Day Is 
Done". 

BAND 4: EDGAR ALLAN POE — "To Helen"; "Annabel Lee". 
Copyright 1966 by Listening Library, Inc. Not to be 
reproduced nor used for commercial performance 
without written permission. 


o 






RPM 


Side 2 

AA 3307 

19th CENTURY AMERICAN POETS 

Read by Alexander Scourby and Nancy Wickwire 
BAND 1: WALT WHITMAN- — Selected stanzas from "Song of 
Myself"; "O Captain, My Captain". 

BAND 2: OLIVER WENDELL HOLMES— "The Last Leaf". 

JAMES RUSSELL LOWELL— "She Came and Went". 
BAND 3: EMILY DICKINSON— "The Soul Selects"; "My Life 
Closed Twice"; "The Mountains Grow /''Unnoticed"; "I 
Never Saw A Moor"; 'A Narrow Fellow In The Gr 
"There Is No Frigate Like a Book". 

BAND 4: EDWIN MARKHAM — "The Man With the Hoe". 
Copyright 1966 by Listening Library, Inc. Not to 
reproduced nor used for commercial performana 
without written permission. 



THE CIRCLE OF LOVE 


Music by MICHEL MAGNE 


33V3 RPM 
MICROGROOVE 



SIDE ONE 
MPS 602 


1. LA RONDE 2:50 

2. RETOUR DE GUERRE 2:32 

3. BAL CHAMPITRE (Valse) 2:03 

4. LE SOLOAT ET LA SOUBRETTE (Polka) 2:11 

5. LA SOUBRETTE ET L’ETUDIANT 2:44 

6. L’ETUDIANT ET LA FEMME DU MONDE 2:17 

7. SOPHIE, “A COEUR OUVERT” ! 1:37 

8. TENDRESSE BOURGEOISE 2:21 

Orchestra conducted by MICHEL MAGNE 

Walter Reade-Sterling Music Coro* (ASCAP) 


TftEO : DlS% 

r °^»bi fed • Mad* » n 
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monitor 

MUSIC OF THE WORLD 


\ 


Music from the Original Soundtrack of 

THE CIRCLE OF LOVE 

Music by MICHEL MAGNE 


331/3 RPM 
MICROGROOVE 


SIDE TWO 
MPS 602 


1. MAXIM’S GRANDE IPOQUE 

2. SALON PARTICULIER 

3. PYGMALION ET GAL AT IE 

4. LE TZIGANE MINE LA RONDE 

5. LE TANGO DES FOLIES DOUCES 

6. REVERIES ORIENTALES 

7. GENERIQUE 


1:57 

2:11 

3:31 

2:10 

2:00 

3:30 

2:17 


Orchestra conducted by MICHEL MAGNE 

Walter Reade-Sterling Music Corp. (ASCAP) 
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ALTO SAXES 


V-8126 A 

{ 1 1 , 406 ) 


t. 


A FOGGY DAY — Benny Carter 
(George and Ira Gershwin) 

Chappell & Co. Inc. (ASCAP) 

STAR EYES — Charlie Parker 
(RayevDePaul) 

Leo Fejist, Inc. (ASCAP) 

SOPHISTICATED LADY— Johnny 
Hodges (Ellington- Parish- Mills) 

Gotham Music Service. Inc. (ASCAP) 

POINCIANA— Benny Carter 
(Simon-Bernier) Edward B. Marks 
Music Corp. (BMI) 

CARDBOARD — Charlie Parker (Parker) 
JATAP Pub. Co. Inc. (BMI) 

TEA FOR TWO— Willie Smith 
(Youmans-Caesar) 

Harms, Inc. (ASCAP) ^ 

(Under the personal supervision 
of Norman Granz) 


* ° F MeTRO-GOLD'W'’^^ 



ALTO SAXES 


M 
J * • 


2 . 




4 . 


5 . 


b. 


V-8126B 

(1U07) 


A POUND OF BLUES— Johnny Hodges 
(Lovett) Lana Music (BMI) 

NOT SO BOP BLUES— Willie Smith 
(Smith) JATAP Pub. Co. Inc. (BMI) 

PRISONER OF LOVE— Benny Carter 
( Columbo- Robin- Gask ill) 

Mayfain Music Corp. (ASCAP) 

FIESTA — Charlie Parker 
(Massey) JATAP Pub. Co. Inc. (BMI) 

WARM VALLEY— Johnny Hodges 
(Ellington) Robbins Music Corp. 
(ASCAP) 

YOU TOOK ADVANTAGE OF ME— 
Benny Carter (Rodgers-Hart) 

Harms, Inc. (ASCAP) 

(Under the personal supervision , 
of Norman Granz) ^ / 

& 
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N ° F Metro gold^n^*' 
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H AMP 

AND 

GETZ 


V-8128 A 

( 11 , 410 ) 


1. CHEROKEE 

(Noble) Shapiro- Bernstein & Co., Inc. 

2. BALLAD MEDLEY 
TENDERLY— Stan Getz 
(Lawrence-Gross) 

E. H. Morris & Co., Inc. 

AUTUMN IN NEW YORK— Stan Getz 
(Duke) Harms, Inc. 

EAST OF THE SUN 
(WEST OF THE MOON) 

Lionel Hampton 
(Bowman) Joy Music, Inc. 

I CANT GET STARTED 
Lionel Hampton 
(Gershwin- Duke) 

Chappell & Co., Inc. 

(ASCAP) 

(Under the personal _ 

supervision of Norman Granz)<$* 

J? 


%/ 0 5 

0r (Wetro-GOLDW^^ 



1. LOUISE 
(Robin-Whiting) 

Famous Music Corp. (ASCAP) 

2. JUMPIN’ AT THE WOODSIDE 

( Basie) 

Bregman, Vocco & Conn, Inc. 
(ASCAP) 

3. GLAbYS 
(Hampton-Mackel) 

Swing & Tempo Music Co. (BMI) 

(Under the personal 
supervision of Norman Granz) 

















And Other Familar Poems of 
John Greenleaf Whittier 

Read by Richard Pyatt 

Snowbound (beginning) . 


copied nor used tor any commercial perronnan 
written permission from Listening Library, Inc 




AA 3326 B SIDE 

33 rpm 


SNOWBOUND 

And Other Familar Poems of 
John Green leaf Whittier 

Read by Richard Pyatt 

Snowbound (concluded). 

The Barefoot Boy; Maud Muller; 
Barbara . Frietchie . 

Not vo be copied nor used for any commercial performance 
without written pern 5$ .>i on from Listening Library, Inc. 
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-OPTION • 
^G\STER£o . 

DTL 249- A 


Dootlie Williams 
Ind, B.M.I. 


A MSgh Rdelit j 
; j 


South of fit© Border — . Little . Red 
ding Hood — The Plastic Surf eon — ? 
.The Sex Fill— Prick a Boil— The / 
Lost Indions — The Shoe / 
Salesman 




^oration . Lo 
o t 6lSTERE0. 

L? „c \N TH E(y „ ■ 


BURLESQUE HUMOR 


Redd Foxx 


Girls in School — The Do§s 
Convention — The Forty — Hollywood 
Ploy boy — The Hep Parrot 
Fomeos Men .... 



5252 trindle road,mechanicsburg, Pennsylvania' 

Custom Produced for 


I KNOW, | KNOW 
YOU HAVE NOTHING, 

UNTIL YOU'VE KNOWN THE LOVE OF GOD 
HAD IT NOT BEEN 

FARTHER ALONG / 

HOW GREAT THOU ART 


[p^ 

ST 





Side 2 
CS 7508 


1 . 

FILL MY CUP 

2:15 

2. 

WHEN YOU'VE REALLY MET HIM 

1:45 

3. 

REMIND ME 

2:38 

4. 

1 WOULDN'T TAKE NOTHING 



FOR MY JOURNEY NOW 

2:05 

5. 

I'VE BEEN TO CALVARY 

2:15 

6. 

TRY A LITTLE KINDNESS 

2:58 


$TERt° 



TRUMPETS WILL SOUND 


Sally & El Wolfe 


1. TRUMPETS Wl LL SOUND/3:40 
2 HE DRANK FROM THE CUP/2:31 

3. GOD'S SPIRIT HAS COME/2:44 

4. THE GREAT PHYSICI AN/3:07 

5. THE SONG OF GIDEON/5:09 

6. REACH OUT TO THE KING/2: 08 


nd Productions 


v *ni 



TRUMPETS WILL SbiJND 


// 


/ / 


& El Wolfe 


SIDE 


CS 8269 


1. W^TER/4:05 

2. JEStJSOS HIS. NAME/1 :51 


3. I'LL LIVE FOR HIM/4:21 

4. WHEN HE COMES/2:42 

5. SAMSON/2: 24 

6. HE LOVES YOU/3: 18 


s ouna Productions,' 





MY FAIR LADY LOVES JAZZ 


Played by THE BILLY TAYLOR TRIO 

with Orchestra conducted by QUINCY JONES 


\ 


BC-177 

Side 1 


A 



FULL COLOR 
FIDELITY 

33 Vi RPM 






1 . SHOW ME 

(Loewe-Lerner) 

2. I'VE GROWN ACCUSTOMED TO HER FACE 

(loewe-lemer) 


3. WITH A LITTLE BIT OF LUCK 

(Loewe-Lerner) 

4, THE RAIN IN SPAIN 

(Loewe-Lerner' 
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MY FAIR LADY LOVES JAZZ 

Played by THE BILLY TAYLOR TRIO 

with Orchestra conjlucfed hy QUINCY JONES 




A 


/ 


A&C-177 

iide 2 

i\ 


i 



V 


FULL COLOR 
FIDELITY 

33V 3 RPM 


1 : GET ME TO THE CHURCH ON TIME 

(Loewe-Lerner) 

2: WOULDN'T IT BE LOVERLY 

(Loewe-lerner) 

3: I COULD HAVE DANCED ALL NIGHT 

(loewe-lerner) 

4: ON THE STREET WHERE YOU LIVE 

(loewe-lerner 
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FRANK VALENTINO 

Be ri tone. Metropolitan Opera Associate 



Andrea Chenier (Gibrdano): Son sessanf'annf 
Adriana Lecouvreur (Cilea): Ecco il monologo 
Ernani (Verdi): O deh Verd'anni miei 
Gioconda (Ponchelli): O Monumento 
Tosco (Puccini): Te Deum 
Tosco (Puccini)i Gia ml dicon 







FRANK VALENTINO 

!©rit©r»@* Metropolitan Opera Associate 



Fterodtade (Massenet): Vt*tan fugglttv# 
Forza del Oestino (Verdi): Urna fatal# 
Otello (Verdi): Era la notte 
lltstr d'Amore (Donizetti): come parld# 
Otello (Verdi): Credo in Dio Crudele 




THE VERY BEST OF 
HELEN SHAPIRO 


Side A 
SCX 6565 


1. QUEEN FOR TONIGHT 
(Raieigh-Wayne) © 1962 

2 . LITTLE MISS LONELY 
(Schroeder-Hawker) (01962 

3 . YOU DON’T KNOW 

(J. Schroder-Hawker) (0 1961 

4. BEYOND THE SEA 
(Trenet-Lawrence) ©1962 

5. TELL ME WHAT HE SAID 
(Jeff Barry) (01960 

6. I APOLOGISE ®T961 
(Schroeder-Dutch-Rabin) 

1 . KISS-N-RUN ©1961 
(Pa ram or- Lew is) 


Made in Barbados 



THE VERY BEST OF 
HELEN SHAPIRO 

Side B 
SCX 6565 


1. WITHOUT YOUR LOVE 
(Schroeder-Hawker) ©1963 

2. CRY MY HEART OUT 
(Paramor-Newell) ©1962 

3. SOMETIME YESTERDAY 
(Westlake) ® 1962 

4. DON’T TREAT ME LIKE A 
CHILD (John-Schroeder)®1961 

S u LET’S TALK ABOUT LOVE 
(Paramor-Lewis) ©1961 
I DON’T CARE 
(Paramor-NeweM) ©1962 

7. KEEP AWAY FROM OTHER 
GIRLS fHilliard-Bacharach) 

© 1962 


Made in Barbados 


Oneida "The Human Factor" 


Etched B-Side Edition of 480 
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JAMES VAN HEUSEN 
PLAYS JAMES VAN HEUSEN 

'N 


SIDE 1 


o 


UAL 3494 A 


1. NANCY • MEDLEY 

2. MY KIND OF TOWN • MEDLEY 

3. ALL THIS AND HEAVEN TOO - MEDLEY 

4. SOME CAME RUNNING - MEDLEY 

5. HERE’S THAT RAINY DAY - MEDLEY 


>>, 


* 


4 
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St 'Me. NEW YO p 






JAMES VAN HEUSEK 
PLAYS JAMES VAN HEUSEN 


1. DARN THAT DREAM - MEDLEY 

2. CALL ME IRRESPONSIBLE - MEDLEY 

3. THE SECOND TIME AROUND - MEDLEY 

4. IT’S ALWAYS YOU - MEDLEY 

5. SWINGING ON A STAR - MEDLEY 

6. GOING MY WAY - MEDLEY 


"VC. NEW V 



1 . Don't Change D. H a II- J. Oates-S. Allen) 

2. Why Do Lovers Break Each Other's 
Heart? (D. Hall-S. Allen) 

3. You Must Be Good for Something 

(D.Hall-J. Oates) 

4. The Emptyness (J Oates) £ 

5. Love Hurts (Love Heals) 

(J. Oates) 

Produced by Christopher Bond 
© '77 RCA RECORDS 




p £/?pJ? Off ^ BY RVC CORPOR^lLpO^ 


Side! Stereo 

RVP-6231 (RVP-6231 -A)(5) 
(AFL1-2300) 


Beauty on a Back Street 

<r>M.-k/ T 'J >v • y 3 > . *-■'/) 

Daryl Hall & John Oates 

33>3rDm 



Side2stereo 


RVP-6231 (RVP-6231-B)® 
(AFL1-2300) 


Beauty on a Back Street 

(^iiO jv • * — )vt i; 3 > - Hr — "/) 

Daryl Hall & John Oates 

33 Vz rpm 

1 . Bigger than Both of Us (D. H all- J. Oates) 

2. Bad Habits and Infections (D. Hall) 

3. Winged Bull (D Hall) 

4. The Girl Who Used to Be (J Oates) 


Produced by Christopher Bond 
(?) 77 RCA RECORDS 
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HITS 

BOZ SCAGGS 


25AP 1945 

33« STEREO 


SIDE A 

® 1974. 1976, 1977, 1980 CBS Inc. 

JASRAC 


1. LOWDOWN - B. Scaggs • D. Palch - 

2. SLOW DANCER • G. Daly • W. R. Scaggs - 

3. MISS SUN - D. Paich • 

4. LIDO SHUFFLE • B. Scaggs • D. Paich - 

5. WE'RE ALL ALONE - B. Scaggs - 



CBS 


25AP 1945 

33^ STEREO 


HITS 

BOZ SCAGGS 


V 


J 


SIDE B 


© 1974, 1976, 1977, 1980 CBS Inc. 
*® 1980 Elektra/Asylum Records 

JASRAC 


1. HOLLYWOOD *B. Scaggs* M. Omartian* 

2. YOU CAN HAVE ME ANYTIME - B. Scaggs - D. Foster 

3. J0J0 *B. Scaggs -D. Foster -D. Lasley* 

4. HARD TIMES - B. Scaggs ■ 

5. LOOK WHAT YOU'VE DONE TO ME* 

•B. Scaggs -D. Foster* 
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P-10320A 

© 1977 
ATLANTIC 


STEREO 

SIDE ONE 
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FIREFALL 
LUNA SEA 

1. SO LONG (R. Roberts) 5:24 

2. JUST REMEMBER I LOVE YOU (R. Roberts) 3:14 

3. SOLD ON YOU (L. Burnett) 3:26 

4. SOMEDAY SOON (R. Roberts) 4:02 

5. JUST THINK (Firefall) 4:11 

(P10320A1) 

4 *t 
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P-10320A 

® 1977 
ATLANTIC 


FIREFALL 
LUNA SEA 

1. GETAWAY (Larry Burnett) 3:42 

2. ONLY A FOOL (Rick Roberts) 4:22 

3. HEAD ON HOME (Larry Burnett) 4:00 

4. PIECE OF PAPER (Larry Burnett) 4:04 

5. EVEN STEVEN 




STEREO 

SIDE TWO 




i£eV 


^ -s* 

(Rick Roberts-Larry Burnett) 4:20 


4?# 


CP-10320A2) 
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CARLO CURLEY 

PLAYS THE 

5000-WATT COMPUTER ORGAN 


SIDE 1 



5476 


1. AIR ON THE G-STRING - Bach (5:50) 

2. ANDANTE IN F MAJOR - J. L. Dussek (2:30) 

3. TRUMPET TUNE & AIRE - Purcell (4:06) 

4. TRIO SONATA #6 - 1st MOVEMENT - Bach (3:14) 



1. FANTASIA & FUGUE IN G MINOR - Bach (10:15) 

2 . “TURKISH MARCH” FROM “ RUINS OF ATHENS” - 

Beethoven/Curley (2:10) 

3 . CHORALE PRELUDE: “SLEEPERS, WAKE!” - Bach (4:25) 



SIDE 1 

KL. 5 1457 A 



ASCAP 


ASCAP 


TWO DIFFERENT WORLDS 

(Wayne-Frisch) 

RUN TO MY LOVIN / ARMS 

(Powers-Fischoff) 

NOT YOU 3:06 BMI 

(Mann-Weil) 

TIME AFTER TIME 2:27 

(Cahn-Styne) 

MY FOOL OF A HEART 2:06 

(Randazzo-Meshel) 

I NEED YOU SO 2:42 BMI 

(Ivory Joe Hunter) 

JVRRANGED AND CONDUCTED BY ALAN LORBER 
^ PRODUCED BY TOM CATALANO ^ 


^ACTURED 




LENNY WELCH/TWO DIFFERENT WORLDS 


i. 


3. 


4. 


5. 


O 


6 . 




PRODUCED 


/y Vc 




DARLING TAKE ME BACK 

(Laurence Weiss) 

I WAS THERE 2:27 BMI 

(Goffin-King) 

WHERE ARE YOU 2:03 ASCAP 

(Adamson-McHugh) 

CORONET BLUE 2:02 ASCAP 

(Shuman-Rosenthal) 

I'M DREAMING AGAIN 2:16 BMI 

(Powers-Fischoff) 

THERE GOES THAT SONG AGAIN 2:02 

(Cahn-Styne) 

ARRANGED AND CONDUCTED BY ALAN LORBER 

BY TOM CATALANO 


up ACTURED BV 


2:18 


BMI 




<<. 




ASCAP 


PROMOTIONAL 
SIDE 2 


RECORD 

KL-1457 


CT722 



Play at Maximum Volume 



SIDE ONE 

I LOVE LUCY 
CITY ACTION 
RUSSIAN HOLIDAY 
ANIMAL ATTACK 
AT THE MOVIES 
COLOR TV 


1985 Color TV 


CT722 


O 


O 


Play at Maximum Volume 




SIDE TWO 


AIRPLANE 

INDONESIAN SECRETS 


©*1985 Color TV 


^oisno 




NICKELODEONS! 


1964, Windsor Research Publ i cations, Inc. 



LONG 

PLAY 


33 Vi 


Rerecorded from 
client's furnished 
tape 


Z- 32301 


*45 


ENTERTAINERS RAG (Wurlitzer PianOrchestra) 

I CAN'T GIVE YOU ANYTHING BUT LOVE 
(Seeberg Coin Piano) 

JAPANSY (Seeburg “G” Orchestrion) 
(Unattributed) (Wurlitzer PianOrchestra) 

OLD BLACK JOE (Violano - Virtuoso) 

WEDDING BELLS ARE BREAKING UP THAT 
OLD GANG OF MINE (Seeburg Coin Piano) 
DANCE OF THE BLUE DANUBE ( 

(Seeburg “G w Orchestrion) « 

OH, THAT BEAUTIFUL RAG, R AG (Pianolin) 
ENTRY OF THE GLADIATORS (Seeburg JV* 
tt G" Orchestrion) 


°0 


PU bucko 0 "* 


cP* 
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NICKELODEONS! 


1964, Windsor Research Publications, Inc. 



le 2 


LONG 

PLAY 


3 3 Vs 


Rerecorded from _ ...l. 
client’s furnished ^“^2* <j)2 
ta pe i 


ilo WASHINGTON GRAYS, MARCH (Wurlitzer PianOrchestra) 

2 MASSA’S IN DE COLD COLD GROUND (Violano- tf) 

Virtuoso) ^ 

3- WHEN YOU’RE SMILING (Seeburg U G” Orchestrion) /C 
4o NOTREDAME VICTORY MARCH (Seeburg Coin Piano) *</ 
5o (Unattributed) (Wurlitzer PianOrchestra) 

6, WHEN YOU WORE A TULIP (Seeburg Coin Piano) ^ 

7, SWANEE RIVER (Old Folks at Home) (Violano- 

Virtuoso) O 


8. CANDLESTICK RAG (Pianolin) 

STARS AND STRIPES FOREVER (Seeburg) 
G w Orchestrion) 

publicM' 0 ^ C ° 





SAMPLER NUMBER ONE 

of 

MECHANICAL MUSICAL INSTRUMENTS 
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Recorded Uvm client's AZB- 
furnished tape 23921 


CD 


From 

THE MdSICAL WONDER HOUSE 
Wi scasset — Mai ne 
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Custom 


SAMPLER NUMBER ONE 

of. 

MECHANICAL MUSICAL INSTRUMENTS 


[EC 



1 A2 • 

furnished tape 23922 
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F rom 

THE MUSICAL WONDER HOUSE 
Wiscasset— Maine 
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Rights of the produce 



CARVOEIRO CLUB 
WERE AT THE CLUB 


Produced by Nick Smith 
Written by Watt Seller 
Engineered by Sean Lynch 
Published by Wraysbury/Essex Music 


HORISEO COPYING 


0F this record proh'®' 


H'GHTS of the produce 



45RPM 
12 RDS NW1B 


CARVOEIRO CLUB 

1. INSTRUMENTAL 
2. AIN’T GOT THE MIDAS TOUCH 




\ 


° 0 , 


Produced by Nick Smith 
Written by Watt Seller 
Engineered by Sean Lynch 
Published by Wraysbury/Essex Music 
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to. 




HORISED copying. 
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ROGER MILLER SINGS THE MUSIC 
AND TELLS THE TALE OF 


1. THE BALLAD OF WATERHOLE #3 
(Code Of The West) - 2:22 
2. PROLOGUE - 4:20 
-EWTON COLE, THE DOC, THE MAP 
AND THE GUN FIGHT - 3:25 
\ 4. COLE MEETS BILLIE - 3:05 

\ A BLAKE EDWARDS PRODUCTION 
ALL SELECTIONS — WORDS BY BOB WELLS.' 
MUSIC BY DAVE GRUSIN 
ALL SELECTIONS PUBLISHED BY FAMOUS 


WATERHOLE #3 

ROfiF R MILLFR 




SRS-67096 
Side 1 


STEREO 




X 




6 SMASH 


RECORDS 


ROGER MILLER SINGS THE MUSIC 
AND TELLS THE TALE OF 
WATERHOLE #3 
ROGER MILLER 


SRS-67096 
Side 2 


STEREO 




1. THE DESERT CHASE • 4:15 

2. COLE FINDS THE GOLD AND 
SHERIFF FINDS COLE - 2:08 

3. EVERYBODY GETS A CRACK AT 

THE GOLD - 4:20 

4. FINALE ■ WATERHOLE #3 - 4:15 

5. RAINBOW VALLEY • 3:04 

A BLAKE EDWARDS PRODUCTION 
ALL SELECTIONS — WORDS BY BOB WELLS 
MUSIC BY DAVE GRUSIN 
ALL SELECTIONS PUBLISHED BY FAMOUS 
MUSIC CORPORATION IASCAPI 








WAIT FOR ME 


PLAYMATES 








onny-Morey-Chic ) 




Joe Reisman's Orch. & Chorus 


5139 33 73 

i (RSD-201-/ 3 


SR-2 


R 


-U- 






riss) 


C< 


or 




WAIT FOR ME 2: 

.Planetary Music F 

2. PARADE OF PRETTY GIRLS 2:20 (Cogan-Styles) 
(Kahl Music, Inc.-BMI) % 

3. A C I U-E 2 :37 ( David-Modugno) 

(Shapiro, Bernstein Cx Co., Inc.-ASCAP) 

4. IT S AMOUR 2:05 (Shapiro-Stallman) 
(Bryden Music Corp.-ASCAP) 

5. THE SONG EVERYBODY'S SINGING 2:16 
( Lehmann-Lebowsky ) (Kahl Music, Inc.-BMI) 

6. I AM 2:26 (Shuman-Edwards) 

(joy Music, Inc.-ASCAP) 


' $$ • -y 


BY ROULETTE 


reco* 






WAIT FOR ME 

THE PLAYMATES 

( Donny-Morey-Chic ) 
Reisman's Orch. Or Chorus 


1. WHAT IS LOVE 2:17 ( Vance-Pockriss) 
(Planetary Music Publ. Corp.-ASCAP) 

2. THESE THINGS I OFFER YOU (For A Lifetime) 2:18 
Nevins-Benjamin-Weiss) (Valando Music Corp.-ASCAP) 

3. FIRST LOVE 2:32 ( Allen-Saltzberg-Merrell) 

(Kahl Music, Inc.-Wanessa Music-BMI) 

4. SECOND CHANCE 2:52 (Stallman-Jacobson) 

(Queensbury Music Corp.-BMI ) 

V 5. EYES OF AN ANGEL 2:12 
(Van Winkle-DeLory) (Karin Music-ASCAP) 

6. ON THE BEACH 2:29 "On The Beach" 
(Gold-Alien) (-Planetary Music PubL Corp.-ASCAP) 


by roulette 
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GREGORIAN CHANTS 

Volume 1 

Trappist Monk's Choir of Cistercian Abbey 
Band 1: Salve Regina 
Band 2: Sanctorum Mentis 
Band 3: Jesu, Corona Virginum 


SPL 569-A 


Side 1 


Band 4: Magnificat 
Band 5: Tierce 
Band 6: Libera Me 
Band 7: Chorus Angelorum 

& Clementissime 

STUDIO S. M. 
MONASTERE RECORDS 


*ObiG 






GREGORIAN CHANTS 

Volume 1 

Benedictine Nuns' Choir 

Band 1: Ceremony of Taking the Veil 
Band 2: Victimae Paschali 
Band 3: Lumen Hilare 


SPL 569-B 


Side 2 




Band 4: Vexilla Regis 
Band 5: Improperia 
Band 6: Fortem Virili Pectore 
Band 7: Ave Maris Stella 
Band 8: Gaudeamus Omnes 

in Domino 

. STUDIO S. M. 
MONASTERE RECORDS 


^O/s/g Pl£ 
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ENGLEWOOD CLIFFS, N. J. 07632 

Produced by Folkways Records, N.Y., © 1958 

EARLY ENGLISH POETRY 

Compiled, Edited & Recited by CHARLES W. DUNN 


SIDE 1 



SL 9851 A 


OLD ENGLISH POETRY 

Band 1 CAEDMON’S HYMN 
Band 2 THE BATTLE OF MALDON 
Band 3 THE SEAFARER 
Band 4 BEOWULF 



SIDE 2 


MIDDLE ENGLISH POETRY 


Band 1 SIR GAWAIN AND THE GREEN KNIGHT 
\ Band 2 CHAUCER’S WIFE OF BATH’S TALE 



JAMES JONES READS 

SELECTIONS FROM 

! : 

CMS 552 * SIDE 1 

r . (552A) 



FROM HERE TO ETERNITY / 

WARNING: Forbidden to copy, reproduce or broadcast this recording 
or any portion without prior permission of CMS. 

33 !/ 3 RPM 

Piay on any mono/ stereo phono 



✓ 



14 WARREN ST., N.Y.C. 


JAMES JONES READS 
SELECTIONS FROM 

u 

CMS 552 SIDE 2 

(552B) 


THE THIN RED LINE 


WARNING: Forbidden to copy, reproduce or broadcast this recording 
or any portion without prior permission of CMS. 


331/3 RPM 

Play on any mono/stereo phono 





Ladybird / 
L.BJ. / 
Humphrey 
R, Kennedy 


2o Interview 


4o Interview 


Goldwater 


5. Interview 




JGM 2068 

PBM-2068 B) 


33 V 3 R.P.M. 
Side 2 

Comedy 


L.B.J. MENAGERIE" 


\1 o Interview 

i 

L 

2V Interview 

3. Ihterview , 

4. Interview 


u o o 


000 


Nixon 

Rockefeller 
Reagan 
Dirk son 


Co,y G r33'7T} 
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ELI BASSE 

Starring in BASSE-ACKWARDS 

CB-1A 


1. THE GIRL IN THE NEW OLDSMOBILE (E. Basse) 

2. HAND ME DOWN MY MERCURICHROME 'CAUSE 
MY HORSE HAS JUST BEEN SCRATCHED 

(E. Basse) 

3. PSYCHIATRIST PAPA (E. Basse) 

Songs copyrighted 1962 by F.S.S. Music (BMI) 

Other material copyrighted 1962 by 

Fletcher Smith Studios, Inc. 






ROSIE (E. Basse) 

POLITICS (E Basse) 

MATILDA (E. Basse) 

IT’S BETTER THAN BEING A MILLIONAIRE 

> (E. Basse) 

s copyrighted 1962 by F.S.S. Music (BMI) 
Other material copyrighted 1962 by 

Fletcher Smith Studios, Inc. 


2. 


3 . 


4 . 




m— i 1970 
Scholastic Magazines, In 

A CONTACT RECORD 


FS 12008 
Long Playing 
Microgroove 




OF INNER SPACE 


SIDE II 




©1970 

Scholastic Magazines, Inc. 




A CONTACT RECORD 


THE WORLD OF 


INNER SPACE 


FS 12008 j? 
Long Playing 

Microgroove 


J SIDE I 
j 33% RPM 

Non- Breakable 


Bands 1-7 Sound Effects (3:04) 

( Courtesy Folkways Records) 


1. Pop bottle machine. 

2. Chimpanzee. 

3. Mother hen. 

4. Moth beating wings. 


5. Fly on flypaper. 

fill 


6. Electronic 
space music. 

7. Tape loops. 


8. The Cask of Amontillado (16:07) 


Produced by Robert Mack 





of THE OWNER OF 



AA 840 022.1 Y 



840 022 BY 
Side 1 


THE SWINGIN' STATES 

Indiana (Back home again in Indiana) (MacDonald/Hanley) 
Carry me back to old Virginny (Bland) 

California, here I come (Jolson/De Sylva/Meyer) 
Louisiana (Razaf /Schafer /Johnson) 

Moonlight in Vermont (Blackburn/Suessdorf) 

Georgia on my mind (Gorrell/Carmichael) 


& 

& 








KAI WINDING 


y 


PHILIPS 




77V 






of THE OWNER 0f 


WUIMOUED m Uc „ 



AA 840 022.2 Y 



84f 022 BY 
Side 2 


cr> 

o 
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% 

% 
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THE SWINGIN' STATES 

Jersey bounce (Wright/Plater/Bradshaw/Johnson) 
Stars fell on Alabama (Parish/Perkins) 

Idaho (Stone) 

At last Alaska (Winding) 

Mississippi mud (Barris) 

Oklahoma! (Hammerstein ll/Rodgers) 
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NEW BLUES 

DAVID POMERANZ 



A 

/4 


7-12782 


REG U S PAT OFF MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 

1.- BRENDA, PLEASE (3:54) 

2. MISSIN' SONG (2:14) 

3. NEW BLUES (3:11) 

4. SINGIN' ON THE TRAIN (1:33) 

5. BRANDY WINE (4:05) 

All Selections Written And Arranged By 
David Pomeranz 

All Selections Published By Unsafe Music (BMI) 
PRODUCED BY RAY ELLIS 
EXECUTIVE PRODUCER: TOM MORGAN 
Engineer: ELVIN CAMPBELL 





gEOP H 



NEW BLUES 

DAVID POMERANZ 



REG U S PAT OFF MARCA REGISTRADA • MFR D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK, U S A 

1. TUNNEL IS THATAWAY, (3:49) 

THE VET TOOK THE CAT AWAY BLUES 

2. I'LL NEVER BE GONE (3:05) 

3. WHAT'S TO BECOME OF ME? (2:06) 

4. CAN'T GET OVER YOU (3;41) 

5. ACHING (3:26) 

All Selections Written And Arranged By 
David Pomeranz 

All Selections Published By Unsafe Music (BMI) 
PRODUCED BY RAY ELLIS 
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- Bend & Stretch, Waltz Step 
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2. CAN’T HELP FALLING IN LOVE -Weiss 

Peretti -Creatcre 

3. SINCE I FELL FOR YOU -Johnson 

4. LOSING YOU -Sigman -R-Jnard 

5. (Now and Then There’s) A FOOL 
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^ _ (From the B’way. Musical 
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2. FUNNY -Holofcener -Scott 

3. SOFTLY, AS I LEAVE YOU -Harris 
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CP 4. LOLLIPOPS AND ROSES -Velona 

<S ^ > 5. LOVE HIM -Mann -Weil ^ 
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